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COVER I 


Anyone can sell TV .... 








Imhof’s give service too 


You can buy a television set from anyone who sells them. It costs no more than the same model costs 
at Imhof’s. But Imhof’s give you much more than a television set for your money. Before you buy you 
can compare 50 sets of all the leading makes working side by side—and get impartial advice on them all. 
We deliver and install the set free. Our wide experience enables us to advise you on the most suitable 
aerial installation for your district. H.P. terms are available on all models and you have the opportunity 
of taking advantage of our all-in maintenance scheme which covers all C.R. tube, valve, and component 
replacements and all labour charges. Our service department with its fleet of radio-directed vans in 
constant two-way contact with Imhof House is unique and gives you a 24-hour service anywhere within 








the Alexandra Palace reception area. 





If you are unable to visit us during the day, remember that our showrooms are open from 7 p.m.-9.30 p.m. 


every Thursday evening. 





IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.!. Tel.: MUS. 7878 (20 lines) 





im master products 


fff 


IM Sapphire Needles are available in 
four types. Special features incorporated in the 
design, the extremely fine tolerances worked to 
in manufacture and rigorous micro-inspection 
ensure complete safety for your records with a 
fidelity of reproduction unsurpassed by any 
other needle. The price of the standard trailer 
and miniature is 8/7 each, and the microgroove 
is 8/9. 








IM thorn Needles—stili the only way to 
eliminate record wear completely. IM new 
process thorns retain all the advantages of no 
record wear and no surface hiss whilst giving 
improved frequency response and longer life. 
Each needle will play, with repointing, up to 100 
sides and 10 needles in the well-known top- 
hat pack still cost only 2/11. For repointing, 
the IM pointmaster costs 9/8. 





IMrak. This attractive and cleverly 
designed record storage rack is made to hold 
50 records 10-in. or 12-in. or mixed. Records 


are firmly held by _ plastic-covered spring 


steel divisions and cushioned at points of 
contact on base. Stick-on numbers and index 
cards are supplied and Imraks are-available in 
a variety of colours. Price 42/11. Optional 
plastic dust cover 5/-. 


@ IM Master products are obtainable from all good gramophone shops throughout the country. 


IM MASTER PRODUCTS LIMITED, 112-1146 NEW OXFORD STREET, LONDON, W.C.I. Tel. MUS. 7878 (20 lines) 
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Always look for the 





Thank you Mr. Morley (and your very clever 
artist) for letting us use one of your brilliant 
advertising ideas to say to the readers of 


The Gramophone . . .“always look for the name’. 


DECC 





name 


SS. Ba Bw ®R 


at 


¥%& Morley: acknowledged leaders in the manufacture of 
those garments which help to protect our mortal flesh 
from frost, snow and prying winds. 


¥%& Decca: acknowledged leaders in the manufacture of 
long playing records, reproducers and accessories which 
help to feed our immortal souls with ‘the food of love’. 


THE DECCA RECORD COMPANY LTD., 1-8 BRIXTON ROAD, LONDON, S8S.W.9 


A 
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THERE IS NO 





SUBSTITUTE 


FOR THE (&) SPEAKER 


The conquest of the American continent by the 215 Speaker 
has at last enabled us to get a sufficient ration of raw materials 
to enable us to make limited supplies available for the British 
market. Although the imposition of purchase tax has added 
more than £6 to the cost to you, the 215 is still the best buy, 
for although you get nothing for that £6 except the privilege 
of living in a welfare state, you obviously don’t want to buy 
distortion, and we honestly believe the 215 has less distortion 
in its performance than any other speaker, whatever the price. 

Some have found our advertising copy irritating, thinking it 
just as blatant as other advertising, but dressed up in a garb of 
mock modesty and pseudo-honesty—a wolf in sheep’s clothing. 
The following testimonial recently received may help to throw 
some light on this: 

‘“ IT was able to purchase a 215 in Los Angeles. 
Needless to say, the darn thing lives up to your 
‘bombastic’ ad claims in Audio Engineering 
Magazine. Now this is indeed strange in this 
wondrous atomic-powered, plastic-infested world. 

‘A friend, upon hearing the 215 speaker, 
promptly bought two of them. In fact I’m buying 
a second one soon myself. Other friends have 
heard, or are going to hear, the Hartley even if I 
have to lug all my equipment to their place. 

‘“ T won’t go into details about comparison tests 
we have performed other than to say that quick 
A-B testing on music, or iistening to square waves 
and sine waves at different volume levels with 
other speakers, shows the 215 is a _ brilliant 
performer. 

‘“In any event don’t lower the quality of the 
215 no matter what you have to charge for it.’’ 

R. W. Nolan, 
663 Stonehurst Drive, Altadena, California. 

This letter, you will understand, comes from the home of the 
big-time high-fidelity speaker manufacturers of the U.S.A., 
where it is not unusual for a music lover to spend up to a 
thousand dollars for his speaker. Yet the 215, on performance 
alone, has successfully penetrated the heart of American hi-fi. 

We covered the American continent from London, and that 
could not have been done on advertising alone. Our staunchest 
allies are our customers who feel compelled to spread the good 
news and good sound among their friends. You, too, can 
become a member of this select circle of music enthusiasts for 
the all-time subscription of 


£14.10. 0 


plus £6 5s. 8d. purchase tax. 


A fully descriptive and informative data sheet is available 
free on request. Delivery as a rule is within fourteen days. 


H. A. HARTLEY: CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone: RIVerside 7387 


H. A. HARTLEY CO. INC. 


521 E. 162nd ST.. NEW YORK 56, N.Y., U.S.A. 
Phone: LUdlow 5-4239 
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THIS 1S THE STYLUS 


THAT CUTS THE TRACKH , 






CETATES behave like wax 
under this special ‘hot stylus’ 
which costs only 2/6 more, in both 
types, than our standard cutter at 
21/- and LP cutter at 22/6. (Trade 
terms on request.) Many of the 
finest recordings in Great Britain 
and abroad are processed from 
masters cut with Colton styli. 


/ ... THIS 1S THE NEEDLE 
. THAT PLAYS IT BACK 


To meet the exacting require- 
ments of the record connoisseur, a 
needle in sapphire or ruby at 6/6 to 
9/-, diamond (Standard 78, £3/15, 
LP £6/10, incl. tax). Osmi-iridium 
now available, trade enquiries invited 


COLTON & CO. (LAPIDARIES) LTD. 


Walpole Road - Collier’s Wood - S.W.19 
Tel. LiBerty 6206 





























best in 
KRepro- 
duction 


We invite you to ,bring your favourite records and hear them on 
the world’s leading apparatus. We stock and demonstrate : 


ACOUSTICAL, LEAK, DECCA, 
SOUND SALES, ROGERS, CONNOISSEUR, 
WHARFEDALE, KLIPSHORN, VOIGT, etc. 


WEBB S [2224p 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.— I p.m. 
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A demonstration is probably the most popular method of selecting 
equipment particularly among those to whom specifications mean but 
little. In addition to the obvious requirements which you will insist 
upon, we give below six conditions which should be adequately met 
in the choice of an amplifier if the choice is to be a wise one. 





1. One cannot “ hear”’ an amplifier. What one or limited by—the amplifier itself. Listen particu- 
hears is the original sound plus the cumulative dis- larly to the separation of instruments. Ensure 
tortion due to loudspeaker, amplifier, pick-upand that a very low organ note has no effect whatever 





record. If one is selecting an amplifier therefore, 
one should listen with the best possible loudspeaker 
and pick-up. Anything less may tend to cover up 
distortion which may be present in the amplifier. 
This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
installation. 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment and distract from your 
concentration on the main objective. 


3. Peaks in response, colouration, impressive 
range, etc., are nearly always due to the loud- 
speaker (and pick-up) and are very rarely due to— 


on any higher notes present at the same time. 
Always include a choir among the tests. 


4. Make absolutely certain that there is no hum 
whatever, checking particularly with all controls 
at maximum. 


5. Contact your local gramophone society. You 
will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived’’ with the equip- 


‘ment and their opinion is worthy of notice. 


6. Take the advice of a technical friend, particu- 
larly concerning matters of probable reliability, 
technical design, etc. 








THE Q.U.A.D. AMPLIFIER—used with 
the best possible accessories—will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- . 
duction within the capabilities of those 
accessories. 




















COGSTICAL 


—S 
Fal 
v= 
MANUFACTURING COLTD 


HUNTINGOON - HUNTS +> TEL: 368 
B 
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These AXIOMS are not just loudspeakers 
—but loudspeakers with a difference! 


There are four in the family, all differing in specification but 
possessing a common link—the ability to reproduce faithfully. 
Several years ago we designed the AXIOM 150 (12 in.), which is 
remembered by tens of thousands of enthusiasts throughout the 
world. This instrument was acclaimed as “the speaker with a 
performance far in excess of its price.”’ 


With the advent of wide-range recording technique and continuous 
progress in the design of audio equipment (our congratulations to 
all concerned) we recognised these advances with the introduction 
early in 1952 of the AXIOM 150, Mk. II. This 15-watt Reproducer 
with a frequency range of 30-15,000 c/s, combined with an out- 
standing transient handling capability gives superlative quality. 
What has been said of the AXIOM 150, Mk. II, applies even more 
to the AXIOM 22, Mk. II (12 in.). This is a 20-watt AXIOM with 


In the AXIOM range there is a speaker to satisfy the most critical. We 
believe that due to our exceptional production and research facilities, 
and the fact that we are largely a self-contained manufacturing unit, 
these speakers represent greater value than any others obtainable. 


AXIOM 150 Mk. Il £14.13.4 Inc. P.T. 
AXIOM 22 Mk. Il £20.19.9 Inc. P.T. 








a higher flux density than the AXIOM 15, Mk. II, and an improved 
transient response due to increased magnetic damping. 


Where price or the space factor is not the main consideration, the 
AXIOM 150, Mk. II, or the AXIOM 22, Mk. II, should be a first 
choice, but where space or expenditure is limited the 8-in. AXIOM 
101 or AXIOM 102 is more than satisfactory. 


Both these units will handle 5 watts of audio power, which we 
have found quite adequate for normal domestic listening levels. 
For their size they cover an extremely wide frequency range—40 to 
15,000 c/s. Though hard to <aeie this is testified by the thousands 
who have already heard them 


The difference between the an models is again one of flux density 
(AXIOM 101, 13,500 gauss and AXIOM 102, 17,000 gauss). When 
housed in reflex chambers both these units occupy the minimum space. 


All these models are stocked by the leading dealers, but in case of difficulty 
please order direct from us. We invite you to write for further details of 
any unit. Remember we can give you outlined dimensioned drawings of 
refiex chambers for all speakers mentioned. 


exhibit Vibratory Equipment 


Goodmans Special Products Division 





Axiom 101 £7.2.9 Inc. P.T. 
Axiom 102 £10.14.2 Inc. P.T. 





Ty’MPIA-LONDON 
FON.30-JUL1°53 


STANDN? 127 


“WEST LONDON’S SPECIALISTS” 


WE STOCK ALL THE LONG-PLAYING RECORDS 





GOODMANS INDUSTRIES LTD. - Axiom Works * Wembley - Middlesex. Telephone: WEMbley 1200 























Now in stock ..... Special offers ..... 
Wharfedale Golden 10-in./CSB sand-filled corner Garrard =e unpacked. Normally 

K TLL : £21. 5.5 £16.6.6 _ vee Our Price £14. 0.0 
LEAK TL/i2 and Vari-Slope 39 gns. 
3-speed Deccalians. Portable mo ‘del 6 ens. Connoisseur ee motor. — ye en 

In walnut cabinet ode 39 gns. ” _— 
TRIXETTE A375 39 gns. Collaro 3-speed auto-unit. New. seit 
Connoisseur 3-speed motor £23.13.0 £18.18.0, reduced to £15.0.0 
— gee. Poe pick-up with two £10. 0.8 Plessey 3-speed mixer auto-unit. Reduced from 
DECCA X/M/S pick-up with two heads... £7. 0.0 £23.11.2 to £18.10.0 
K.B. Record Reproducer. 3-speed Garrard model WINDSOR sapphire needles. Straight, Trailer 

M motor and Decca heads. 6-valve push-pull and Miniature Plus 3d. postage 2/9 

output with separate treble and bass controls. 

Housed in attractive walnut cabinet ... £49.19.6 Record carrying cases to hold 25 10-in. or 12-in. 
GRUNDIG Reporter tape recorder os 75 gns. Slightly soiled ee a See eee £1.0.0 
GRUNDIG Console recorder in de-luxe walnut To hold 50 records ; 39/6 

cabinet. Early delivery .. 95 gns. 

Soundmirror walnut cabinet table model recorder  £69.10.0 Gas cay Y wee a ae) Se. how. £10. 5.6 
Soundmirror portable tape recorder ... £74,10.0. P P ott 7 oy 
Simphonic 2B tape recorder £60. 0. 0 STOCKISTS OF BOOK HOUSING RECORD 
Simphonic IA tape recorder £83. 0.0 CABINETS 


Postal service to any part of the world. 











MUSICRAFT 


Hire-Purchase Terms available. 


Your Enquiries are invited at: 


20/22 HIGH STREET, SOUTHALL, MIDDX. 


(Opposite Town Hall—Buses 607, | 20, 83, 105) Telephone: SOU. 3828 
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These splendid little books offer read- 
able and reliable analytical notes on 
many of the best-loved works in the 

standard repertoire. There is no 

other publication quite like the 
Decca Music Guides, which cost 
only 9d. each, or 12/6 a set of 
twelve in a handsome presén- 
tation box. 


PRICE 6/ 6 each 


STRAIGHT, TRAILER OR 
MINIATURE TYPE 





Decca high-fidelity, long life sapphire needles, for 78 r.p.m. records, 
are made in three styles (for different types of pick-up): straight, 
trailer and miniature. These needles have the name Decca behind 
them as your guarantee of quality. Precision ground to a high 
degree of accuracy, they retain their true shape throughout hundreds 
of playings, and ride smoothly in the record groove, reducing to 
the minimum friction, record wear and surface 
noise. Thus, not only are you saved the incon- 
venience of frequent needle changing, but you 
enjoy better reproduction, and the life of 
your records is greatly increased. 












n * Lower priced than any other books of their kind 


EEXKEKXKKXKXKXKXS 


* Edited by recognized authorities 
* Containing comprehensive music examples 


* Simple, and easily read by the most 
*untechnical’ enthusiast 


* Attractively bound and presented 





If you experience any difficulty in obtaining these Decca products from your local dealer, Seed please write direct to us: The Decca Record Co. Ltd., 1-3 Brixton Road, London,S.W.9 








% Improved design and even better value. 
% Latest Garrard three-speed Changer RC.75A. 
* Plays 12’, 10’ or 7” records automatically. 


Quality, comipactness and reliability combine to make this latest 
Trixette an instrument you will be proud to own. Great 
improvements in recording technique and an ever increasing 
selection of Long Playing records demand a reproducer which 
will enable you to hear them at their best. The Trixette A375 
has been designed with the music lover in mind and incorporates 
the many novel features embodied in the new Garrard type 
RC.75A Record Changer. 


_ 


MODEL P 375 31 gms. (incl. tax) 


This model is similar in most respects to 
the type A375 but is fitted with single 
playing Garrard non-automatic unit for 
Long Playing 334 and 45 r.p.m. records 
as well as standard 78 r.p.m. discs, but 
without Automatic changing. 





Write for illustrated details of the A375 and other models, including the 
\ Trixette RECITAL Console Model, stating mains supply and voltage. 


‘ Make sure you hear a Trixette, the Gramophone 
3 with a world-wide reputation for quality. 
‘ 
\ 


Manufactured by THE TRIX ELECTRICAL CO. LTD. 


\ Distributed in U.K. by PhonoDisc Ltd., Maple Place, London, W.! 
Telephone MUSeum 5817 














vI The GRAMOPHONE February, 1953 





\\ for the Latest Recordings 


DECCA PARLOPHONE M.G.M. 
COLUMBIA BRUNSWICK CAPITOL 
LONDON ORIOLE H.M.V. ete. 









In the spacious and well-equipped Record Department world or, in the case of visitors from overseas, to 
of our fine new Showrooms in Oxford Street or at ship or plane. 

our Kensington High Street Branch, you can hear On display in this department is a comprehensive 
your favourite artists under ideal conditions also the range of the finest reproducing instruments by such 
latest releases of Long Playing Records. eminent makers as “ His Master’s Voice,” Decca 


and Ekco. 

Gramophone Recitals are given from time to time in 
our Showrooms. 

The members of the Barnes organisation are experts and 
will be pleased to offer you every assistance and advice. 


Special attention is given to Post Orders for Records, 
which are packed with care and despatched promptly. 
Overseas Gift Parcels and Personal Export 
Orders are handled efficiently, ensuring delivery free 
of purchase tax to practically any part of the 


W. H. BARNES LIMITED 
425 OXFORD STREET, W.I and 172 KENSINGTON HIGH STREET, W.8 


Tel. : MAYfair 4233 Tel. : WEStern 0791 
BRANCHES THROUGHOUT THE LONDON AREA 


















5 a ae ae an a i~~._.-.".".-..”.$-_erereermr-«em+¥§_—_~¥#§weorwmn7wee”7-woweivwew7ewe wo ww w= = 
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NOTEWORTHY FEATURES : 
( 
( 
, 





: How many similar expressions could be 
used to describe the merits of the new Monarch ( 

autochanger ? Given the opportunity our advertising men could, doubtless, ( 

equal Roget. But our finest phrases could not entrance you as would your § 

favourite symphony played as you have never before heard it. You can see ( 

this remarkable three-speed autochanger at all good-class radio showrooms— change mechanism virtually eliminates pause between records. 

a demonstration will convince you that our heading is fully justified. = = g§g-§ Smmrrnnnnnnnnnannnnnnnnnnnnnnnnn~ 


» Automatically selects and plays 12-in., 10-in. and 7-in. records. 
Capacity 10 records, intermixed in any order. New reversible dual 
stylus crystal pick-up has extended frequency range. New record- 








i i 





The REGENT—a beautifully styled gramophone. Complete with ingenious 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 





BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 
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SUPERB FIDELITY OF TONE 


REPRODUCTION 
AT ITS VERY FINEST 













MODEL‘T’ 


PLUS 
£8°19°8 
P.T. 







ELECTRIC 
PORTABLE 


5 ae 


She Ww 
GRAMPOLA 


Specially designed to provide high fidelity reproduc- 
tion, this complete and compact electric gramophone 
is fitted with a Garrard unit and will play records at 
334—45—78 r.p.m. Ample volume for ordinary 
rooms ; superior reproduction due to amplifier having 
been designed to match light-weight turnover, magnetic 
pickup and fed to a high-grade moving coil 5-in. loud- 
speaker. Easily carried from room to room, superb 
tone, one complete instrument for all speeds, no 
needles to change—here is the ideal gramophone for 
the music lover. 


Model 675, as above, but fitted with autochanger 
unit for 10 records (not mixed) ; either 10 in. or 12 in. 
at 78 r.p.m.; 7 in., 10 in. or 12 in. at 334 r.p.m. ; 
and 45 r.p.m. large hole records by means of the 
Garrard special record spindle, supplied at small 
extra charge. 


Price £28.10.0 plus £12.3.10 P.T. 
Obtainable from Radio and Music dealers, 
or if in any difficulty write to: 


GRAMPIAN REPRODUCERS LTD. 
Hanworth Trading Estate, Feltham, Middlesex 
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—and now! The Windsor 
Sapphire needle at a price 
to suit the pockets of all 
record lovers. Each needle 
guaranteed to play thousands 
of records before requiring 
replacement, and to give | 
faithful reproduction. nie 
Record wear and surface Pk“ 

noises are virtually elimin- 
ated with the WINDSOR 





Ye 


Each Tax Paid 








TRAILER 
TYPE 











~ ly, 
7 

















needle. 
STRAIGHT TYPE 
for crystal 
x pick-up 
7 
MIDGET |. 
TYPE ~ 
gn, A 5 for lightweight | ~7,\\ 
ett or high-fidelity ‘| \ 
Pei pick-up 











Ask for and see you get 


WINDSOR Sapphite NEEDLES 


in the Red, Blue and Green packets 





lf any difficulty please write 





| SAPPHIRE BEARINGS LIMITED - 


A6 CATHERINE PLACE.\- LONDON, S.W.! 
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Y - = 
The first Christmas day broadcast by H.M. The Queen Zt —— Y 
Y A CHRISTMAS MESSAGE TO ——= fe 
THE COMMONWEALTH = =n 
RB 10412 | ZY 
The profits from this record are being made to charities | “HIS MASTER'S VOICE” Y 
Uy nominated by H.M.The Queen ant 
| The Malakoff Quality » 
: Y 
Uy , 
4 Wold famous wtists / \ 
Y 
UY 
Y “HIS MASTER’S VOICE ” 
Y 
| 78 r.p.m. Records for February F 
Y 
Recorded under the auspices of the Delius Trust NICOLA ROSSI-LEMENI YG 
4 SIR THOMAS BEECHAM ar:. THE PHILHARMONIA ORCHESTRA 
Y ROYAL PHILHARMONIC ORCHESTRA They guess the truth ; The dawn is breaking 
Dance Rhapsody No. 1 — Delius **A life for the Tsar ’’ — Glinka A 
on the reverse side of DB 9785 I hate a dreary life,** Prince Igor ’”’ — Borodin Y 
Y Intermezzo and Serenade (from “* Hassan ”’) — DB 21559 
Y Delius att. Beecham DB9785-6 Autos only TITO GOBBI 
RAFAEL KUBELIK THE LONDON SYMPHONY ORCHESTRA Y 


conducted by ARMANDO LA ROSA PARODI 


THE PHILHARMONIA ORCHESTRA O sole mio — E. di Capua 


Overture ‘‘ Cosi fan tutte,” K.588 — Mozart Fenesta che lucive — Folk song arr. de Meglio 
Overture *“‘ La Clemenza di Tito,” K.621 — Mozart DA 2026 
DB 21556 
BENIAMINO GIGLI 
NICOLAI MALKO Nostalgia ricordo — Cittadini 
THE PHILHARMONIA ORCHESTRA Notte a mare — Bonessi DA2027 


**Sleeping Beauty ’” — Tchaikovsky : 
(a) Introduction, (b) Finale, from Prologue; 
Pas de quatre et variations from Act 3 


JOAN HAMMOND 


THE PHILHARMONIA ORCHESTRA 
conducted by VILEM TAUSKY 


SMI WMI SC LI SIO SS 
WMI WLI VW MIOS 





C4205 Piangea cantando (Willow Song); 
SIR MALCOLM SARGENT Ave Maria, piena di grazia 
THE B.B.C. SYMPHONY ORCHESTRA Se ts ee 
Fantasia on a theme by Thomas Tallis — ARTUR SCHNABEL 
Vaughan Williams Impromptu in F Minor, Op. 142, No. 4— Schubert 
DB 9783-84 Autos only DB 21557 
LEOPOLD STOKOWSKI PIERRE FOURNIER YG 
AND HIS SYMPHONY ORCHESTRA Piano acc. by Ernest Lush 
Uy Cor Anglais : Mitchell Miller Berceuse — Fauré 
The Swan of Tuonela — Sibelius Réverie — Debussy trans. Fournier 4 
DB 21555 DA 2028 Y 
Y THE GRAMOPHONE COMPANY LIMITED - HAYES - MIDDLESEX \ 
Y 
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A QUARTERLY RETROSPECT 


OCTOBER - DECEMBER, 1952 
By EDWARD SACKVILLE-WEST 


jr may seem extravagant, and even 
pointless, to record enormous works which 
nobody wants to hear, at any rate in their 
entirety, more than once. In the old days 
this question hardly arose, but with the 
vast expansion of LP in America works like 
Beethoven’s Creatures of Prometheus and his 
incidental music to Kotzebue’s Ruins of 
Athens, swarms of seventeenth century 
Concerti da Camera, the whole corpus of 
Vivaldi, etc. etc., are beginning to make 
their way across the Atlantic. It is unlikely 
that the private collector will want to buy 
the whole of Prometheus (the best parts of it 
are contained on the excellent Concert- 
gebouw disc)—-still less the Ruins of Athens 
(when eventually it arrives) ; but now that 
a considerable number of public record 
libraries have grown up all over England, 
we should welcome the issue of all this 
specialist stuff, for in future the student of 
Beethoven will not need to take anybody’s 
word for it that most of Prometheus is 
‘“monotonously frivolous’’ (Tovey), or 
that the Ruins of Athens music is thoughtless. 
In fact, unless some horrid slump occurs, 
there seems to be no limit to what we may 
expect the enthusiastic Americans to record : 
the operas of Jomelli (no doubt from the 
indefatigable Stuttgarters) will sooner or 
later be an open book to us, the cantatas of 
Max Bruch, the symphonies and vocal 
works of Félicien David, the hair-raising 
piano music of Charles Alkan. 

These are dreams (perhaps, for the 
reviewer, nightmares), but the symphonies 
of Haydn have been materialising very 
rapidly in the past months, and it is now 
possible to get a very fair idea of the 
composer’s development in this sphere. As 
many as twenty-nine of the whole series 
(one hundred and four) are now available 
over here, and of these the great majority 
are desirable as private possessions—or 
would be, if the recording were not some- 
times quite inadequate. Many musical 
people stiil think of Haydn’s symphonies as 
consisting of the last or ‘‘ Salomon ’”’ set, 
which are very familiar, No. 92 (‘‘Oxford’’), 
the Paris series (Nos. 82-7), and a few 
isolated examples. of the earlier periods, 
such as No. 45 (‘‘ Farewell’’), No. 54 
‘““ Schoolmaster’’), and No. 73 (“La 
Chasse ’’’). It is, I think, possible to find 
Haydn’s symphonies on the whole less 
interesting than his String Quartets, which 


exhibit in finer detail, and more abundantly, 
the variety of his musical invention and 
fertile poetic imagination ; but this, if it 
be true, does not alter the fact that even the 
lesser symphonies are full of those little 
surprises—whether they involve a sly 
humour (Haydn’s fun is the hetter for 
being almost always at the expense of the 
classical convention), or an uncharacteristic 
but calmly accepted sadness—which only 
the greatest artists seem able to afford, 
without damage to the consistency of their 
tone. 

The first two out of the five periods into 
which Karl Geiringer divides Haydn’s 
career, covers twenty years (1750-70) and 
contains forty-one symphonies. Of these, 
six are available on disc. No. 1 in D major 
(Parlo), is not much more than a curiosity : 
the woodwind is used merely to fill in the 
harmony, and although the Andante has a 
stronger physiognomy than the other 
movements, the work as a whole is rudi- 
mentary. The dry, scratchy, and top-heavy 
recording has been very slightly improved 
in the transfer to LP, but not sufficiently 
so as to remove exasperation. On the other 
hand, Nos. 13 in D major (“‘ Jupiter ’’) and 
28 in A major, with which No. 1 is coupled 
on LP, possess features of greater interest. 
The Adagio of No. 13 is a beautiful piece 
for solo ’cello with orchestral accompani- 
ment (but not in the concerto manner), and 
the Finale employs the four-note theme 
which Mozart was afterwards to use in the 
Finale of his “‘ Jupiter’’ symphony. The 
opening movement of No. 28 is mono- 
thematic and more chromatic in style than 
anything in the earlier symphonies, and 
the Adagio—a long tunc for the violins 
over a staccato chordal accompaniment—is 
typical of Haydn at any stage of his career. 
Unfortunately, the recording is little, if at 
all, better than that of No. 1. No. 22 in E 
flat (“‘ Philosopher ’’) is one of the best of 
the London Baroque Ensemble’s admirable 
offerings (Parlo.), and the music profits by 
being confided to an orchestra of only six- 
teen players (including a cor anglais). No. 
39 in G minor is again one of the poorest of 
the Vienna Symphony Orchestra’s record- 
ings (Parlo.)—too hard on the ear to give 
one a chance to come to terms with a 
curiously passionate work ;.but.No. 40 in 
F minor is easily the most agreeable of these 
early symphonies, from every point of view 


—a gently aspiring, happy and succinct 
work that, with its cat-like Andante and 
harmonically rich Minuet, for once gives 
colour to the ‘‘ Papa ’’ view of the composer. 
It is among the very best of the Haydn 
recordings by RPO/Beecham (H.M.V.). 
Our view of this period would be enhanced 
by recordings of No. 11 in E flat, No. 26 in 
D minor (‘‘ Christmas ’’), and above all No. 
7 in C (‘ Midi’’), in which the Andante 
is preceded by an elaborate passage of 
recitative. 

In the third period (1771-80), in which 
Haydn shows a tendency to experiment 
with the form, especially of the first-move- 
ment, we possess at present Nos. 43 in E 
flat, 45 in F sharp minor (“ Farewell ’’), 
47 in G major, 49 in F minor (“La 
Passione ’’) and 50 in C major. With the 
exception of No. 47, which is another of 
Parlophone’s failures, the representation is 
well enough recorded to give consistent 
pleasure. The Danish State Radio 
Orchestra’s coupling of Nos. 43 and 50 
(Nixa) employs a less numerous ensemble 
than do most of the Vienna issues and is 
correspondingly more authentic in sound. 
No. 50 is a festival work that belongs in 
spirit with the ‘‘ Maria Theresa ’’ symphony 
of the previous year (1773). The opening 
movement has one of the first of Haydn's 
slow introductions, and the Finale bears a 
curious resemblance to that of the “ Fare- 
well’’ (but of course without the tapering- 
off); the work is also of interest as being 
otherwise unperformed in modern times. 
No. 49 in F minor is altogether outstanding 
among the symphonies of this period : even 
in the quick passages the grave, contempla- 
tive character of the key casts its shadow 
over the material, which is properly the 
colour of dried blood. (It is interesting to 
notice the similarity between this symphony 
and the fifth movement—“ Eli, eli, lama 
sabachthani ’’—of the Seven Words from the 
Cross, composed fifteen years later and in 
the same key). The Nixa version, coupled 
with No. 73 (‘‘ La Chasse ’’), is intolerably © 
shrill; luckily a more recent recording, 
by the London Mozart Players under 
Harry Blech (Decca) leaves little or nothing 
to be desired. I should here put in a plea 
for the superb ‘Trauersymphonie (No. 44 in E 
minor), perhaps from the same players. 

With the fourth period (1781-90) we. 
begin to move into more familiar waters. 
No. 73 (‘‘ La Chasse ’’) is a delightful work, 
but is available only in the well-played but 
very ill-recorded Nixa version referred to 
above. No. 83 in G minor (“ La Poule ’’) 


and 84.in E flat.are the second and_third of 


the Paris series. ‘‘ La Poule’”’ is an absurd 
misnomer (based on a recurrent oboe note 
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in the first movement), for the music is 
thoughtful and impressive—epithets which 
could not by any stretch of the imagination 
be applied to that foolish bird, the hen. 
The recording (H.M.V.) does full justice to 
the Hallé Orchestra’s well-balanced playing 
under Sir John Barbirolli. No. 84 has a 
pronounced rococo flavour, and of the first 
movement Geiringer says that it ‘‘ grows 
out of the main idea almost completely. 
Haydn postpones the entrance of the con- 
trasting subject so long that it assumes the 
role of an epilogue instead of a subsidiary 
subject.’’ The slow movement is an elaborate 
set of variations, with an unusually long 
Minore section. The work is coupled, in 
the LP disc (Parlo.), with No. 47, in which 
form it sounds very much better than on 
SP ; but the tuttis remain rather explosive 
and the treble is acid. No. 86, the last of the 
Paris series, fares no better in what is now 
the only available edition (Nixa). This is a 
serious loss, for the work is among the 
warmest and most human of all Haydn’s 
symphonies ;_ possessors of the deleted 
Bruno Walter set will not easily. be induced 
to accept a substitute—even on LP. 

Between this and the ‘“ Oxford”’ 
Symphony (No. 92) we dispose of one 
exceptionally fine work, No. 88 in G major, 
and one, No. g1 in E flat, which is not among 
the best of its period. No. 88, which con- 
tains a famous and very beautiful Largo 
with solo ‘cello, is well recorded by the 
Danish State Radio Orchestra under Fritz 
Busch, and No. 91 comes off even better at 
the hands of the same orchestra under 
Mogens Woldike (both sets are H.M.V. 
Special Order). 

After the deletion of the Walter set of the 
** Oxford ’’’ Symphony (No. 92), nothing 
remained for some time except a rather 
perfunctory Decca version ; recently, how- 
ever, a much better performance, by the 
Cleveland Orchestra under that reliable 
conductor, Georg Szell, has come out on 
LP (Col.), coupled with an equally good 
version of No. 1o1 (‘‘ Clock’’) by Phila- 
delphia/Ormandy. In neither of these 
performances is the woodwind quite forward 
enough, and in No. 101, especially, the 
whole orchestral tone is somewhat too hefty 
for this kind of music; but at least the 
sound has enough air to escape in, thus 
avoiding the oppressive, claustrophobic 
effect made by so many modern recordings 
of large orchestras—an effect abominably 
well exemplified by the Vienna Phil/Karajan 
version of Tchaikovsky’s Sixth Symphony 
(Col. LP and SP), where we seem to be 
sitting at the conductor’s feet—an obviously 
undesirable position. 

The first symphony of Haydn’s fifth and 
last period (1791-1803) is No. 93 in D. As 
in the case of No. 91, the Finale is here the 
most interesting movement—a Rondo with 
contrapuntal and other elaborations in the 
composer’s most ingenious manner. The 
work seems to be a favourite with conduc- 
tors, for three versions are in the current 
catalogues—an old American Toscanini set, 
unthinkably shallow and strident, a. more 
recent but almost equally poor recording by 
NBCSO/Cantelli, and a rather better, but 
not at all highly recommendable Beecham 

set (Col.). Of the remaining London (or 
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“‘ Salomon ’’) symphonies, the best recorded 
are Nos. 94 (*Concertgebouw/Van Beinum 
—Decca LP), 96 (*Ditto, SP), 99 (**LSO/ 
Kisch—Decca SP and LP), 1o1 (*men- 
tioned above), 102 (*RPO/Beecham— 
H.M.V. SP), 103 (**LPO/Solti—Decca SP 
and LP). The LPO/Van Beinum set of No. 
100 (“ Military ’’) is safe, but a good deal 
less spirited than the Malko version 
(*H.M.V. Special Order). The only gap 
in this period is No. 95 in C minor, which, 
although much less well known than its 
fellows, is in no way inferior to them. The 
old LSO/Harty set is played in immaculate 
style and is still in the Decca catalogue, but 
the recording is now too ancient to give 
pleasure ; while the Nixa version (coupled 
with No. 86) is not a passable substitute. 
For some obscure reason No. 97 in C major 
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counts as the first of the London series, 
although it was composed later than the 
first four ; it is distinguished by a spacious 
opening movement, of which the slow 
introduction anticipates the Allegro theme. 
Among the rest only No. 98 in B flat is 
unfamiliar enough to need any comment 
here. It was composed a year after the 
death of Mozart, and Donald Tovey 
suggests, perceptively enough, that the 
Adagio—which, incidentally, begins like 
‘““God save the Queen’’—might be an 
elegy for the dead composer whom Haydn 
so touchingly admired. This is not, how- 
ever, the most interesting of the movements : 
the first is in a grand manner that antici- 
pates Beethoven No. 4, while the Finale is 
among the Wittiest Haydn ever invented, 
outside the Quartets. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HE usual spate of recorded opera 

continues, but most of the recent 
additions to the American catalogues are 
works that already have been issued in 
England. Included amongst these are the 
London Lakmé, Aida and Tosca. All of 
these are, of course, well-prepared versions 
that have a good deal to offer. The Delibes 
Lakmé set aroused very special interest— 
owing to the presence of Mado Robin 
in the title role. The general feeling was 
that in view of the present-day scarcity of 
specialists in alt Miss Robin’s work comes 
with more than usual interest despite a few 
moments in the singing that are not up to 

ar. 
Altogether new are the Cetra-Soria 
L’Elisir d’ Amore and the Urania La Gioconda. 
Alda Noni, Cesare Valletti, Afro Poli, Sesto 
Bruscantini and Bruna Rizzoli are heard in 
the Donizetti opera, with Gianandrea 
Gavazzeni conducting the chorus and 
orchestra of Radio Italiana. This is a 
delicious opera, and it is here sung with 
style and spirit. All of the voices sound 
young and fresh, and the entire presenta- 
tion, from podium and sound engineers 
through, is attractive. Urania also has done 
a good job with Ponchielli’s splashy grand 
opera. Prominent in the cast are Anita 
Corridori, Rina Cavallari, Fernando 
Corena, Miriam Pirazzini and Giuseppe 
Campora. Members of the orchestra and 
chorus of La Scala are conducted by 
Armando La Rosa Parodi. A general air of 
competence surrounds this performance. 
Something has happened for the better in 
Italian opera releases. It was only two 
years ago, or thereabouts, that a good 
majority of such issues featured singers who 
did nothing but yell, scream, force and go 
their own sweet way. There is little of that 
now. Ensemble is better, pitches are more 
accurate and the singing (not to mention 
the balances) is nearly always clear and 
accurate. Thus do we progress. 

Lots of orchestral music has been issued. 
Mahler comes in for a splurge with a 


Westminster version of the Fifth Symphony 
(Hermann Scherchen and the Orchestra of 
the Vienna State Opera—two discs, with 
the Adagio from Mahler’s Tenth Symphony 
filling the last side), and Columbia has put 
on LP the Bruno Walter New York 
Philharmonic version of the same work, 
which previously had been on shellac. 
Scherchen conducts in a powerful, intense 
manner, and the recording is_ brilliant. 
Walter presents a considerably more re- 
laxed, songful interpretation. London adds 
to the Mahler discography a version of Das 
Lied von der Erde sung by Kathleen Ferrier 
and Julius Patzak, with the Vienna 
Philharmonic under Bruno Walter. On 
the last side of these two discs Miss Ferrier 
sings the three Rickert songs with orchestral 
accompaniment. The music is beautifully 
done, as might be expected from such a 
group of participants. 

London also has made available a suave 
performance of the complete Sleeping 
Beauty (Fistoulari and the Paris Conserva- 
tory Orchestra) ; Tchaikovsky’s Theme and 
Variations from the Third Suite and the 
Capriccio Italien (Schuricht and the Paris 
Conservatory) ; a sturdy, sympathetic and 
idiomatic Ein Heldenleben (Clemens Krauss 
and the Vienna Philharmonic) ; and the 
same orchestra and conductor in a disc of 
Johann and Josef Strauss waltzes and polkas. 
The last-named was_ enthusiastically 
received here by almost everybody except 
this writer, who found Krauss’s tempos 


- intolerably slow and sentimental. 


On a Victor disc can be heard a splendid 
Brahms First by Toscanini and the N.B.C. 
Symphony, conducted with the old man’s 
usual thrust and leanness. Monteux and the 
San Francisco Orchestra offer a typically 
mellow Beethoven Fourth and, also on a 
Victor disc, Stokowski and his Orchestra 
offer an equally typical lush Bizet Symphony 
in C and both Arlesienne Suites. Then there 
are well-controlled versions of Tchaikovsky's 
Romeo and Juliet and the Moussorgsky-Ravel 
Pictures (Cantelli and the N.B.C. and 
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Philharmonia Orchestras, respectively) ; 
and a miscellany by Miinch and the Boston 
Symphony consisting of Handel’s Water 
Music, Mozart’s Marriage of Figaro Overture 
and Schumann’s Genoveva Overture. All of 
these are quite well done, but such strange 
bed-fellows ! Victor also has brought out 
several H.M.V. discs—the Handel-Beecham 
Great Elopement and Mozart’s Divertimento 
in D (K.131), both conducted by Beecham, 
naturally; and a Furtwdngler-Vienna 
Philharmonic grouping of Strauss’s Death 
and Transfiguration, Schumann’s Manfred 
Overture and Smetana’s Moldau. Another 
strange LP assemblage. 

Decca continues its ten-inch series with a 
group of nine discs containing standard 
overtures by Tchaikovsky, Dvorak and 
Mozart, plus some Wagner excerpts. Called 
into play are the Berlin Philharmonic and 
other German orchestras and, for the first 
time on records, the Stadium Concerts 
Symphony Orchestra of New York. This is 
really the New York Philharmonic, which 
plays under the longer name for its summer 
concerts at Lewisohn Stadium. 

Not too many concerto recordings have 
come out. The Heifetz performance of 
Mozart’s Concerto in A (K.219), with Sargent 
and the London Symphony, already has 
been released in England. Heifetz has 
coupled it with the two Beethoven Romances, 
accompanied by the Victor Symphony 
under Steinberg. Menuhin and the Berlin 
Philharmonic under Furtwangler play the 
Mendelssohn E minor ; and, on the reverse 
of this disc, Menuhin himself leads the 
Victor String Orchestra in Mendelssohn’s 
youthful D minor Violin Concerto. ‘The 
violinist unearthed the score a year or so 
ago and has been busy introducing it all 
over America. It’s rather a pretty work, at 
that. For Westminster a pianist named 
Edith Farnadi, with the Orchestra of the 
Vienna State Opera under Scherchen, plays 
both the Liszt Piano Concertos in a sound, 
reliable manner, though there are one or 
two places where Scherchen and Farnadi 
might have gotten together a little more 
closely. 

Five concertos are contained in Vol. II of 
the Casals Perpignan Festival Sets that 
Columbia has been issuing. These are the 
Flute Concerto in G and the Piano Concertos 
in E flat (K.271), E flat (K.449), E flat 
(K.482) and B flat (K.595). played, 
respectively, by John Wummer, Myra Hess, 
Eugene Istomin, Rudolf Serkin and 
Mieczyslaw Horszowski. Pablo Casals and 
the Perpignan Festival Orchestra supply 
the accompaniments. A mixed reaction 
greeted these interpretations. Nobody had 
anything bad to say about the contributions 
of Hess, Serkin and Co., but there was some 
grumbling about the sloppiness and lack of 
integration of the performances as a whole. 
Myself, I confess to liking these slow, genial, 
virtually chamber-music presentations. Vol. 
IlI of the series, incidentally, was devoted 
to Beethoven—the Trios Nos. 2, 6 and 7 
(Archduke), played by Schneider, Istomin 
and Casals; both Magic Flute Variations, 
played by Casals and Serkin ; and the G 
minor Sonata (Op. 5, No. 2), again with 
Casals and Serkin. Here, too, the perform- 


ances are leisurely and cultured, even if 
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they lack the ultimate in mechanical 
integration. But mechanical integration, 
plus some remarkably expert solo playing, 
can be obtained on the Westminster disc 
of Beethoven’s ’Cello Sonata in A (Op. 69) 
and the Bei Mannern Variations, played by 
Antonio Janigro and Carlo Zecchi. 

Rubbra is a composer unknown to most 
Americans. Hence the Griller Quartet’s 
performance of his String Quartet No. 2 
(London, ten-inch) comes with more than 
routine impact and serves to introduce a 
serious, introspective work, fairly conserva- 
tive in schooling but with plenty of 
individuality. The Grillers also are heard in 
a_ coupling of Mozart's Quartet in B flat 
(4.159) and Haydn’s Quartet in F (Op. 3, 
No. 5). As far as I can ascertain, this is the 
first mt of the early Mozart work, a 
fine piece with a finale that calls to mind the 
‘“‘ Little’? G minor Symphony. Also on a 
London disc, the New Italian Quartet plays 
a lyric, warm Rasoumovsky No. 1 (Op. 59, 
No. 1) by Beethoven. 

Of solo piano music there is Rubinstein 
playing Debussy (Cathedrale, Poissons d’ Or, 
Masques, Ondine, etc.) on a Victor disc, 
putting in the colouring with big brush 
strokes. The young American pianist, 
William Kapell, plays Chopin—the B 
minor Sonata and Ten Mazurkas—with 
complete command of the notes and with a 
good deal of stylistic insight (Victor). His 
approach is non-sentimental, but it does 
not lack emotion. On the other side of the 
Pole (joke) is the Westminster version ofthe 
four Ballades played by Ginette Doyen in an 
exaggerated, swooning manner. Still 
another piano disc—Beethoven’s Sonatas in C 
(Op. 2, No. 3) and D minor (Op. 31, No.2), 
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played by Wilhelm Backhaus with a clear, 
spirited attack (London). Backhaus is 
indeed a _  contempo old master. 
Mention should also be made of several 
piano discs issued by Victor under the 
H.M.V. label. Among them are Cortot 
in a Chopin collection (several waltzes and 
nocturnes, the Barcarolle), wherein Cortot 
hits many wrong notes but gets at the 
spirit of things; the Schubert Jmpromptus 
(both books), played by Schnabel in his 
usual authoritative style; the Beethoven 
Appassionata played competently by Victor 
Schioler (this is coupled with the Liszt 
E flat Concerto with Schioler and the Danish 
National under Dobrowen); and _ the 
Tchaikovsky Concerto in B flat minor with 
Solomon and the Philharmonia under 
Dobrowen. America has had to wait a 
long time for the latter. 

Some interesting vocal material includes 
the Mozart Requiem sung by the Collegiate 
Chorale under Robert Shaw (Victor) ; 
ten Schubert songs artistically delivered by. 
Gerard Souzay (London); and a disc of 
Italian madrigals by Gesualdo and Monte- 

verdi sung by the. Randolph Singers 
(Westminster). But perhaps most exciting 
of all, for its unusual qualities, is the two- 
disc Westminster set of the International 
Musical Eisteddfod held last July in 
Llangollen, North Wales. The album has 
been released under the auspices of the 
International Music Council (UNESCO), 
in co-operation with the B.B.C., and has 
been narrated by Jack Bornoff. Traditional 
songs of the British Isles, Spain, Austria, 
Germany, Sweden, the Ukraine, Holland, 
Italy and France pass in review. It’s all 
a rather exhilarating experience. 





COLLECTORS’ 


CORNER 


Conducted by JOHN FREESTONE 


jt is with great pleasure that I am able 

to include another article from the pen 
of Mrs. Favia-Artsay this month. .As some 
of my readers will know, she writes regularly 
on the subject of old vocal recordings in 
the American magazine ‘‘ Hobbies”’ and 
her knowledge of singing, as well as of 
record collecting, has earned the respect of 
collectors all over the world. I have asked 
her to write on little known Russian singers, 
for in this particular field she has few rivals. 
The illustrations which she has provided 
are of the greatest interest, for they have, 
as far as can be traced, never before been 
published. 


SINGERS OF THE TZAR 
By Aida Favia-Artsay 


Nina Alexandrovna FRIEDE—contralto, 
soloist of His Imperial Majesty—was born 
in St. Petersburg, in 1864, the daughter of a 
General of the Artillery. She was educated 
at the gymnasium of the princess Obolen- 
skaia and concurrently received her first 
instruction in music from her mother, a 
pupil of Rubinstein. 

At thirteen, Nina was enrolled in the 
St. Petersburg Conservatory to study piano 


with van Ark and theory with Johansen. 
Her voice was discovered some three years 
later by the great ’cellist Davidow, who 
was then director of the conservatory, and 
on his advice she joined the vocal class of 
Professor Iretzkaia. She studied here for 
three months and in the fall of 1880 went 
to Vienna to place herself under Mathilde 
Marchesi. I do not know whether this lady 
opened the door of ‘her studio and ex- 
claimed: ‘* Salvatore, viens, J "ai trouvé la 
nouvelle Alboni,’’ but be it as it may, Nina 
remained with Marchesi for two years, 
moving with her to Paris. 

In 1882, at Marchesi’s yearly recital of 
her pupils, Nina Alexandrovna was engaged 
by the impresario Galletti for fourteen 
performances at the Nicolini of Florence, 
where she made a very successful début on 
October 18th of that year as Pierotto in 
Linda. There she also sang the part of 
Trusillo in Bracco’s Hermosa, and on come 
pleting her engagement received a contract 
to appear as the Page in the Huguenots and 
La Cieca in Gioconda at the Liceo of 
Barcelona. While in Spain, she did not 
miss the opportunity of perfecting herself 
vocally with Ronconi, at the Conservatory 
of Madrid. | 








220 





Friede as Lucrezia in Napravnik’s Francesca 
da Rimini.”’ 


Returning to Russia in 1883, Friede gave 
a series of recitals in the Caucasus, and on 
December 13th was heard in Moscow at 
a concert of the Philharmonic Society of 
Schostakowsky, singing, among other things, 
one of Fides’ pieces from the Prophet. In 
1884, Friede for the first time bowed to St. 
Petersburg audiences, at two concerts given 
by Tamberlick at the Dvorianskoie Sobranie, 
highlighted by her performance of a duet 
from Maria Padilla with Ter-Karganova 
and the Rigoletto Quartet with Verni, 
Tamberlick and Gottfried Korsoff. 

On April 16th, 1884, Friede made her 
Maryinski début as Amneris and on May 
ist became a member of that foremost 
Russian opera company. (Here I should 
explain that in old Russia a début was to 
give the public and the management an 
opportunity to judge the merits of a singer, 
an evaluation that either resulted in a 
contract or a suggestion to come back after 
further study.) 

Friede remained at the Maryinski until 

the spring of 1891, when she left “ for 
family reasons.’’ She resumed her career a 
few months later with an appearance as 
Amneris at the Warsaw Opera, but for the 
next four years confined her activities to 
the concert stage. 
' Friede returned to the Maryinski in 
1895 and in 1896 was honoured by a 
command to participate in the perform- 
ance of a Solemn Cantata in the Granovitaia 
Palata in Moscow, on the day of the 
Coronation of Emperor Nicholas II. In 
July, 1902, she received the coveted and 
rare designation as “‘ Soloist of His Imperial 
Majesty.”’ 

Nina Alexandrovna Friede’s roles, aside 
from the ones already mentioned, included : 
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Liubov (Mazeppa), Polina and Milovzor 
( Queen of Spades), Olga, Larina and Niania 
(Onegin), Princess (Tchaikowsky’s £n- 
chantress), Gita (Harold), Uberta and 
Andreino (Solovieff’s Cordelia), The Spring 
(Snow Maiden), Goriusha (Rubinstein’s 
Goriusha), Mariam (Cui’s Captive in the 
Caucasus), Kontchakovna (Prince Igor), 
Laura, Mistress Page, Siebel, Stefano, 
Maddalena, The Shepherd (Tannhduser), 
Mercedes, Javotte, Marguerite (Damnation 
of Faust), Fidalma (Matrimonio Segreto), 
Charlotte, Rognieda, The Angel (Demon), 
Dalila, Jeanne d’Arc, Basmanov (Opritchnik), 
Hansel and The Sandman, Pamela (Fra 
Diavolo), Parseida (Esclarmonde), Anne 
Boleyn (Henry VIII), Nicklausse, Mar- 
cellina, Liubava (Sadko), Fricka and 
Grimgerde, Liubasha (Tzar’s Bride), Count 
Philippe (Tanieeff’s Cupid’s Revenge) 
Lucrezia (Napravnik’s Francesca da Rimini), 
Anna (Berlioz’s Trojans in Carthage). 

I have not heard any of Friede’s records, 
but according to all accounts she was one 
of the best contraltos Russia ever produced, 
second only to Maria Alexandrovna Slavina, 
who was the greatest of them all. 

> * * * 

Joakim Viktorovitch TARTAKOFF— 
baritone, born in Odessa in 1860, died in 
an automobile accident in 1923. Studied 
singing with Everardi at the St. Petersburg 
Conservatory. Made his début at the 
Maryinski in 1882, left in 1884 and 
returned to stay in 1894. 

It was no easy matter for a new baritone 
to gain recognition at the St. Petersburg 
Imperial during its glorious ‘eighties and 
‘nineties, for those were the reigning days 


Tartakoff as Griaznoi in Rimski-Korsakov’s 
‘“* The Tzar’s Bride.”’ 


- Imperial 
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of Ivan Alexandrovitch Melnikoff and his 
no less worthy younger colleague, Leonid 
Georgievitch Jakovleff. Yet Tartakoff not 
only asserted himself, but held his own in 
the company of these two titans, and 
gradually assumed the responsibilities that 
once were theirs. 

Many were Tartakoff’s successful roles, 
but the one in which he knew no rivals was 
that of the Demon, in the opera of the same 
name by Rubinstein—whose natural son 
he was reported to be. Among his other 
parts were: Onegin, Tonio, Tomski and 
Eletski, Rigoletto, Figaro (Barbiere), Ger- 
mont, Albert, Wolfram, Mercutio, Robert 
(Tchaikowsky’s Jolantha), Iago, High Priest 
(Samson), Amonasro, Nelusco, Troekuroff 
(Doubrowski), Escamillo, Coppelicus, Miracle 
and Dappertutto, Telramund, Alberich, 
Griaznoi (Tzar’s Bride), Marcello, Nevers, 
Jacob (Cui’s Saracen), The Venetian Mer- 
chant, Valentin, Ottokar, Almaviva, Orso 
(Cordelia), Ignatius (Rimski-Korsakoff’s 
Servilia), Gianciotto (Francesca da Rimini), 
Frederick, Mazeppa, Khosrou (Rubinstein’s 
Feramors). 

Tartakoff’s voice was a large one—of 
extensive range, even and free, but not 
endowed with particular beauty of timbre. 
It was he, himself, who made it uniquely 
beautiful by using it in a perfect manner 
and in the best of the Italian traditions— 
both arts passed on to him by his great 
teacher along with a skill of breath control 
that was nothing short of astonishing. And 
whether or not his supposed illustrious 
parentage was responsible for his exceptional 
musicianship, the fact remains that he was 
one of the most intelligent and musically 
gifted interpreters ever to tread upon the 
operatic stage. 

Although accomplished in declamatory 
singing, Joakim Viktorovitch was primarily 
a master of bel canto and it was in roles such 
as Germont that the purity of his style 
found its most advantageous expression, In 
his later years he restricted his appearances 
almost exclusively to concerts, but when he 
sang Rigoletto, in his sixties, it was generally 
agreed that his interpretation was superior 
to what could be expected even of a 
younger artist with fresh vocal resources. 

Tartakoff made a number of records, but 
exactly how many and for what companies 
we do not know. Some G. & T.s of his 
have been found and recently I heard his 
unknown Zonophone 123 of Gounod’s 
Barcarola—a record extremely beautiful in 
every respect and fully justifying all that 
has been claimed about this great artist. 

a . * 


Renée Efimovna RADINA—dramatic 
soprano and wife of the soloist of His 
Majesty, Nicolai Nicolaevitch 
Figner. From childhood she showed signs 
of musical aptitude and received her first 
musical training in the pianoforte class of 
Schiedrin, the director of the School of the 
Imperial Musical Society of Nicolaev, In 
1896 she began to study singing there, under 
Rochigiani, but completed her vocal 
training at the Vienna Conservatory, which 
she entered in 1897 and finished in 1900 
with the highest award. 

One year before Renée Efimovna left 
the conservatory her talents were noticed 
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7-inch RED LABEL 


ARTUR RUBINSTEIN 
Arabesque (Schumann) 7R 113 


VLADIMIR HOROWITZ 
Hungarian Rhapsody No. 6 (Liszt) 7R 142 


BORIS CHRISTOFF 


Song of the Volga Boatmen 
Song of the flea (Moussorgsky, arr. 
Rimsky-Korsakov) 7R 143 


MARIO LANZA 


L’Africana (Meyerbeer) — O Paradiso 
Cavalleria Rusticana (Mascagni) -Mamma, 
quel vino e generoso 7R 146 


LEOPOLD STOKOWSKI 
and his SYMPHONY ORCHESTRA 


Valse Triste (Sibelius) 
Berceuse (Sibelius) } 7R 101 


SIR THOMAS BEECHAM, Bar:. 
conducting the 
ROYAL PHILHARMONIC ORCH. 


Dance of the Seven Veils (R. Strauss) 7R 103 


SIR ADRIAN BOULT 
conducting the 
LONDON PHILHARMONIC ORCH. 
Merry Wives of Windsor, Overture 


(Nicolai) 7R 109° 


GIUSEPPE Di STEFANO 


L’Arlesiana (Cile@q) — E la solita storia 
Tosca (Puccini)— E lucevan le stelle 7R 116 


JUSSI BUORLING and, |, 
ROBERT MERRILL * © 


La a (Puccini) —O Mimi tu pii 
non t 


Les - Pécheurs de Perles (Bizet)— Au f ae 
du temple saint 


BENIAMINO GIGLI 
: fay ,_@amore (Donizetti) — Quanto 
a 
Turandot (Puccini) — Nessun dorma ! 
7R 127 
VICTORIA DE LOS ANGELES 
Tannhauser (Wagner)—Elisabeth’s Greetin 
Lohengrin (Wagner)— Elsa’s Dream 7R 13 
JASCHA HEIFETZ 
‘Introduction and Rondo Capriccioso 
(Saint-Saéns) 7R 133 
MICHELANGELI 
Reflets dans l’eau (Debussy) 
Presto (Galuppi) 7R 148 


WILHELM FURTWANGLER 
conducting the 
VIENNA PHILHARMONIC ORCH. 
_ Gotterdammerung (Wagner) — 
Siegfried’s Funeral Music 7R 151 
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Some of the wonderful 


NEW “HIS MASTER’S VOICE” 


7-inch A. 5 r.p.m. records 


¢-inch PLUM LABEL 


HEDDLE NASH 


Messiah (Handel) — 
Every valley shall be exalted 
Comfort ye my people 7P 112 


IGOR MARKEVITCH 

conducting the 

PHILHARMONIA ORCHESTRA 

Invitation to the Dance 

(Weber, orch. Berlioz) 7P 129 
HALINA STEFANSKA 

Ballade No. 1 in G Minor (Chopin) 7P 130 
NICOLAI MALKO. 

conducting the 


PHILHARMONIA ORCHESTRA 
Finlandia (Sibelius) 7P 101 


MOURA LYMPANY and Orchestra 
Scherzo (Litolf) 7P 105 


‘ROBERT WILSON = 


The road. to the Isles 
Bonnie Mary of ‘Argyle - 7P 115 


ROBERT IRVING 
conducting ‘the’ ROYAL’ OPERA HOUSE 
ORCHESTRA, COVENT GARDEN 
Coppelia, Ballet Music (Delibes) 7P 124 


- VANESSA LEE and OLIVE GILBERT 


Someday my heart will awake 
Coronation scene and Finale (both from 
“King s a *) 7P 1 


' THE. MELACHRINO: ORCHESTRA 


‘eonducted by George Melachrino 
“The _Metry Widow” —Selection from 
the filmi . 7P 134 



















7-inch MALVE LABEL 





EDDIE FISHER 
I’m yours 
That’s the chance you take 7M 101 


PERRY COMO 


The Ruby and the Pear! 
My love and devotion 7M 102 


BETTY HUTTON 
Somebody loves me 


BETTY HUTTON and PAT MORGAN 
J 7M 103 


ealous 


Kitten on the keys 
Variations on Boogie 7M 104 


TONY MARTIN 
Tenement Symphony 7M 105 


ALMA COGAN 


I went to your wedding 
You belong to me 7M 106 


ALMA COGAN 
To be loved by you 
ALMA COGAN and LARRY DAY 
The Homing Waltz 7M 107 


PIANO RED 

Rockin’ with Red 

Red’s Boogie 7M 108 
JEAN SABLON 

The Cab (Le Fiacre) 

Paris, you have not changed (Paris, tu n’as 

pas changé) 7M 109 
PERRY COMO 

Some enchanted evening re 

Bali Ha’i (both “ South Pacific’)  TM110 
ALLAN JONES 


Me do I love 
Make believe ( oth “* Show Boat”’’) 7M 111 
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@ The new 45 r.p.m. 
records are here shown 
on “His Master's 
Voice™ 45 r.p.m. 
Record Player Model 
2107. ‘“‘ His Master's 
Voice” Record Dealers 
will be pleased to give 
you a demonstration. 
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- EVERYTHING FOR THE DISCRIMINATING 


RECORD BUYER AT—“RIMINGTONS” 


* RIMINGTON REVIEW 


OF LONG PLAYING RECORDS. By C. S. NEALE. 
Extract from January issue : 

MARCELLO. OBOE CONCERTO IN C MINOR. 

VIVALDI. BASSOON CONCERTO IN D MINOR. 


Roger Reve (oboe), Henri Helaerts (bassoon) and 4 
, 1" Gucheowe ‘de la Suisse Romande conducted by Ernest LONDON S LEAD IN G 
Ansermet. Decca LX 3100, 29s. 6d. 

** This little record is an absolute ‘ must’ for everyone. 

The Marcello concerto may already be familiar to many readers RECORD SHOP 
through the excellent recording which Leon Goossens made 
some years ago. The performance here is every bit as fine 
and the recording, of course, is infinitely superior. It is, 
in fact, almost perfect. 

The Vivaldi concerto for the bassoon is an interesting and 
most attractive work. Here again, the performance is about 
all it could be and the recording is magnificent. I can find no 
way in which to qualify my praise for this record.”’ 

@ Get the ‘* Rimington Review’’ regularly. Subscription rate : 
gs. 6d. per year, postage included. For those who would 
like the first and second issues, November and December, 
we still have a few copies available. 8d. per copy, postage 14d. 




















¥* LONG PLAYING RECORDS 


Rimingtons is the home of Long Playing Records. We stock 
Decca, Brunswick, His Master’s Voice, Columbia, Nixa, 
Parlophone, Vox, Capitol, Telefunken. Expert advice is 
always available. 

To Post clients.—-You can depend on most careful selection, 
guidance and expert packing. 
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if Long Playing Records are to be carefully preserved, the 


THE “GRUNDIG ” destructive properties of dust must be rigorously avoided. 
This can only be done by the use of a Cleanser which is not 

TAPE RECORDER only harmless in itself but has the effect of counteracting the 

is available at Rimingtons, price 75 gns. electro-static properties of the record. CLiENpisc fully meets 


We are most impressed with the results all these requirements. It is the original Cleanser, has been 
obtained. It is an’-astounding instrument. ) in use over two years, and has proved an indispensable accessory 
A full report by C. S. Neale of the to record-users all over the world. Prolonged tests have 
‘‘ Grundig ’’ Tape Recorder appears in the proved beyond any question that through its efficiency it 
January number of the Rimington Review. actually preserves and pr olongs the life of all records, 


Write f » price 8d., postage 14d. including 78’s. | 
een eae a — Available from all dealers or direct from us—@$e post rod. 
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The Home of Long Playing Records 


RimunGTON, VAN WYCK LTD., 42-43, Cranbourn Street, London, W.C.2 - : - - - Gerrard 1171! 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - - Gerrard 7096 
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by Hoffman, the director of the Municipal 
Theatre of Kéln, who then secured her 
services in advance and at very advantageous 
terms for a beginner. She made her début 
at that theatre in Cavalleria, followed this 
by Trovatore and Lohengrin, and thus began 
her successful career. 

Radina knew German well, which helped 
her gain recognition as an interpreter of 
Wagnerian roles. She was also excellent as 
Atta in Becker’s Ratbold. In Russia, 
Radina sang in St. Petersburg, Odessa, 
Kharkoff, Tiflis, Baku, Riga, etc. 

Never having heard Radina’s records I 
cannot speak first hand of her singing, but 
her reputation with her contemporaries 
was that of a fine singer and actress, even 
though she never belonged to either of the 
Imperial opera troupes. And aside from 
being so gifted she was also a beautiful 
woman. 

The sources for the material of these 
sketches were all published in Russia at 
various dates soon after the turn of the 
century, but some additional data was 
taken from later works. The Russians of 
those days wrote widely of their musical 
activities and of the doings of their artists, 
but practically nothing was ever translated, 
which, probably, explains why so little is 
now known about the singers of Imperial 
Russia, either native or those—like Baronat 
—who made their careers there. Chaliapin 
is an exception, but Figner, Sobinoff, or 
even the  over-publicised Michailowa, 
remain more or less of a mystery. 

This subject has always fascinated me, 
but not knowing the degree of interest in 
it among collectors I have thus far hesitated 
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to write about it. If there is any interest, 
however, I shall only be too glad, from time 
to time, to thus raise the golden curtains 
of opera houses of an era that has by now 
become almost mythical. 

* * * . 

As a footnote to the above article, I 
should like to give brief details of a remark- 
able collection of early Russian records 
which has recently been unearthed. I am 
sorry to say that the collection has now been 
dispersed, and I cannot help collectors to 
obtain any of the items mentioned. 

In all there were over 250 records, and 
none of them later than 1901. It was very 
representative of the period, and included 
discs by Mei Figner, Nicolai Figner, and 
Sobinoff, in the red label class, together 
with nine black G. & T.s by Sobinoff, none 
of which was issued outside of Russia. 

Four of the Sobinoff were 7 in. Berliners, 
and there were fourteen G. & T.s of 
Vialzeva, including what must be a unique 
performance of the Gipsy Song from 
Carmen; to hear this sung by a genuine 
gipsy must certainly have been a revelation ! 

Panina was represented by about two 
dozen 7 in. and 10 in. recordings, and there 
was one original Tartakoff. 

I expect most collectors will by now have 
turned a deep shade of green, but perhaps 
they will take heart when I tell them that 
I have still to acquire my first Figner. At 
the moment my shelves have a large and 
aching void waiting for examples by the 
Figners, Vialzeva, and the first recordings 
of Chaliapin, but I am not expecting a 
flood of offers from indifferent owners of 
such treasures ! 
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*ADAM. Giselle—Ballet Music (arr. 
Gordon Jacob). Royal Opera House 
Orchestra, Covent Garden (Irving). 
H.M.V. DLP1004 (10 in., 26s. 6d.). 
SP C7834-5 and C7841-2. 

The 78 version was reviewed by me, in 
its two instalments, in THE GRAMOPHONE 
of March and April, 1951. I clearly recall 
the incident, and my surprise that Adam’s 
music sounded as well as it did without the 
essential concomitant of the dancing, 
spectacle, and story of Gautier’s Giselle. 
The same feeling is a little weaker to-day, I 
fear, and I have sympathy with the admir- 
able note on the sleeve written by Mr. 
Scott Goddard, in which he says: “It 


took but a week for Adam to write the 
music. In that alone he shows himself 
for what he was, a fluent, dependable 
purveyor of well-written music that was 
never so serious as to take attention from 
the stage, but always perfectly adapted to 
the purpose for which it was commissioned. 
Musically Giselle hardly stands by itself.’’ 
And frankly, without the figures before my 
eyes, I find the Mad Scene as “ period ’’ 
and as tedious as ormolu_ clocks or. 
Lincrusta dadoes. There is little for the 
ear alone that suggests the somewhat 
terrifying story of the mimed ballet. 
Robert Irving has the power of infusing the 
dance into his orchestral players, and he 
has a nice sense of rhythmic emphasis that 
does not interrupt flow. The vigorous 
performance (Dr. Gordon Jacob’s orchestra- 
tion adding greatly to its liveliness of sound) 
is well reproduced, vivid almost to the 
point of shrill insistence in the louder 
passages; the tone. below the marking 
mezzo forte I found a little restrained on 
side 1 and more natural on side 2, which is 
altogether prettier, both musically and as 
here recorded ; but here there is. more 
surface noise at the same playing level than 
on side 1.. The Finale is well achieved, with 
considerable weight of recorded tone. H.F 


I 


225 


*BEETHOVEN. Concerto No. 2 in 
B flat major, Op. 19. Wilhelm 
%40 Backhaus (piano), Vienna Phil- 
harmonic Orchestra (Krauss). 
Decca LX3083 (10 in., 29s. 6d.), 
Decca’s LP series of the Beethoven Piano 
Concertos is now brought to completion 
by the issue of his earliest ; indeed it is the 
earliest orchestral work of Beethoven’s in 
the repertory. Backhaus gives it a perform- 
ance that is markedly more sensitive than 
some of those he has lately accorded the 
solo sonatas. Here and there some of the 
drama of the music (which is early 
Beethoven, and not just unpolished Mozart) 
is, if not exactly missed, certainly not fully 
brought out—the lead back to the re- 
capitulation of the first movement, for 
example, or the end of the cadenza. There 
is some editing of the rhythm of the piano’s 
“one finger’’ phrases in the slow move- 
ment, which does not appear to serve any 
purpose, and in places that movement 
could bear a little more orchestral weight. 
But throughout everything is clear and 
in place ; a fine performance matched by a 
recording that manages to be first-class in 
spite of—or perhaps because of—the 
absence of any endeavour to be sensational. 
That quality, indeed, would not be in 
place ; and sobriety of the order that is 
unwaveringly maintained throughout this 
disc is not at all to be despised. The 
millennium will occur when this standard 
is the normal minimum to be expected of all 


records offered for public sale. M.M. 
*xBOYCE. Symphonies : No. 1 in B 


major. No. 2in A major. No. 7 in 
B major. No. 8 in D minor 


‘ 


yi\?” (AXTL1002). No. 3 in C major . No. 


4 in 
No. 6 in F major. 
Sinfonietta. Brunswick AXTL1002-3 

(12 in., 79s.). 
ere have been two complete LP 
recordings of Boyce’s eight symphonies. Our 
own London Baroque Ensemble, under 
Karl Haas, has done them for the American 
company, Westminster ; and an American 
ensemble, the Zimbler Sinfonietta, has 
recorded them for American Decca, on two 
discs now available here with Brunswick 
labels. See under Hindemith: Theme and 
Four Variations, for a note on the Zimbler 
Sinfonietta. Their playing here is as 
excellent as in the Hindemith record, and 
the extra wind players (flutes, oboes, 
bassoons and trumpets) are very brilliant. 
The Zimbler String Sinfonietta is said to 
use a number of famous instruments, 
valued at $75,000. At least $60,000-worth 
comes through in this very clear recording ! 
William Boyce (1710-1779) is best known 
(but even then not very well) for his vocal 
compositions: his fine oratorio Solomon 
receives occasional performances (on 
H.M.V. C3983 Margaret Ritchie offers a 
lovely rendering of the air from it, ‘‘ Tell me 
lovely shepherd ’’). Constant Lambert did 
much to make his orchestral music better 
known. His ballet, “‘ The Prospect before 
Us,” included several movements from the 
symphonies, and for the Oxford University 
Press he edited a complete edition of all 
eight of them. They are works like Handel’s 
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concerti grossi, both in style, and in the 
variety, in number and disposition, of the 
movements. Their dating is uncertain. The 
British Museum catalogue suggests 1750, 
Fetis gives 1765. What seems definite is 
that they were at any rate written after the 
composer had already become deaf. The 
basic scoring is for strings and oboes. 

No. 1, in B flat is rather conventional. No. 
2, in A, has in its first movement some 
unexpected phrase lengths and _ striking 
alternations of f and #. Thé wind parts so 
far, and in No. 3 (with bassoons as well as 
oboes), are of little interest. In the last 
movement of No. 4, in F, they suddenly 
achieve independence. Trumpets are 
added to No. 5 in D, a gay and attractive 
composition. No. 6 in F is perhaps the 
finest of the series, with a marvellous slow 
introduction, and a beautiful second move- 
ment. No. 7 in B flat is distinguished by a 
fascinating, impish jig. Both this and No. 8 
in D minor have flute parts. The second 
movement of No. 8, with flute solos, is 
regrettably short. In the finale Boyce has 
adumbrated the spirit of the fandango in 
Figaro ; the movement, though in a differ- 
ent time, has about it the same feeling of 
tautness mixed with grace. Towards the 
end there is an adventurous freedom in the 
string writing, which twines decoratively 
around the theme firmly pronounced by 
flutes and oboes. 

Lambert discovered in these symphonies 

‘a vigour and charm that are rarely found 
ste ye And this excellent recording 
certainly bears out Burney’s opinion of 
Boyce’s music: ‘‘ There is an original and 
sterling merit in his productions that gives 
to all his works a peculiar stamp and 
character of his own for strength, clearness 
and facility.”’ A. 


*xBRAHMS. Academic Festival Over- 
ture, Op. 8o. 

*WAGNER. Die Meistersinger von 
Niirnberg—Overture. Bamberger 
Symphony Orchestra (Keilberth). 
Telefunken LGM65007 (10 in., 
29s. 6d.). 

I have rarely heard such stodgy playing 
as Keilberth gives us in the Meistersinger 
Overture. He is not helped by tubby 
timpani and a generally bad balance 
throughout the orchestra. The quality of 
the woodwind instruments is good, but the 
strings are ungracious in tone, the bass like 
a booming organ pedal stop. One loses 
patience long before the music reaches its 
laborious end. The Academic Festival 
Overture goes rather better, but cannot 
compare with Boults recording with the 
L.P.O. on H.M.V. DBo670-1, or Krauss’s 
with the L.S.O. on Decca K1726, while the 
Decca recording of the Meistersinger Over- 
ture in the complete set of the opera is still 
the best available. 


DELIUS. Dance Rhapsody, No. tr. 
Intermezzo and Serenade from 
“Hassan.” Royal Philharmonic 
Orchestra (Beecham). H.M.V. 
DB9785-6 (12 in., 19s. 5d.). Recorded 
under the auspices of the Delius Trust. 

‘Nothing could be more _ English,”’ 

Cecil Gray wrote in his chapter on Delius 

in A Survey of Contemporary Music, ‘‘ than 


¢ © 


. and brass are, however, excellent. 
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such things as the Dance Rhapsody (No. 1) 
or In a Summer Garden, or the two lovely 
pieces for small orchestra.’’ Yet the open- 
ing of the Dance Rhapsody might well be 
mistaken, if one didn’t know it, for a bit 
of the Hassan incidental music, so “‘oriental’’ 
is it in flavour. The jolly dance tune and 
its variations do correspond, however, with 
Gray’s description. It is good to have the 
Rhapsody recorded again—I recall a 
Columbia record of years ago that I used 
to play endlessly—but it is a pity that the 
string tone is not more ingratiating : and the 
slow meditation on the third side is robbed 
of some of its beauty by the solo violin being 
too near the microphone. The woodwind 
The 
Hassan pieces are, as yet, not to hand and 
will be reviewed next month. A.R. 


*DVORAK. Symphony No.5 in E minor, 
_v Op. 95, “ From the New World.” 
© Chicago Symphony Orchestra 
(Kubelik). H.M.V. ALPro18 (12 in., 

39s. 6d.). 
There is nothing so sensational in this 
recording, the second of those taken over 
from Mercury, as we were given in Pictures 


From an Exhibition, but it provides a better 


opportunity to judge the musical merits of 
the system. This time there is scarcely more 
volume than in the Decca issue (Jorda and 
New Symphony Orchestra, LX'T2608), but 
greater roundness of tone and much greater 
clarity of inner detail. The strings are 
disappointingly thin in the upper part of 
their compass, though more pleasant in 
tone than the Decca ones: and are, as in the 
previous recording, excellent when massed, 
as at the start of the last movement. 

The most interesting and valuable thing 
is, I feel, not sheer volume of sound, but 
the way in which very soft passages emerge 
with perfect clarity ; ; as, for example, in the 
playing of the “ Swing low sweet chariot * 
theme in the first movement. 

Another pointer to improvement . 
musical quality is the beautifully aoe fu 
tone of the horns, as heard in the first few 
bars of the work: but, to offset this, the 
clarinet has an acid sound in the lyrical 
theme in the last movement: it was an 
offender before and the result may not be 
wholly attributable to the recording. As 
an example of the sensitive nature of the 
recording, note the gentle cymbal clash 
just before this clarinet theme. It is per- 
fectly in place. On the other hand the 
trumpets, splendid, (with the rest of the 
brass) in the last movement, fail to shine 
through the orchestral texture (as they 
rightly do in the Decca recording) in the 
coda of the first movement. 

Kubelik gives a very distinguished 


account of the work which quite outclasses _ 


previous recordings. He imposes an 
impressive unity of mood on the slow move- 
ment, resisting any temptation to underline 
the third theme (meno mosso) when the 
‘cellos have it: and his fine sense of rhythm 
holds the patchwork last movement together. 
His rhythmic verve is delightful. I wish 
that H.M.V., like Decca in a similar 
matter, would mention the provenance of 
the Mercury discs they use. They have 
every reason to be proud of having secured 
them. A.R. 
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FAURE. Ballade in F sharp major, 
Op. 19. Marguerite aur: (piano), 
Orchestre de la Société des 
Concerts du Conservatoire de 
Paris (Cluytens). Columbia LX8953-; 
(12 in., 19s. 5d.). 

Marguerite Long gives a delicate and 
sensitive performance of the delicate and 
sensitive piece—it can be killed stone dead 
by the slightest heavy-handedness in attack. 
Here it lives ; and the piano is supported 
by orchestral playing that sounds pleasant 
enough on its few excursions into audibility. 
The accompaniment—it can barely be said 
to be more than that—was in any case an 
afterthought ; and the present balance is in 
fact quite right in allowing thé soloist to be 
easily audible throughout with the merest 
caress of the keyboard. 

A masterpiece of recording should not be 
looked for—even of piano tone; but 
admirers of the work will have occasion to 
thank Miss Long for presenting it with taste 
and conviction. M.M. 


*HANDEL. Concerto for —_— and 
Orchestra, Op. 4, No. 1 in G minor 
and No. 2 in B flat major. Jeanne 
Demessieux (organ) L’Orchestre 
de la Suisse Romande (Ansermet). 
Decca LXT2759 (12 in., 39s. 6d.). 

These performances of the first two Organ 

Concertos of Handel’s Op. 4 compare un- 

favourably with those in the complete set 

which I reviewed in the December, 1952, 

GRAMOPHONE (Vox 451-2). The string tone 

is less buoyant, the conducting rather rigid, 

and Jeanne Demessieux sees fit to bring 
booming pedals into action in some of the 
tuttis for organ and orchestra and thus takes 
us back to the bad old days of overblown 

Crystal Palace Handel. Her registration, 

making no use of mutation stops, has none 


_ Of the silvery quality Walter Kraft gave us 


in thé Vox recording and I suspect that 
the organ she used is not of the right kind 
for these concertos. Miss Demessieux plays, 
of course, admirably, and also sensitively 
in, for example, the Adagio of the Second 
Concerto, and both she and the orchestra are 
at their best in the final movement of this 
work, It is only fair to say that criticism of 
her registration will be to most people no 
more than a musicological fad! Balance 
and recording are good. A.R. 


*HANDEL. . Concerti for Orchestra 
Op. 3. Complete. Alexanderfest 
Concerto in C major. Vienna 
State Opera Orchestra (Prohaska). 
Vangunec BG505-6 (two 12 in.). 

Not available in the United Kingdom. 
These concertos are known in. this 
country as Oboe Concertos, presumably 
because there is a solo oboe part in four of 
them, and in Germany, more accurately, as 

Orchestral Concertos. Except for their scoring, 

which includes flutes, oboes, and bassoons, 

as well as strings, they are akin to the 

Concerti Grossi of Op. 6 (the three small 

Oboe Concertos, two of which Leon 

Goossens has recorded, are separate works). 

It is hard to give an exact date to these 
works, except (according to the experts) 
to say they were composed separately 
during the years 1710 to 1733, but they are, 
in regard to scoring, much more adven- 
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PAUL KLETZKI 


AND THE 
PHILHARMONIA ORCHESTRA 


Entr’acte No. 1 in B minor 
(from “ Rosamunde”’), Op. 26 
SCHUBERT - - - - - - - LX 1576 


ELISABETH SCHWARZKOPF 


wih GERALD MOORE 
Wiegenlied in Sommer; 
Mausfallen-Spruchlein - - - nuco wot; 
Hat gesagt, bleibt’s nicht dabei; 
Schlechtes wetter- - - - - R. STRAUSS 


LX 1577 


ERIK TUXEN 


AND THE DANISH STATE 
RADIO SYMPHONY ORCHESTRA 


Little Suite for Strings, Op. 1 
NIELSON 


Auto-couplings only DX 8401-2 


DENIS MATTHEWS 


Chromatic Fantasia and Fugue in 
. .D minor; 
and on reverse side of DX 8403 ) 
Prelude and Fugue No. 1 in C major 
(from “The Well-Tempered Clavier” - Book 1) 
J. & BACH 
Auto-couplings only DX 8403-4 


Spebruary Kiecwds 


WALTER GIESEKING 


Sonatas by Scarlatti: 
In D minor (Pastorale), Longo 413; 
In E minor, Longo 275 


LB 136 


EBE STIGNANI 
WITH THE LONDON SYMPHONY ORCHESTRA 
CONDUCTED BY FRANCO CAPUANA 
**“Carmen”’ - Act 1 - sizer: 
E amore uno strano augello (Habaiiera) ; 
**Mignon”’ - Act 1 ~ rHomas: 
Non conosci il bel suol - - LX 1578 


DENNIS BRAIN (Horn) 
GERALD MOORE (Piano) 


Adagio and Allegro, Op.70 


SCHUMANN 


DX 1867 
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turous than the Concerti Grossi of Op. 6. 
Handel varies the concertino group—it 
remains constant in Op. 6—and uses his 
wind instruments both as a group and for 
solo purposes, as well as his strings. The 
second of the two movements of the Sixth 
Concerto is a cembalo solo, and is also to be 
found as the last movement of the first of 
the Suites for Harpsichord. 

There is a great deal of enjoyable music 
in these works, as well as some merely 
routine movements, and the playing, in 
very direct and strong ‘recording, is of 
excellent quality. The solo instruments, 
and particularly a solo violin, are rather 
too prominent and the conductor does not 
give enough intimacy to the slow move- 
ments, so that one gets an impression of 
unending (also rather unbending) activity. 

The Alexander’s Feast Concerto, scored for 
the standard concertino of two violins and 
‘cello (except in the last movement in 
which oboes replace the ’cello) is the most 
successfully recorded work of all, perhaps 
because it is also the most brilliant. It is 
to be hoped that this interesting issue can 
be made available over here. A.R. 


* HINDEMITH. Mathis der Maler. 

_ N.B.C. Symphony Orchestra (Can- 

«| telli). ©H.M.V. BLProro (10 in., 
29s. 6d.). SP DBg765-7. 

I have not heard the 78 version of this 
recording, and though I had read (and 
have now re-read) L.S.’s review of it in 
THE GRAMOPHONE of October, 1952, I 
deliberately bared my mind of associations 
and listened to this 33 as if new. In this I 
was aided by the fact that I am not very 
familiar with the Mathis Symphony from 
score, though I have of course heard it. 

Two important points struck me 
immediately. First, this is among the best 
orchestral reproduction I have heard from 
America. Secondly, I profoundly wish that 
all unfamiliar music in the post-Romantic 
idiom could be presented to the ears as 
convincingly as Cantelli presents this. The 
music sounds inevitable ; it gives one a 
firm feeling that it could not have been 
otherwise. Cantelli not only expounds but 
completely justifies the composer. The vital 
point is the texture of the music: Hinde- 
mith’s is largely a contrapuntal style, and 
Cantelli brings out all the criss-crossing 
lines with the utmost clarity, yet merges 
them into an harmonic and satisfactory 
whole. This is real orchestral playing ; it 
is reproduced with exactness. The vigour, 
vividness, and forward movement of the 
first movement are remarkable, the poise 
and the solo work in the second. Few 
living conductors can get off the mark as 
quickly as Cantelli does in the opening of 
side 1—he knocks the breath out of one, 
and then proceeds to vary his moods and 
the orchestra’s with extreme faithfulness to 
the composer’s thoughts. I am really aston- 
ished by such a splendid performance. 

The recording is interesting as such. I 
found a pleasant lack of record hum and a 
remarkably wide range of colours and 
dynamics without any exaggeration (which 
modern. technique has leaned towards 
lately). On my machine, the higher 


registers are too prominent and shrill ; 


may, 
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cutting them down reduced crackles to very 
small intrusions, and the result was a most 
comfortable orchestral sound. The weight 
of tone is heavy and the noisy passages 
admirably compassed. Most things are 
audible (including low flutes), but I found 
that all through the trumpets tend towards 
an almost clarino-like shrillness. 

After writing which, I turn up L.S.’s 
remarks and find that he and I have 
reached a remarkable but quite unconscious 
degree of unanimity ! H.F. 


*HINDEMITH. Theme and Four 

Variations (The Four Tempera- 

>” ments) Lukas Foss (piano) Zimbler 
String Sinfonietta. Brunswick 
AXL2oo1 (10 in., 29s. 6d.). 

Brunswick’s first large-scale release of 
serious music on LP includes six discs made 
by the Zimbler Sinfonietta, issued in 
America on Decca labels. The four of these 
which I have heard (Mozart K.63 and 100, 
the eight Boyce symphonies, and _ this 
Hindemith record) all suggest that the 
Sinfonietta is a quite outstanding chamber 
orchestra, and some general remarks may 
well be made about it here. Josef Zimbler 
is a Czech ‘cellist who went to America to 
join the Boston Symphony Orchestra, and 
became a U.S. citizen. He formed around 
him the Zimbler String Quartet, and this 
was in turn enlarged to become the Zimbler 
String Sinfonietta, which made its début in 
1945. The String Sinfonietta comprises ten 
violins, three violas, three ’cellos and one 
double bass. Like our own Boyd Neel 
Orchestra, it takes to itself such wind 
players as any particular piece may demand. 
But unlike the Boyd Neel Orchestra, it 
plays without a conductor. The instrument- 
alists appear to be players of excellence, and 
their performances are as polished as those 
of a first-rate string quartet. 

Their performance of Hindemith’s Theme 
and Four Variations (The Four Temperaments) 
constitutes a very desirable record, offering 
as it does an impeccable account of one of 
Hindemith’s most attractive works. The 
score, completed in 1940, was originally 
intended to accompany a ballet, but this 
project was abandoned before any plot had 
been evolved (the Ballet Society, in 1946, 
subsequently presented it as a “ Dance 
Ballet without Plot’’). The first perform- 
ance took place on September 3rd, 1944 in 
Boston, with Lukas Foss as the pianist. 

Four Humours reigne within our bodies 
wholly, 

And these compared to four elements, 

The Sanguine, Choler, Flegeme, and 
Melancholy . . . 

Medieval science regarded as the ultimate 
properties of matter the four contraries : hot 
and cold, moist and dry. Hot and dry 
combined to form the element of fire, and 
the choleric humour. Hot and moist formed 
air, and blood. Water, and phlegm, were 
cold and moist ; while earth, and melan- 
choly, were cold and dry. Man was a 
microcosm, with four “‘ humours ’”’ corres- 
ponding to the four elements; and an 
excess of any one humour in his system 
would give him the corresponding tempera- 
ment. The melancholy man is lean, dreams 
fearfully of black objects, and is subject to 
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long and fretting anger. The sanguine man 
(the best of them) is plump and ruddy, and 
a good sleeper, with sudden angers that 
pass quickly. The phlegmatic man is white 
and fat, slow and dull, and he dreams of 
fish and things watery. The choleric man is 
tall and thin, easily moved and vindictive. 
His dreams are of fire, thunder, and things 
bright and dangerous. 

Hindemith’s Theme is a three-part move- 
ment: a moderato opening, a fast section, 
and pastoral 6-8 melody which has some 


kinship with ‘‘ Greensleeves.’’ His varia- 
tions are remarkably skilful, both as 
“purely musical’’ variations, and as 


portrayals of the temperaments described 
above. Three of them repeat the three-part 
structure. Melancholic opens with a beautiful 
section for solo violin and piano, then a 
presto, and then a slow march. The 
Sanguine temperament is represented by a 
waltz, rather less interesting than the rest. 
Phlegmatic has inspired the most enjoyable 
music, its third section being a graceful 
allegretto scherzando for piano and solo 
quartet. Choleric, a fiery movement, ends 
with a maestoso presentation of the first 
theme. This is cultured, sensitive music, 
behind which one feels a strong mind at 
work. The imagination with which the 
themes are transformed (not melodically, 
but in rhythmic and harmonic presentation) 
gives the lie to those who call Hindemith’s 
music prosaic. 

I have described the performance as 
impeccable. The playing of the German- 
born composer and pianist, Lukas Foss, is 
particularly outstanding. The recording is 
excellent. A.P. 


*MARCELLO. Concerto in C minor 
for Oboe and String Orchestra. 


64 Roger Reversy (oboe). L’Orchestre 


de la Suisse Romande (Ansermet). 

* VIVALDI. Concerto in D minor for 
Bassoon, String Orchestra and 
Harpsichord. Henri Helaerts 
(bassoon), L’Orchestre de la Suisse 
Romande (Ansermet). Decca LX3100 
(10 in., 29s. 6d.). 

Benedetto Marcello—one of a long line 
of distinguished amateurs who have graced 
the history of music—has had a good 
innings with this Oboe Concerto. It was 
done beautifully some years ago by 
Goossens on some Columbia 78s ; and, not 
so beautifully, quite recently by another 
oboist on a Nixa LP, backing the Boccherini 
Flute Concerto. 

The recording of both these earlier - 
versions pales beside that of the present 
disc, which has a full and clean string 
quality. There is a slightly nasal flavour to 
the oboe tone, making it resemble thé 
upper register of the cor anglais ; but the 
effect may be due as much to the player as 
to the recording. In every other respect the 
performance is first-class; Reversy seri- 
ously rivals Goossens in style, and Ansermet 
and the Suisse Romande Orchestre make a 
more cohesive sort of string noise in the 
accompaniment than is made in either of 
the other versions. I suspect Bonelli, who 
is named on the record label as the tran- 
scriber, has assisted the effect ; a doctoring 
of the alignment of the string parts to 
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allow for the absence of a _ harpsichord 
continuo is reasonable, and usually effective. 

On the reverse, there is no absence of 
continuo ; indeed the harpsichord is pounded 
in the first movement with breath-taking 
vigour—Malipiero and Bonelli clearly differ 
substantially in their views on transcription 
policy. The Vivaldi is in any case perhaps 
not quite such satisfying material to arrange 
as the Marcello; though precisely what 
the original form of the work was is not 
indicated on the label. The information is 
probably given—it certainly should be—in 
the sleeve-note, which I have not seen. 

Again there is a good orchestral perform- 
ance to back up Helaerts, who proves 
himself a sensitive bassoon player. But I 
cannot conceal an opinion that, in spite of 
very good recording on both sides, it is the 
Marcello—and in particular its beautiful 
slow movement—that steals the day. 


MOUSSORGSKY. Dances of the 
Persian Slaves from ‘“ Khovant- 
schina,” Act 4 (Orch. Rimsky- 


Korsakov). Philharmonia Orchestra 
(Schuechter). Columbia DX1862 
(12 in., 6s. 1od.). 

This is exciting, tiptoe work. The 
dynamics are well shaped and balanced, 
the tone, if the least bit shrill on top, is 
well up to the demands of the orchestrator, 
the ruthless Rimsky: for the composer of 
the opera never finished it, and scored, it 
seems, none of it, though he worked at it 
from 1873, on and off, until his death in 
1881 ; those last years make sad matter for 
reflection. Rival princes, dual tyrants ; 
death for one, disgrace for the other: these 
elements make a wild background for the 
splendours. The dance we have here 
immediately precedes the former tragedy, 
that of Prince Khovanstky’s murder. A 
brilliant, bracing record. W.R.A. 


MASSENET. Scénes Pittoresques. 
A.B.C. Sydney Symphony 
Orchestra (Eugene Goossens). 
H.M.V. DBg781-2 (12 in., 19s. 5d.). 
Recorded in the Great Hall of Sydney 
University. 

Here, it would seem, the A.B.C. Sydney 
Symphony Orchestra makes its first bow on 
gramophone records ; at least, I have never 
myself heard them up to now. It is difficult 
to imagine what reasons persuaded Eugene 
Goossens to make this extraordinary choice 
of piece for the début—an undistinguished 
French suite of semi-popular picturesque 
pieces written in 1874! The World’s Encyclo- 
paedia lists no complete recording of it by 
a British orchestra but, frankly, that seems 
to me understandable. Anyhow, here it is 
to show off the orchestra’s paces. I 
find her a very alert instrument, which 
plays with enthusiasm and _ sprightliness 
and with a noticeable quality of youth. The 
players are inclined to respond too freely 
and with too great emphasis ; they tend to 
over-play, and they have not yet settled 
down into a quite coherent bond. Wood- 
wind chording is inexact in No. 2 (Air de 
Ballet), the wood-wind choir as a whole is 
not homogeneous, with a rather piping flute- 
tone and rather nasal reeds (but this may 
well be in the reproduction, which is a 
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little queer here and there, especially in the 
Marché (No. 1)). Goossens encourages the 
players, and paints Massenet’s somewhat 
unreal and dated pictures in the brightest 
colours ; but a more experienced orchestra 
would, I feel, have exercised a little restraint 
in Angélus (No. 3). A very good quality was 
shown in Féte Bohéme (No. 4 and last), when 
the orchestra produced a sense of gaiety 
and bustle without any fussiness or blurring 
of passages. The strings of this orchestra are 
vibrant—a little too much so at times—the 
brass firm but rather coarse. But I strongly 
commend it as an ensemble of very high 
promise and even now of no mean achieve- 
ment; it has endless funds of musical 
energy. The recording is brilliant in tone, 
and on my reproducer needs reduction in 
the top register; the acoustics of the 
Sydney Great Hall seem admirably resonant 
and without obtrusive echo ; the records as 
productions are even across the four sides, 
and remarkably lively in sound, which flies 
readily off the needle. H.F. 


MOZART. Overture from “ Cosi fan 
Tutte,” K.588. Overture from 
“La Clemenza di Tito,” K.621. 
Philharmonia Orchestra (Kubelik). 
H.M.V. DB21556 (12 in., gs. 84d.). 

A delightful record. Kubelik brings out 
the gossiping woodwind and strings with 
delicious effect in the Overture to Cosi fan 
Tutte and makes the work a most enjoyable 
affair, and shows in the other Overture, 
which is beautifully played, how well 
Mozart’s wonderful craftsmanship served 
him in the hurried process of writing La 
Clemenza di Tito. He manages to interest us 
from start to finish, however little his heart 
may have been in the job. 

The recording needs more space, but is 
otherwise excellent. . a 


NIELSEN. Little Suite for Strings, 
Op. 1. Danish State Radio Sym- 
phony Orchestra (Tuxen). Columbia 
DX8401-2 (12 in., 13s. 8d.). 

After an exploration of many of Nielsen’s 
major works, the home lists now take in a 
minor one ; the Little Suite for Strings dates 
from 1888, when it could have been quite a 
fashionable addition to the repertory of 
innocuous string suites and serenades that 
has been such a convenience to small 
orchestras for centuries. 

A Finale with a hint of passion is preceded 
by a Prelude, with a waltz for Intermezzo ; 
all are played most adequately by the 
Danish strings. The recording shows the 
strain a little when pressed to accommodate 
any quantity of tone ; but it is not often so 
pressed, and is elsewhere quite suited to the 
agreeable, if unexciting, character of the 
occasion. 


*NIELSEN. Helios Overture, Op. 17. 
‘} Danish State Radio Symphony 
Orchestra (Tuxen). 

*SCHULTZ. Serenade for Strings. 
Strings of the Danish State Radio 
Symphony Orchestra (Tuxen). 
Decca LX3r101 (10 in., 29s. 6d.). 

Of the two Danish composers represented 
on this disc, the name of Nielsen is rapidly 
becoming well known in this country, that 
of Schultz is almost completely unknown 
(he is not even listed in any English refer- 
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ence book). Nevertheless, I venture to 
predict that it is this latter side which will 
sell this record, and readers with a taste for 
the unfamiliar are urged to hear this 
attractive work, which (like our own 
Lennox Berkeley’s Divertimento) goes to 
prove that light music can still be musicianly. 
The Nielsen concert overture, written in 
1903, is admitted even by his apologists to 
be one of his less satisfactory works. It was 
inspired by the sight of the sun rising over 
the Aigean Sea, and while the opening, 
with its soft horn-calls rising from a deep 
pedal-note, is finely imaginative (the same 
poetic mood is caught again at the close\, 
the main bulk of the overture is lacking in 
distinction and even dull. It is well played 
here, but the recording could have been 
kinder to the upper strings. 

Svend Schultz, a music critic and choral 
conductor who has written a good deal of 
incidental music, composed his Serenade for 
Strings in 1940: the remembrance of what 
was happening to Denmark at that date 
may explain the significance of a motto 
on the score, ‘‘ You still have to, even when 
you don’t feel like it.’’ The idiom can be 
described as neo-classic, though unlike 
many neo-classic works the Serenade is not 
dry and is by no means devoid of sentiment; 
and the bias towards a Rousselian (or at 
least French) transparency of texture, 
which is seen in many Scandinavian com- 
posers, here results in grace and gaiety as 
well as terseness. There are vestiges of other 
styles, however—a passing touch of Sibelius, 
a dash of Prokofiev, and a_ curious 
chromatically wavering melodic style in the 
Romance (which combines the functions of 
slow movement and scherzo). The playing 
of the Danish Radio strings is quite first- 
rate, and they are cleanly recorded, though 
the balance is a little bass-heavy. _L.S. 


‘PONCHIELLI. Dance of the Hours 


from ‘‘ La Gioconda,’’ Act 3. Boston 
Promenade Orchestra _ (Fiedler). 
H.M.V. C4206 (12 in., 6s. 10d.). 

A handsome evocation of the style and 
spirit of a famous dance-suite, and, indeed, 
of a whole order of operatic delights no 
more attempted by composers ; it is sad to 
think that we shall probably never be 
offered such pleasures again. The wide 
range of clear dynamics in this recording is 
attractive; every note is clean (the 
reverberation-period is worth marking), and 
the discipline is strong. As ever, there are 
rubato possibilities in many of the Bostonians’ 
selections not exploited by the conductor of 
the famous “ Pops’”’ (since 1930: I well 
remember watching his work in the earliest 
years of that long and happy association). 
The second side exhibits the strength and 
flexibility of the lower string tone, and the 
harp sounds out winningly. The very swift 
final-page high string playing is worth 
noting: not always do we find (in, say, 
radio performances at home) such precision. 
Even if Ponchielli now seems but a milder, 
less progressive Verdi, we may remember 
that he was in the forefront of the new 
Italian order, and had a far shorter life 
than the greater man—only fifty-two years. 
Cielo e mar and these dances (Dawn, Day, 
Evening, Night—symbolising also, if you 
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like, the struggle betwixt good and evil 
forces), which are executed during a 
reception at the palace of one of the heads 
of the Inquisition: these make up about 
all we ever hear from a work which offers 
a good many other attractions, as I 
remember from a solitary performance 
many years ago. The date of the first 
production is 1876; Covent Garden, in 
1883, had Madame Durand, a newcomer, 
as the heroine. The original was Hugo’s 
play, Angelo, Tyrant of Padua (1833), about 
a nobly self-sacrificing street singer and her 
base lover. W.R.A. 


RAVEL. Pavane pour une Infante 
défunte. Philharmonia Orchestra 
(Cantelli). H.M.V. DB21553 (12 in., 

. gs. 84d.). 

Affecting though the little Pavane is, 
there is something external, something 
deliberately poised, about the music: one 
cannot forget Ravel’s own comments on it, 
and how he chose the title because he liked 
the assonance of the words. This external- 
isation is suited to Cantelli’s style ; profound 
musician he certainly is, but at his recent 
concerts at the Royal Festival Hall I found 
that he inclined towards the pictorial, and 
played the music—in all its meaning 
indeed—with something of the air of an 
acute observer. Cantelli certainly gets the 
best out of the Philharmonia Orchestra. 
The performance is very exact, with a 
gentle but deliberate emphasis on the 
accents and half-accents. It is not until we 
reach side 2 that the music begins to glow ; 
here the conductor finds some magic and 
gives us a lovely thing. The recording is 
good, but light in bass (the score, of course, 
is light in bass). The well-known rival is 
that made by Koussevitsky and the Boston 
Symphony Orchestra: on replaying it, I 
found a good deal more surface noise, an 
altogether more veiled tone, and a mistier 
atmosphere. The Boston strings are par- 
ticularly sweet, and carry more weight of 
tone than those of the Philharmonia. 
Koussevitsky’s is a more poetic version of 
the Pavane, Cantelli’s (I feel) more like 
Ravel in style. F 


SCHUBERT. Entr’acte No. 1 in B 
minor from ‘‘ Rosamunde,’’ Op. 26. 
Philharmonia Orchestra (Kletzki). 
Columbia LX1576 (12 in., gs. 84d.). 

It is a pleasure to listen to the chordal 
richness in this recording, and to the softer 
dynamics in particular. As in most products 
to-day, one feels a little exterior exuberance 
added in a forte or fortissimo: that can be 
stirring, even if one feels that it would not 
be felt ‘“‘ at first ear,’’ in a hall. The 
smooth, broad phrasing is genial, the style 
crisp, even intense: possibly a shade hard, 

for Schubert’s sweetness; but this is a 

trifle. The gracious pussyfootings of his 

touch-and-go dynamics are exactly ren- 
dered. The seriousness might by other 
conductors be touched with a more obvious 
grace, perhaps, but the final dramatic pages, 

remarkable in their day, make a vivid 

impression. These emotions (found also in 

the Ballet Music No. 1 in the same key) are 
reflections of the play’s opening. I dare not 

essay to tell the story: disguises, dangers, a 

desperate villain, his poisoned letter ; 
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swoon, preserving Prince, villain poisoned— 
only Jingle in Don Bolaro Fizgig could do 
justice to it. Schubert transmuted clap- 
trap into poetry and drama. If ever he had 
had his fair chance at opera, and had grown 
up through its vicissitudes, what a power 
he might have been therein! Even as it is, 
a little imagination makes a Rosamunde 
interlude truly intense and magnetic. The 
reading does an excellent job there, I feel. 
W.R.A. 
*SIBELIUS. Concerto in D minor for 
Violin and Orchestra, Op. 47. 
at Camilla Wicks (violin). Stockholm 
\'* Radio Symphony Orchestra 
(Ehrling). Capitol CTL7026 (12 in., 
39s. 6d.). 
*SIBELIUS. Concerto in D minor for 
Violin and Orchestra, Op. 47. 
_7~ Isaac Stern (violin). Royal Phil- 


)>> harmonic Orchestra (Beecham). 


Columbia 33C1008 (10 in., 29s. 6d.). 
SP LX8947-9, LXS8q50. 

The notes alone are a difficult enough 
task for the most expert fiddler ; but the 
prime difficulty of the Sibelius Violin 
Concerto is to make it sound coherent, 
integrated, all of a piece. The unusual 
scoring, the range of colouring from angular 
harshnesses to round and rich warmth, set 
exceptional problems of balance in the 
concert hall. I have rarely heard a satis- 
fying performance—a performance, that is, 
which makes the work sound like the mag- 
nificent piece of music one is certain that 
it is. Having recently heard one such 
performance, I am hard to please. It was 
at the L.S.O.’s concert in honour of 
Sibelius’s 87th birthday, with the Finnish 
Hannakainen conducting; Henry Holst 
took the place of Max Rostal, and achieved 
a miracle—nor was it the conductor’s 
success, for nothing else in the programme 
approached it in quality of performance. 

Certainly neither of these two recordings 
comes within hail of Holst’s; yet neither 
can be dismissed as bad. The choice before 
the interested potential buyer is an odd one 
—famous names massed on one hand, and 
comparative obscurity on the other, the 
former occupying only a 10-inch disc, at 
10s. less than the 12-inch latter. After 
careful consideration I incline to favour the 
extra half-sovereign and two inches of 
obscurity. 

The 78 version of the Stern-Beecham 
recording was reviewed by L.S. in THE 
GRAMOPHONE of November 1952. With 
most of L.S.’s comments I heartily agree— 
his stricture on Stern’s intonation, for 
example, though for that matter both 
recordings are oddly variable in their basic 
pitch—the Capitol started in E flat minor 
and gradually sank, and some of the 
Columbia was well below D minor, when 
I played them consecutively and often in 
alternating sections on the same machine. 
Stern remains in this record a violinist of 
enormous technique ‘and great promise ; 
but he certainly lacks self-discipline. What 
worries me in the 33 version is the balance, 
which L.S. found satisfactory. For me there 
is a serious excess of fiddle ; he is far too 
near the microphone, and the orchestra is 
kept down by the engineers during the 
soloist’s passages and turned up for the 
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tuttis. I felt, too, that Stern was over- 
playing his part, with excess of emphasis 
and a certain amount of labouring for 
effects. When he consents to play simply 
and quietly he is magnificent, as in the 
tranquillo sections of I; but the cadenza is 
a failure for me. There is some fine phrasing 
in II; III is careless in parts and rather 
erratic in tempi. It is the heaviness of the 
violin, combined with its shrillness in higher 
register, that spoils the sound. Orchestrally, 
the clarinet-playing is outstandingly good, 
and all the darker-toned effects are well 
reproduced. The orchestra is generally 
clear though backward. 

One might be excused if, not looking at 
the labels, one took Mlle. Wicks to be the 
male fiddler and Mr. Stern to be the female, 
from the sound of their playing. Mlle. 
Wicks is not known to me either by fame or 
through her work, though I believe she has 
appeared on television ; I am quite assured 
by this record that she is an accomplished 
violinist, with a fine bravura style and a 
broad, penetrating tone. In general, her 
playing over mezzo forte is more pleasing 
than that from mezzo piano downwards. But 
I felt she had the better chance of winning 
praise because she seems to me to be far 
better balanced with the orchestra, which 
is never allowed to fade into a kind of 
tapestry backcloth. Her playing has both 
a vibrant quality of tone and a much wider 
left-hand vibrato than Stern’s. ‘There was 
some heavy weather in parts of the first 
movement, but on the whole I found it 
vivid and exciting. The whole recording is 
taken at a louder level than the Stern- 
Beecham. In II Mlle. Wicks over-bowed, 
and in other ways lagged somewhat behind 
her American rival ; but she kept nearer to 
pitch than he. I would not call her spiccato 
work in III by any means perfect, but it 
was both less splashy and more effective 
than Mr. Stern’s, and I definitely felt that 
Mr. Ehrling made a better job of the 3/4— 
6/8 rhythm than Sir Thomas Beecham. 
The Swedish recording and performance as 
a whole are less intimate, more commanding, 
than the English ; less potentially good, 
more of an achievement ; warmer but less 
subtle. Having heard both several times 
(Stern’s at least once and a half more than 
the other, as it happened), I have no doubt 
that I should prefer to listen on future 
occasions to the Wicks-Ehrling production. 

H.F. 


*STRAUSS, R. Le Bourgeois Gentil- 
homme—Suite, Op..60. Vienna 
Philharmonic Orchestra (Krauss). 
Decca LXT2756 (12 in., 39s. 6d.). 

Compared with the recent superlative 
Heldenleben by the same artists as on this 
record (of course by the same company), 
this issue comes as a puzzling disappoint- 
ment. Not that the playing is ever anything 
but highly accomplished—in particular 
there is often the most sensitive delicacy— 
the chamber music balance well sustained, 
and the ensemble excellent (better than in 
the Beecham set, where the balance is 
occasionally erratic and there were several 
rather untidy chords): Krauss always 
ensures that essential contrapuntal melodic 
lines stand out from the accompanying 
texture—his handling of that difficult 
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passage, the sentimental ‘cello solo in The 
Dinner, is exemplary—and his knowledge of 
the score is beyond question. But through- 
out this performance there is a lack of fire, 
the sense of fun, the splurge if you like, that 
so characterised Beecham’s version (which 
was reviewed in THE GRAMOPHONE in 
November, 1949). The players seem tired 
and listless, and as if in sympathy the 
recording, though it lacks the raucousness 
of parts of the H.M.V. issue, sounds pallid 
too. Krauss is partly to blame for adopting, 
in some places, unduly deliberate tempi: 
he drags both the allegretto of the Overture 
and the Dance of the Tailors (in which the 
solo violinist, though more pointed in style 
than Oscar Lampe, is not so well in tune), 
and which is hopelessly ponderous and 
un-gay. But it is difficult to account for the 
lack of fire in the swaggering Fencing- 
master (in which Beecham excelled himself) 
or the complete absence of fortissimo in the 
Wagnerian Rhine quotations in the last 
movement. 

Where this issue does score over 
Beecham’s, apart from those points already 
mentioned, is in its inclusion of the three 
movements which the latter unaccountably 
omitted. The Entrance of Cléonte (a pastiche 
after Lully), which to my mind is one of 
the most attractive numbers of the orchestral 
suite, is notable for the enchanting muted 
string tone: the Courante, a rather laborious 
long canon, is also well played ; but the 
charming Minuet, in which Strauss weaves 
romantic harmonies and _ counterpoints 
round Lully’s own Bourgois Gentilhomme 
minuet, is cold and without any feeling for 
climax. For all his reputation as a Strauss 
interpreter, Clemens Krauss might do 
worse than listen to Strauss’s own old 
recording on Polydor. 

The problems now before the reader are 
to decide for himself whether the many 
undoubted virtues of this new set outweigh 
its shortcomings, and whether it is worth 
nearly fourteen shillings more than the 
H.M.V. Beecham version. 


*xTANSMAN. Triptych for String Orch- 
estra. Zimbler String Sinfonietta. 
*VAUGHAN WILLIAMS. Concerto 
in D minor for Violin and String 
' Orchestra. Joseph Fuchs (violin). 
.»»  Zimbler String Sinfonietta. Bruns- 
wick AXTL1006 (12 in., 39s. 6d.). 

The Vaughan Williams work was first 
published and till recently known as 
Concerto Accademico, and under that title was 
recorded by Frederick Grinke with Boyd 
Neel and his String Orchestra for Decca a 
year or two ago. 

It is good to see this German team (if it 
is ? The performers’ names are unknown 
to me) taking up this masculine, muscular, 
and uningratiating work by our great man. 
They tackle it with much gusto and any 
amount of hard endeavour ; they play the 
music with an evident desire to make it 
appealing. And in most ways they succeed 
with their efforts of love. Vaughan 
Williams has invented an angular string- 
style for his piece, and it is perhaps a little 
unfortunate that the recording engineers 
‘ should have made the Zimbler Orchestra 
sound harder and rougher in tone than on 
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the other side ; the difference, I am con- 
vinced, lies in the actual reproduction, and 
is observable even after due allowance has 
been made for the difference between the 
two composers’ writing. There is abundant 
energy released in the opening Allegro,. 
which would be even more effective with 
less shrill quality in the reproduction. The 
second movement is the best achieved of 
the three—played con amore and with 
musicianly sympathy. The viola is prom- 
inent here, and actually stands out rather 


markedly all through the side. The Finale, . 


I regret to report, hardly comes off in this 
performance. There is something of foreign 
accent in the other movements—a difficulty 
in compassing Vaughan Williams’s very 
English arabesques, a jerkiness in his speech- 
rhythms ; but in III his idiom does not 
respond to their rather anxious treatment. 
This folk-dancey music needs altogether 
less playing, less pressure on the bow, a 
greater apparent irresponsibility. Never- 
theless, I am grateful for this serious and 
musical interpretation of the Concerto as a 
whole. 

The Zimbler combination seems to me 
to be far more at home in the somewhat 
nebulous and non-nationalist idiom of 
Tansman. His music is accomplished, 
serious, delightful, and not very individual ; 
it is the work of a first-rate composer if not 
of a noticeably great mind. The Zimblers 
play him splendidly, and the reproduction 
has nothing that I can criticise. The 
opening movement is both vigorous and 
amusing ; the slow movement stands more 
remote in thought, with a curious hark- 
back to an older music, and something of 
a religious feeling about it. The moto 
perpetuo of the Finale also leads to serious 
thoughts. There is much of beauty in this 
Triptych: the two works are well chosen as 
twin occupiers of a single disc. 

Is it too much to ask that on the sleeve 
the information given should be more 
reliable than is suggested by the printing of 
the name of Dr. Herbert Howells as 
“ Howles ”’ ? H.F. 


*xTCHAIKOVSKY. Symphony No. 5 
in E minor, Op. 64. Hamburg 
Radio Symphony Orchestra 
(Schmidt-Isserstedt). Decca LXT2758 
(12 in., 39s. 6d.). 

Yet one more Tchaikovsky V; one sighs— 
what on earth is one to say about this 
new version, after Cantelli’s and Celebi- 
dache’s ? And in the last movement Hans 
Schmidt-Isserstedt provides me with one 
answer at least (I am grateful, so far) — he 
makes an extensive cut in the development 
section. Now I am not unaware that this 
cut is sometimes made in concert perform- 
ance, and with an eye on the clock, no 
doubt more often in broadcasting studios ; 
but I can see little excuse for it here on a 
long-playing record, and less indeed because 
the omitted part is one of the best sections of 
the Cantelli recording. 

A short summary of the three versions 
may precede an equally short description of 
the new one. 

Schmidt-Isserstedt is more sensible and 
less exciting than Celibidache, less musical 
than Cantelli, but his orchestra as repro- 
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duced on this pressing is generally better 
and warmer as mere sound. 

His interpretation of the first movement 
is reasonable and thoroughly understand- 
able ; his II sings very sweetly but rather 
secretly, as if the conductor knew something 
not revealed to others (Cantelli is more 
direct). The playing of III is a little heavy- 
handed. The Finale is very good at the 
opening but becomes a little out of discipline 
(to my ears) later. 

The reproduced sound is _ interesting. 
There are some brilliance, much warmth, 
good colour, and fine /fortissimo. The first 
clarinet of the Hamburg Orchestra is a 
noticeably fine player, and the strings are 
very good too. But in the recording the 
strings have become overweighted, and are 
inclined to lord it over the wood-wind. The 
flutes in particular are veiled all through the 
work. A most remarkable point is the bass 
register, which is heavy but always clear, 
and which has a lovely warmth and a 
sonorousness rare in gramophone repro- 
ductions. The hall where it was taken has 
a strong echo, which blurs the sound to 
some degree, adding thereto a generous 
allowance of romanticism but marring the 
inner parts and general texture. For all 
that, the Hamburgers are an excellent 
orchestra, and the recording contains a 
large amount of very beautiful sound. 


H.F. 
*xTCHAIKOVSKY. The Sleeping 
\Princess. L’Orchestre de la 
2° Sociétié des Concerts du Con- 


de Paris (Fistoulari). 
Decca LXT2762-3 (12 in., 79s.). 

Previous LPs of Tchaikovsky’s ballet have 
appeared : with Ippolitov-Ivanov’s Caucasian 
Sketches on Decca LXT2610, with Roger 
Désormiére conducting the Orchestre de la 
Société des Concerts du Conservatoire de 
Paris—a modest selection of five numbers 
(reviewed in THE GRAMOPHONE of 
November, 1951, by W.R.A.); and a 
very much more generous selection, cover- 
ing two sides, on H.M.V. ALP1002, with 
Stokowski and his Symphony Orchestra 
(reviewed October, 1952, also by W.R.A.). 
The new version contains the ballet com- 
plete on four long-playing sides, and 
therefore does not really challenge com- 
parison with its immediate predecessors, 
since it clearly serves a different purpose 
and aims at a different audience. 

Most composers (even those who delight 
in their own creations) have had _ the 
wisdom to make concert-suites out of their 
works for the theatre, knowing full well that 
the stage action has demanded numerous 
passages, and even short movements or 
choruses or whatever, which, their evident 


- usefulness annulled by visual absence, do 


not merit listening to for their own musica! 
sincerity, and which have no formal place 
even in so disconnected a form as a suite. 

In effect Leopold Stokowski has done this 
job for Tchaikovsky, with the lovers of the 
ballet and their hunger for his music firmly 
remembered as he chose the items to play ; 
Désormiére’s selection is made upon the 
plan of musical self-sufficiency, and each 
piece so picked stands as a microcosm of 
music. The complete ballet is of course 
available in score, for study purposes, and 
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for the use of producers of and participants 
in the stage show. This new LP record has 
usurped the place of the score without 
serving any similarly useful purpose ; it is 
of no value for reference, and difficult (as 
LPs always are) even to quote from. And 
it lacks the discretion, I had almost said 
the modesty, to hide those passages in the 
original ballet which have an artistic value 
equal, let us say, to the struts that hold up 
standing pieces of scenery. 

Risking the fire on a charge of heresy, let 
me say at once that I found these four long 
sides a considerable trial to listen to, and 
repeat, and compare with Stokowski’s 
version. Much of Tchaikovsky’s music I 
personally like and admire, but such a lot 
of what I have had to hear consists of all his 
mannerisms and none of his long-flowing 
inspiration. The silly little joining pieces 
become singularly tiresome, and an addi- 
tional trouble is that after a while the 
composer’s very virtues begin to wear 
alarmingly thin. I fancy that this LP may 
do Tchaikovsky as a _concert-composer 
considerable harm if it is snapped up by 


the non-ballet fans who feed on Romeo and \ .¥ ¥ 


Juliet and the three last Symphonies. The 
music will no doubt sound ideal, as a 
mnemonic or picture postcard souvenir of 
delights, to the balletomane. To me, and 
thousands of other not uninstructed 
musicians, it is largely meaningless without 
the elucidation of a carefully written 
reader’s scenario: the information on the 
labels giving about as much visual assistance 
to the listener as Bradshaw to a traveller. 


I gratefully echo W.R.A.’s sane view of. 


Stokowski’s double-sider—‘‘ there seems 
sufficient here for any reasonable fan.”’ 
Without laying any claims, I confirm that 
there is for me, and that all round I prefer 
the Stokowski recording. 

The new Decca is played in lively style, 
with considerable expressiveness and what 
I feel is undue and over-insistent emphasis 
on the part of the conductor. The solo 
passage-work is always beautiful (sides 2 
and 4 particularly), and the orchestra can 
provide all we need from a smiling charm 
to a brassy fortissimo. All the quieter 
passages are considerably better from the 
musical point of view than the louder. 
Except when over-urged by Fistoulari the 
brass is warm-toned, and the wood-wind is 
quite strikingly excellent. The string play- 
ing deserves no criticism save for its tone, 
which on these records is often very reedy ; 
that, I think, is in the reproduction. With 
the records as technical productions I am 
by no means so pleased. On side 1 there 
was some hum, and on all four sides there 
were many crackles—side 2 after half-way, 
side 3 opening half, side 4 beginning and 
end. Sides 3 and 4 (in my pressing on 
different discs) also developed alarming 
clicks at times. Sides 3 and 4 are tonally 
the most satisfying, though side 3 opens 
rather raucously. In general the orchestral 
tone is distinctly heavy, with a markedly 
strong bass that is difficult to cut down ; 


but the new records will take a higher ' 


playing-level than the Désormiére version. 
The tendency of all the fortissimo passages 
was to blare and bawl—unnecessarily, I 
thought, for so good an orchestra, and at 
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times perilously near the category of noise. 
But (once again) I commend the recording 
(crackleless) from mezzo forte downwards. 
Stokowski’s performance is very character- 
istic of the man and his work—brilliant, 
exciting, exaggerated, and enormously 
effective. His recorded sound is much 
sharper and more brilliant than Fistoulari’s, 
and remarkably clear, with more bite ; but 
it is also less evenly good all through the 
less prominent passages. Fistoulari’s general 
movement or basic rhythm is, I thought, 
better than Stokowski’s. The H.M.V. 
recording is to be preferred by all save those 
who want every jewel (precious or not) 
the Russian master dropped out of his hat. 
H.F 


*TCHAIKOVSKY. Romeo and Juliet 
—Fantasy Overture. Capriccio 
Italien, Op. 45. Le Grand Orchestre 
Symphonique de PI.N.R. Belge, 
Bruxelles (André). Telefunken LGM 
65005 (10 in., 29s. 6d.). 

*TCHAIKOVSKY. Capriccio Italien, 

Op. 45- Theme and Variations 
from Suite No. 3 in G. L’Orchestre 
de la Société des Concerts du 
Conservatoire de Paris (Schuricht). 
Decca LXT2761 (12 in., 39s. 6d.). 

Romeo and Juliet, otherwise probably a 

perfect work of its kind, has always had, 

or appeared to have, one serious drawback 

—an ineffective coda in which the rhythm, 

which looks taut on paper, is left hanging in 

mid-air in performance. Its ineffectiveness 
led Stokowski, in what we must call the 
arrangement he recorded recently, to drop 
it altogether in favour of a quite different 
ending ; but that is obviously not the 
solution. André has another idea, that like 
nearly all revelations of genius has a touch 
of effective simplicity about it ; he has the 
timpanist accentuate each bar line. The 
result is that the odd quaver rhythm falls 
into place, and the piece comes to a proper 
close instead of the usual unsatisfying one. 
Weall, of course, could have thought of it; but 
none of us, to my knowledge, did until now. 
Anyone doubting whether a couple of 
accents in a timpani part are worth a 
paragraph of review will surely be convinc:.d 
when he hears the record, and’ discovers 
why ; he will find in any case that he is 
listening not only to the cheapest but also 
to the best LP Romeo. There is occasional 
hurry, but nothing more; no cuts have 
been necessary to get all the music on to 
one ten-inch side. Nor is there any undue 
congestion in the sound. It is less than 
electrifying ; but it is much more even in 
quality than the Van Beinum version on 

Decca, and of an altogether higher general 

standard, technically as well as musically, 

than the Stokowski version on Columbia. 

A little more bass would have been welcome; 

it might also have added by its presence 

some extra warmth to the very clear tone. 

The trumpets cause, an uncomfortable 
moment when they play the tunc in near- 
unison; in the Capriccio Italien on the 
reverse ihe cornet players—or the players 
on the cornet part—have intonation diffi- 
culties when they play the duet in the 
second 6/8 section. But neither the brass 
nor the horns commit the blunder in style 
which leads those of the Paris Orchestra in 
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the new Decca version to play with a very 
noticeable vibrato in the most inappropriate 
places ; the effect, both at the beginning, 
and in the horn duet, is little short of 
disastrous. Nothing else seriously mars 


either performance, however ; and in both 


cases the recording is very good. The 
Decca is more brilliant than the Telefunken, 
and has also, on the particular copies in 
front of me, a quieter surface ; but it does 
not quite maintain the standard of the 
opening, receding slightly after a join of 
some sort in the middle of the already 
unfortunate horn duet. Any choice between 
the two versions may reasonably be made on 
economic grounds, or by preference as to 
the backing. 

The Decca backing is a good version of 
the Variations from the Third Suite ; better, 
considerably, than the previous LP version 
available in the Nixa issue of the whole 
work. But suffering, again, from variability; 
the final Polacca is less brilliant than earlier 
sections. The tape is not an unmixed 
blessing ; in dropping from first-rate to a 
little less a recording may cause more 
irritation to the listener than in jogging 
along in a steady second-rate fashion—at 
least, then, the controls may be set once 
and then left alone. 

While the Polacca is under discussion it 
may be observed that its characteristic 
triplet rhythm could at times .be played 
more clearly ; and elsewhere the perform- 
ance just falls short of achieving the fire and 
poetry that illuminate the Malko SP set 
on H.M.V. But only just ; an unrelenting 
preference for the very best in performance 
and recording would insist on the retention 
of Malko, but it would be only human to 
weigh the small difference against the 
inherent advantage of the LP medium. 

M.M. 
*VIEUXTEMPS. Violin Concerto No. 4 
in D minor, Op. 31. Yehudi 

/ Menuhin (violin), Philharmonia 


|o'> Orchestra (Siisskind). H.M.V. BLP 


1005 (10 in., 29s. 6d.). SP DB21307-9. 
Connoisseurs of violin playing have some- 
thing to interest them here ; those of music, 
rather less; and of recording, less still. 
Menuhin plays with sweetness, when that is 
called for, but it has to penetrate a persistent 
edge on the quality of sound before it is 
perceptible. The orchestra, no doubt, also 
plays well ; but the edge combines with an 
absence of any real depth to destroy the 
beauty there surely was in the original 
sound. 

If it is Menuhin’s sweetness rather than 
his brilliance that seems dominant it is not 
because his performance of the bravura 
passages is deficient by any normal stan- 
dards, but probably because display of the 
sort depends for its effectiveness—par- 
ticularly when allied to such unexciting 
music—on a rather more convincing 
presentation of its physical sound than is 
here the case. M.M. 


*WALTON. Symphony in B flat minor. 
Philharmonia Orchestra (Walton). 
H.M.V. ALP1027 (12 in., 39s. 6d.). 

Walton called his work plain ““Symphony”’ 

—gracing it with neither a number nor a 


key—not even an ‘op.’ The only 
E 
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recording before this one was made by Sir 
Hamilton Harty and the London Symphony 
Orchestra for Decca in that distant and 
nebulous period, often patronisingly talked 
of by the younger generation—‘ before 
the war.’ The date must have been 1937 
or 1938. It was then thought rather a feat 
of recording, and in two senses it was: 
first, it was even more unusual then than 
now for a recording company to interest 
itself in a composition by a moderately new 
and not quite established musician ; second, 
it was a difficult work to record, particularly 
under the conditions of the period. I 
happened to be present at all the sessions. 
We “‘ took”’ in the upper floor of a half- 
used warehouse near Cannon Street Station, 
in which there was an electric hoist that 
was liable to catch on the microphone, and 
make spoils, when in intermittent opera- 
tion. The weather was cruelly cold, for 
instruments as well as players. My memory 
of the trials and tribulations of those grim 
hours is lightened by recalling the visits of 
distinguished guests who dropped in un- 
heralded (especially for the last session)— 
Constant Lambert, Alan Rawsthorne, Spike 
Hughes, and others. The piece was got 
down on to wax, it sold, and I have not 
dared to get out my present set of discs for 
comparison with the new one (of which the 
composer spoke highly to me in the late 
summer), for they have been subjected to 
too frequent repetition. 

I confess at once that I share the com- 
poser’s approval of this new recording. It 
seems to my judgment to be a remarkable 
achievement. Technically, there is little to 
criticise, I have found, and musically it 
reveals a view of work which represents 
for me the memory of Harty’s own live 
performances with closer truth than any I 
have heard since. The younger Walton was 
(believe me) no conductor ; he has learnt 
to become a superb interpreter of his 
own music, and so far as I know he has no 
desire to become an interpreter of others’. 
It may be added here that the Symphony 
is designed with such closely argued logic 
that it gains enormously from the continuity 
provided by long-playing discs. 

Walton presents his Symphony as rather 
harsh, exacting music, of great strength and 
energy, and of a relentless forward march. 
Its tender moments he treats lovingly and 
with much emotion, but never with warmth. 
Throughout the performance, he and the 
Philharmonia Orchestra give us sharp 
clarity and exactitude of playing, and 
listening to it, one feels that the whole 
atmosphere is so acutely alive that the 
smallest flutter would be audible in the 
reproduction. There is suspense at the 
opening of the first movement ; and from 
the poignant, almost wailing, moment mid- 
way, the music builds itself up overpower- 
ingly. The Scherzo’s opening burst goes to 
a menacing semi-silence, and then Walton 
proceeds to underline his direction con 
malizia—his reading of the movement is 
positively waspish. The orchestral ensemble 
seemed a little perilous at times, and the 
horn trills were distinctly sharp—out of 
anxiety, one felt. The third movement was 
to me a revelation—all the notes clearly 
heard (including the pianissimo held notes 
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in the first desk of the violins), the con- 
tinuing rhythm carried on with remarkable 
poise, and the music seething with emotion. 
Walton begins the finale with little pause— 
almost attacca—which is reasonable. In 
most ways, this is the best part of the 
entire recording, with its brilliance, its 
satanic bite in the fugal episode, its sweet- 
ness in the interval of the episode—yet I 
cannot feel that Walton makes enough of 
the magnificent epilogue. There are 
astonishing gradations of tone up to this 
final and important passage, yet in that 


the great splendour is somehow lacking— 


fine, no doubt it is, but I would like it 
warmer and richer still. 


The recording as such is a little light in 
bass; there is some record-hum, which 
merges at times with the timpani and 
double basses; the literal playing leans 
towards hard tone rather than comfort, 
but that is intended, I feel; in the slow 
movement the flute is perhaps a little 
reedy at first. These are silly little points 
against a really magnificent production. 

: FF. 


*xSECOND NEW YEAR’S CONCERT. 


Dorfschwalben aus Osterreich 
Moulinet Polka: Ohne Sorgen 


(Joseph Strauss). Stadt und Land: 
Auf der Jagd: Morgenblatter: 
Feuerfest: Czardas Ballet: Per- 
petuum Mobile (Johann Strauss). 
Vienna Philharmonic Orches- 
tra (Krauss). Decca LXT2755 
(12 in., 39s. 6d.). 


Doubtless an expository envelope (not in 
my hands) will sort out the Strausses, if 
they are not by long experience already as 
clear in the mind as the Kings of England. 
A few Straussian titles have proved catchy : 
but the only one in the present batch that 
used to be disputed is Morgenblatter, which 
means morning papers. As to other, literal. 
meanings: the Dorfschwalbe appears to be 
the house-swallow (I speak as no orni- 
thologist) ; what he or she is doing in 
music, experts can tell. Ohne Sorgen means 
without care or apprehension ; State and 
land are clear ; Jagd-is the hunt (you can 
hear shots) ; Feuerfest means fireproof. The 
recording is strong, a trifle stark, displaying 
best the brightness and clarity of tone, 
rather than many diversities of quality and 
timbre: something depends on the scoring, 
of course, and these old pieces, though 
adequately orchestrated for their purpose, 
seldom offer subtleties. The effect of the 
concert, despite variants in pace and spirit, 
is a littke monotonous. Perhaps we are a 
wee bit weary of our benevolent Strauss 
family, having heard them so very often in 
this bygone-remembering generation, which 
has so little good light music of its own. 
The tone and style of the playing seems a 
trifle mild, subdued ; there is little of the 
Viennese rhythmic-rubato fling we used to 
like: perhaps it was overdone, in past 
times. Many will like these rather delicate 
sketches, extensive as they are in several of 
the items—the Morning Papers, for example. 
We are reminded of more spacious days, 
when newspapers were not skimpy. The 
string tone is slightly thin for my liking: I 
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could enjoy a rather fatter forte, and a 
greater variety in scoring and _ general 
““ presentation.’” One or two of the 
selections have a somewhat higher colour- 
content than others: cf., for example, 
Nos. 1 and 2 on side 2. The czardas gives 
one of the best impressions of the orchestra’s 
string tone. This piece is very pleasingly 
treated in poise and balance. The concert 
thus works up to a capital end ; one might 
regard the finale, with its top-and-bottom 
fun, and the spoken tag, as an encore ; or 
some would prefer to reverse the last two 


items. W.R.A. 


*FRENCH ORCHESTRAL MUSIC. 
Danse Macabre, Op. 40 (Saint- 
Saéns): Le Rouet d’Omphale, Op. 
31 (Saint-Saéns): Marche Joyeuse 


(Chabrier) : Pavane pour une 
infante défunte (Ravel): Espaiia 
(Chabrier). L’Orchestre de la 


Suisse Romande (Ansermet,. D ‘ca 
LXT2760 (12 in., 39s. 6d.). 


Five popular pieces made available on 
LP, at one stroke, in five performances and 
recordings of the very first class. Even their 
order is arranged with a view to good 
listening. On the Saint-Saéns side the 
Rouet d’ Omphale might with advantage have 
preceded the Danse Macabre; but the 
sandwiching of the Ravel between the 
two Chabrier pieces on the other side is 
effective, and we are spared the atmospheric 
wrenches that marred an earlier Ansermet 
collection. 

The vivid quality of the recording, in 
which everything is much clearer than any 
bell, is illustrated best, perhaps, on this 
second side: the Marche Foyeuse, with 
beautiful shaping of its curious phrases that 
keep on tailing off at the end, and the 
Espana rhapsody, played with an unusual 
smoothness and suavity that set off the 
obviously active passages to perfection, can 
seldom have had as good a presentation as 
this. In the Ravel a personal affection for 
the decoration it affords the score would 
have moved the harp a little nearer to the 
microphone, and would have tried to 
ensure better timing, in places, between it 
and the orchestra ; but no horn player ever 
played the piece more smoothly, and a 
momentary uncertainty in the recording 
only catches the ear because of the per- 
fection of its surroundings. 

Saint-Saéns fares nearly as well. He 
obviously knew much more about spinning- 
wheels than about graveyards, and had 
removed most of the sting of death long 
before Ansermet ever got to work on it; 
but the suavity (accentuated by Death 
himself, who plays his fiddle as if competing 
for a concerto prize—much too beautifully) 
of the performance is here perhaps less 
effective. And Omphale manages to include 
in her lengthy spinning a thin web of 
surface noise; but it is the only place 
where it is even slightly in evidence in the 
entire record, which is quite free from hum, 
from audible joins, and from distortion, and 
is clearly destined to replace an incalculable 
amount of record-changing—even of very 
good records—in a large number of personal 
libraries. M.M. 
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BJORLING MARTINELLI 
H!701 Trovatore : Si ben mio and Quella pira 6/5} H809 ida: O terra addio, w. Ponselle 6/53 
H1841 Turandot : Nessun dorma/Mattinata 6/54 Hi2016 Trovatore : Mal reggendo and Nostri monti, w. Homer 9/84 
H9079 Belle Helene and Beggar Student airs 5/ McCORMACK 
Hi2119 Cavalleria : Addio/Pagliacci: Vesti _ 9/ H12004 D. Giovanni : Il mio tesoro/E d’Amore : Furtiva 9/84 
H12120 Manon : Ah fuyez/Romeo : Ah leve-toi 9/8 MELCHIOR 
H12136 Arlesiana : Lamento/E d ‘Amore : Furtiva 9/ H12146 Siegfried : Act 3: Was ruht Dort 9/83 
H21426 Otello : Pel ciel/Pearl Fishers, w. Merrill ... 9/ NAGAC ; 7 
BONCI with Ensemble HEVSKY ’ 
C12175 Ballo: Di tu se fedele and E scherzo 9/8} H9I05 Boris : Fountain duo, w. Sadoven/Sadko : Hindu 5/43 
BRASCHI NASH , ; 
P3 Cavelleria : Scena and Brindisi, w. Chorus 6/54 C540 ~=s-— Fair Maid of Perth : Serenade/Boheme : Tiny hand 6/10 
CARUSO PATZAC 
H1I203 Rigoletto : La dorina/O sole mio - 6/5 Fidelio : Florestan’s recit. and aria 9/84 
A : : a bee and Me so gp ae } weg ese ae PEARS 
id : Priere/Juive : Rachel, quand du ees 
H1802 Marta: M’appari/Pagliacci : Vesti ofa HI873 Foggy dew/Ploughboy/Come ye not fra Newcastle ... 6/53 
H1i875 Pearl Fishers : Je crois/Celeste Aida —. Jae PERTILE 
H1i200! 2 arias from Leoncavallo’s ‘* Boheme ”” rl 9/ Hil Madama Butterfly : Love duet, w. Sheridan od 9/84 
H12003 Celeste Aida/Salvator Rosa : Piccirella hie Sa Pi2157 Ultima canzone/Trovatore : N. monti, w. Cattaneo 9/84 
HV d’Amore : Solo istante/Pescatori : Mi par . 22/11 POGGI 
CORTIS C1364 Favorita : Spirto gentil/Marta : M’appari ... /84 
HVAI Cena delle Beffe (Giordano) : 2 arias ns 15/1 Ci398 Ballo: Forse la soglia/Gioconda : Cielo 9/84 
™ annem Turandot : Non piangere and Nessun dorma 6/53 ROSSI 
: C9106 Roi d’Ys : Aubade/Manon : Le reve 5 
C11033 G. Tell : Asile hereditaire/Huguenots : Blanche 6/10 aera ade/Man e [44 
Ci1034 Dame Blanche : Gentille dame and Quel plaisir 6/10 0023 
DAVIDOFF 110024 Freiechuce + recite and Durch die Walder ~~ ist 
: — , , reischutz : recit and Durch die Walder ... 
a Ry Dame : Air and duet by Panina/Cherkasskaja 5/44 H10025 Rosenkavalier : ee of B Bagdad : ois 
_ , HS , ostillon v Lonjumeau : air iavolo : air 
oe Cs ne: Mee ne eemaifeganet: sane 98% H12077 Fidelio : Florestan’s recit. and aria 9/84 
,w. u 22/11 SALVAREZZA 
DI cvanmeee Fishaae ane Gemini quote, w. uguet (N Pi0169 Turandot : Nessun dorma/Trovatore : Quella pira 6/53 
H1877_ A la Barcillunisa and Cantu a Timuni 6/ SCHIPA 
H6618 Mignon : Addio and Non credevi tu 9/ H874 ¥#Barbiere : Ecco ridente and Se il mio nome 6/54 
FORT H8s5.séCDD. Pasquale : Sogno soave/Rigoletto : Questa 6/ 
C9068 _—s Elisir : Quant’ e bella/Werther : Pourquoi 5/44 H1133 Traviata: Un di and Parigi o cara, w. G.-Curci * 6/5 
C9069 Italiana in Algeri : Aria/Mignon : Addio ... 5/ HI16! Rigoletto : E il sol/D. Pasquale : Tornami, w. G. -Cusci 6/54 
C9070 OD. Pasquale : Serenata/D. Giovanni : Tesoro 5/ H10004 Valencia and Amapola ae = 6/54 
C9095 Barber and Peari Fishers duos, w. Piccioli tie 5/ H10007 Lakme: Fantasie/Werther : Pourquoi © ees 6/54 
GIGLI H1I00!1! DO. Giovanni : Dalla sua pace and Mio tesoro 6/54 
H1I538 Boheme: Che gelida/Faust : Salve ind?" Se HI Nina and A vucchella 6/54 
HI050 Boheme: O Mimi/Forza : Solenne, w. de Luca saint’ H10036 Sonnambula : Prendi/Pasquale : Tornami, w. dal Monte 6/ 
H1382 Africana: Paradiso/Marta : M’appari — H10037 O marenariello and Torna a Surriento nia 6/5 
H3225 Celeste Aida/Boheme : Soave, w. Caniglia > a H10065 Schubert’s Serenata and Ave Maria ‘ 6/ 
H6436 Core ’ngrato (‘‘ Catari ’’)/Dicitencello Vuje a: = H10035 Scarlatti : Le violette and Son tutta duolo. 6/ 
H1499 Cavalleria : Brindisi/Gioconda : Cielo int H11041 D. Pasquale : Com’ e gentil and Badini: Bella siccome 6/1 
H1i229 Lucia: Final scene, w. Pinzaand chorus ... eae as H12012 Boheme : Death scene, w. Bori 9/84 
H12030 Atilla and Lombardi trios, w. Pinza and Rethberg jon’, an H12022 L. Miller : Quando le sere/Rigoletto : Parmi 9/8 
H1I2115 Trovatore : Nostri monti, w. Elmo/Marta: M’ sepert ~_. ae H12037 Manon : Ah dispar/Werther : Non mi ridestar 9/ 
HI2141 Ballo: Quartet and Quintet, w. Ribetti, etc. -. 9/84 H12172 Amico Fritz : Cherry duet, w. Favero we 9/84 
H12202 A. Chenier : Improvviso and Si fui soldato jos. * Se SCHMIDT 
H21138 Turandot : Nessun dorma/E d ‘Amore : e bomen -- 9 P9048 Postillon v Lonjumeau : air/D. Cesar : Serenade 5/ 
H10079 Mamma and Se voui goder la vita ... | ° a P9098 Schubert : Standchen and Ungeduld “en 5/ 
H1I0003 Povero Pulcinella and Funiculi funicula ‘a P9099 ~—s Fanciulla del West : 2 arias ma nes 5/ 
H10008 Mefistofele : Dai campi and Giunto = 6 P9116 Cid: O souverain/Stradella : Vergin Maria 5/ 
ianes — a Napoli _ Jina/t hep - es é) TAGLIAVINI 
rovatore uella pira escaut uardate ies ; . , 
H10062 Carmen : Jose-Micaela duo, w. Rina Gigli ee ae en Fo Pet ir hr whl bag ye : eee H 
HI216 Pearl Fishers : Mi par d’ udir/Manon : Sogno oo H21134 ete s ane tan te and E oe oe 9) 
H1912 Sicilian Mattinata and Wagoner’s Song ind -.-, a tas ae 
H5411 Manon Lescaut : Mi tradisce and Guardate dei: ae TAUBER 
HI71! Laspagnola and La paloma APT a ae P9023 Schumann : Nussbaum/Silcher : Lorelei ... 5/ 
H14000 Lucia : Sextet/Rigoletto : Quartet, w. G.-Curci, etc. , aii P20107 Land of Smiles : Heart’s delight and Patiently smiling 6/ 
GROH ove can Gon Recie. ond Durch dle Wy 3 
I nball : is , w. M. Slezak Serai ie angstlich/Zauberflote : Bildnis 
enieiin RRS: CONES + Cones OE Cee sia Pi2158 Fledermaus : Act 2 finale, w. Lehmann, etc. 9/ 
H12194 Forza: Solenne and Pearl Fishers duo, w. Nissen .. 9/84 P12159 Hoffmann : Kleinzach legend and Act 2 aria 9/ 
INFANTINO P12165 Czarewitsch : Wolgalied and Willst du ? ... 9/ 
C2314 Torna a Surriento and Sunnanne a Pusilleco 5/ P20444 D. Giovanni : Dalla sua pace and I! mio tesoro 9/ 
C2335 Core ’ngrato (*‘ Catari ’’) and Rondino al Nido 5/ WITTRISCH 
C2269 Rigoletto : Questa o quella and La donna 5/ H1i2068 Marta: Quintet, w. Berger, etc./Evangelimann: Selig sind 9/ 
C7I Santa Lucia and Ninna nanna Siciliana 6/ H12080 Bartered Bride : Duets, w. Teschemacher ~—_ ‘el 94 
Ci2176 Barbiere : Ecco ridente and Se il mio nome 9/ H21511 Huguenots : Act 4 Love duet, w. Teschemacher 9 
CiiS7 Barbiere: All’ idea... Dunque, w. Silveri 9/ ZENATELLO 
LAURI-VOLPI H12020 Otello : Act 3 Monologue and Death Otello 98+ 
HI2116 Otsllo : Love duet, w. Caniglia ... pon 9/ HVeS ‘Otello : Act 3 Trio and Death of Otello ... 22/114 
H12122 Turandot : Non piangere/Gioconda : Cielo 9 HVBI7 Otello : Mio signore and Ora e per sempre we Noto 22/114 
H1I2129 Tosca: Recondita armonia and E lucevan... 9/ HVB43 Carmen : Final duet, w. Maria Gay . 22/jile 


H—H.M.V. 


C—Columbia. 


P—Parlophone. 


D—Decca. 


Home Customers: Please add 2/- post-packing on each total order. Safe delivery guaranteed. 
1953 subscription for monthly listings of new issues and collectors’ pieces .. 7/- 
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CHAMBER MUSIC 


*xDEBUSSY. Danses Sacrée et Profane. 
*RAVEL. Introduction and Allegro. 


Phia Berghout (harp), Chamber 

\ Music Society of Amsterdam 
(Beinum). Decca LX3097 (roin., 
29s. 6d.). 


heels of Ann Mason 
Stockton’s wonderful Capitol performances 
of these pieces comes an identical coupling 
from Holland ; a comparison could not be 
more directly invited. To improve on the 
Capitol disc the Decca would have to be 
quite superhuman ; it is not that, but it 
would under any ordinary circumstances 
rank highly. 

The Debussy, indeed, is perhaps even 
better on the new disc. The two dances are 
cemented into one piece by the omission of 
a quarter of a second’s silence ; and Phia 
Berghout, who proves herself a harpist of 
the very first rank, has an unbelievably 
silent and instantaneous pedal technique 
that is most useful in negotiating the 
awkwardness of some of the chromatic harp 
passages. (Incidentally, the authors of 
both the good sleeve-notes are reluctant :o 
commit themselves as to whether the Ravel 
was written for the chromatic harp or not ; 
but a glance at the score reveals that it is 
completely unplayable on that instrument.) 

In the Ravel piece the Capitol supremacy 
is less likely to be disputed. The new 
performance, good enough indeed for all 
normal purposes, does not quite match the 
poetry of the American version ; though the 
clarinet player is among the smoothest I 
have heard. Four bars misfire where the 
first violin should dominate, but is 
smothered ; and elsewhere the effect of 
the whole is not helped by a rather less 
warm tonal quality in the recording than 
Capitol used. 

Both discs, however, can be guaranteed 
to give enchantment to any listener human 
enough to fall under the spell of, par- 
ticularly, the Ravel ; and a rider may be 
added that in the case of a first purchase, 
when some decision must obviously be 
made, then, yes, the Capitol disc is still the 
red-letter issue it appeared to me to be 
when I first reviewed it in these columns in 
July last year. M.M. 


*MOZART. Quartet in F major, K.168. 
Quartet in B flat major, K.458, 
“Hunt.” Griller String Quartet. 
Decca LXT2728 (12 in., 39s. 6d.). 

Although well recorded, the Griller 

Quartet’s performance of the ‘“‘ Hunt”’ 

cannot hold a candle to that of the Kroll 

Quartet, on Allegro ALX86. The Grillers 

hustle through the first movement (with the 

open fifths that give the work its nick-name). 

They tackle the minuet that follows with 

brisk efficiency. The adagio finds them at 

their best, though the phrases might still be 
more feelingly shaped. The finale is soon 
disposed of. The Kroll Quartet on the 
other hand, as I said in THE GRAMOPHONE 
last April, give an exemplary performance, 
which ever since has afforded ‘increasing 
pleasure. The recording of their Allegro 
disc (ALX86) is better than that of the new 
Decca (though I must warn readers that 
some recent pressings I tried had rather a 
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heavy surface, and seemed to be made of 
different material from the original copy). 
The Allegro ‘‘ Hunt ”’ is backed with an 
equally good ‘‘ Dissonanzen,’’ K.465. The 
Grillers have chosen a quartet not previously 
recorded : K.168 in F major. The “‘ Hunt ” 
is one of the six quartets specifically 
dedicated to Haydn, and inspired by the 
older master’s ‘‘ Russian’’ Quartets, Op. 
33. K.168 is the first of the six inspired by 
Haydn’s Opp. 17 and 20 (the “Sun” 
Quartets), and written in Vienna, in the 
summer of 1773. The andante, an elevated 
movement with muted strings, borrows for 
its theme, as Einstein shows, a fugue subject 
from Haydn’s Op. 20 No. 5. The finale, 
like many of Haydn’s, is fugal. The work is 
interesting, if not fully characteristic, and 
the second movement is remarkably beauti- 
ful. The Grillers’ playing is a little more 
likeable on this side. A.P. 


*MOZART. Quintet in C minor, K.406. 
Quintet in D major, K.593. Milton 

x5 Katims (viola), Budapest String 

‘Quartet. Columbia 33CX1031 (12in., 
39s. 6d.). D major SP: LX1046-8. 

The SP recording of the D major Quintet 
was issued in 1948 and I reviewed it very 
favourably in the February number of the 
GRAMOPHONE that year, though I thought 
the louder passages somewhat coarse in 
tone. That is still the case, and the tone 
of the leader seems a bit dry, but in general 
the performance of the enchanting work is 
lively, sensitive, and well balanced. The 
last movement shows to what good purpose 
Mozart had been studying Bach, as it is a 
wonderful exhibition of contrapuntal skill 
used with all of the art that conceals art. 
The C minor Quintet is a transcription of one 
of the two serenades for wind octet com- 
posed in 1781-2, a very melancholy and 
stormy work, with a phrase in the first 
movement that brings the Queen of Night 
before us, for a moment, nine years before 
she was born ! 

The Minuet is a canon at the octave 
between first violin and ’cello and the Trio 
is in one of the forms called al rovescio, in 
which the answering part turns the phrase 
just heard upside down, a device that 
sounds as easy and natural as possible. 


No doubt the last movement variations lose ¢ ' 


most by not being heard in the original, but 
I found them much more interesting than 
the writer of the sleeve note allows. 

The performance is excellent: and my 
only quarrel, a small one, is with the way 
the direction sfp is interpreted in the slow 
movement, as the sforzando is transferred 
to the second notes instead of being heard 
only on the first notes of the phrases in 
which it occurs. A.R. 


*MOZART. Serenade No. 1 in D major, 
K.100 : Cassation No. 1 in G major, 
‘/. K.63. George Zazofsky (violin) 
Zimbler Sinfonietta. Brunswick 
AXTLrioo1 (12 in., 39s. 6d.). 
This delightful record contains two of the 
three serenades, divertimentos, cassations, 
Final-Musiken, what you will, composed in 
Salzburg in the summer of 1769 (K.g9 is 
the third). Mozart was thirteen when he 
wrote them. And the more one hears of 
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Mozart’s early music, the less true appears 
that oft-made remark about its being not 
strikingly different from the music of his © 
contemporaries. K.63 is for strings, two 
oboes and two horns. The wind has not 
much independent part to play. But the 
seven movements are filled with charming, 
fresh, unexpected, imaginative music which 
carries the authentic stamp of Mozart's 
genius. The very second bar brings a 
surprise. The fifth movement, adagio, is an 
occasion for a solo violinist to deploy his 
most caressing art. Contrapuntal devices 
(the second movement, allegro, has several 
imitative entries, and the first minuet is a 
canon between the outer parts) are used 
with an endearing display of scholarship 
(Einstein, in his revision of Kéchel’s cata- 
logue, suggests that both of these works 
werc first played at university functions). 


K.100, with two flutes, two oboes, two 
horns, two trumpets and strings, is more 
ambitious, and even more successful. The 
wind writing is considerably freer. The 
first andante has a solo oboe, the second 
melting flute solos. In the fourth movement, 
allegro, there is some breathtaking horn 
playing. The Zimbler Sinfonietta’s perform- 
ance throughout is exemplary: the tempi 
are admirable, the rhythms are firm but not 
rigid, the phrasing is delicate and supple. 
Indeed, this would be a perfect record but 
for some flaws in the actual recording. This 
was obviously done in an abnormally 
resonant building. In K.63 the surprise in 
the second bar mentioned above entails a 
C sharp, followed immediately by a D, 
(neither of them particularly loud), and 
then a rest. During the rest both the C 
sharp and the D continue to sound, 
simultaneously. And in K.100, at the third 
bar, the sound somehow “ catches’’ the 
microphone, producing an effect just like 
record wear. This happens on_ three 
different copies which I have tried. There 
are other troubles (including a swish of vary- 
ing intensity) which ruffle one’s pleasure, 
but they should not deter readers from 
considering the record. A.P. 


*xSHOSTAKOVITCH. Piano Quintet, 
Op. 57- 1£xVictor Aller (piano), 

a\ Hollywood String Quartet. Capitol 
CTL7024 (12 in., 39s. 6d.). 

In the issue for last December I was able 
to welcome a fine recording of this work by 
the Chigi Quintet on Decca. I did not then 
suppose that a rival issue would be so soon 
forthcoming, and [I still fail to understand 
why it should be thought desirable to have 
two versions of the one work in what is for 
practical purposes the same catalogue, 
rather than issue some other work of equal 
interest not otherwise obtainable. 


For all that, the new version will make 
many friends. In places the American 
performance is an improvement on the 
Italian ; the players are readier to infuse 
fire into the music, and manage to make the 
Scherzo considerably more effective. The 
piano meets with less good recording 
throughout than Decca offered ; but after 
a shaky beginning the string tone is at least 
comparable in quality with the earlier 
version. M.M. 
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INSTRUMENTAL 


‘BARTOK. Mikrokosmos. Gerald 
Moore (piano). H.M.V. B10409-10 
(10 in., 10s. gd.). 

Gerald Moore’s rare excursions into the 
territory of the solo pianist are always 
welcome. He gave us, some time ago, a 
selection from Barték’s Children’s Pieces and 
now turns to that wonderful, and too little 
regarded, compendium of contemporary 
piano writing, Mikrokosmos. The pieces 
chosen all come from volumes Four and 
Five of this notable work and are grouped 
as follows: B10409, Notturno (97) ; Peasant 
Dance (128); Bulgarian Rhythm (1193) ; 
Boating (125) ; Village Joke (130). B1o410, 
Melody (116) ; From the Isle of Bali (109) ; 
Bagpipe (138); In the style of a Folk Song 
(100) ; Merry Andrew (139). 

The pieces all pose technical problems, 
of which, however, the ordinary listener 
can remain happily unaware. 

Mr. Moore treats the piano less per- 
cussively than the composer and, I think, 
somewhat devitalises the Peasant Dance, 
though he seems to appreciate that the 
Village Joke is not one for polite society. In 
the Notturno the quaver on the third beat 
needs to be cut off more decisively. For 
the rest I have only praise, and I particularly 
enjoyed Merry Andrew, the imitation of the 
gamelan gongs in the Bali piece, Bagpipe, 
and Boating. 

In general the piano tone is good and I 
hope that this enterprising selection will 
draw the attention of pianists to a rather 
neglected work of great artistic and teach- 
ing value. 


*CHOPIN. Etudes. No. 10 in A flat 
major, Op. 10, No. 10 : No. 19 in 
C sharp minor, Op. 25, No. 7: 
No. 18 in G sharp minor, Op. 25, 
No. 6: No. 20 in D flat major, 
Op. 25, No. 8: No. 21 in G flat 
major, Op. 25, No. 9: No. 5 in 
G flat major, Op. 10, No. 5 : No. 13 
in A flat major, Op. 25, No. 1 
No. 14 in F minor, Op. 25, No. 2 
No. 15 in F major, Op. 25, No. 3 
No. 8 in F major, Op. 10, No. 8 
No. 2 in A minor, Op. 10, No. 2 
No. 23 in A minor, Op. 25, No. 11. 
Wilhelm Backhaus (piano). Decca 
LXg3o91 (10 in., 29s. 6d.). 

On top of Robert Goldsand’s completing 
the Etudes (including the Trois Nouvelles 
Etudes) comes this first instalment (such one 
assumes it to be) of Backhaus’s playing a 
dozen of them on a ten-incher. The size 
and price are an advantage in its favour, 
and so too is his name. We have come to 
regard Backhaus, at the age of 68, as a 


classic among pianists ; he has retained his ° 


fame through two wars; one takes him 
seriously, as a student of music and not 
only as a pianist. I cannot recall ever 
having solemnly considered whether Back- 
haus is a true interpreter of Chopin, 
though other composers’ names come 
readily enough to mind in association with 
his. I began listening with a comparatively 
open mind. In the very first Etude on his 
record, Backhaus set a problem. He picked 
No. 10 for some reason and played it more 
slowly than I have ever before heard. I was 
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following him in Ganche’s Oxford Original 
Edition of Chopin, and I happen to know that 
Ganche printed from a set of proofs 
corrected by.Chopin himself. The metro- 
nome mark is given on the page, and I 
checked Backhaus’s tempo, and checked both 
by Goldsand, who follows Chopin’s mark. 
Why did Backhaus do that, I wonder ? 
He must have had some reason; his 
pianistic effect certainly does not explain it, 
for the result is heavy and unexciting to a 
degree. Yet elsewhere Backhaus keeps to 
the normal markings and speeds. 

For the rest of the recording, I struggled 
hard to find the best things, to discover the 
virtues that might overweigh my purely 
personal feeling that this is not the real 
Chopin, as the composer played his own 
music. The pianism, in some ways, 1s 
admirable, though I myself found the left- 
hand work distinctly heavy, and at times 
over-emphatic. But in the G sharp minor 
(No. 18), for example, Backhaus gave me 
no feeling that he was enjoying the sheer 
keyboard-excitement, and then his tone 
was so hard and literal, without any veiling. 
There is soft tone too—the middle section 
of the C sharp minor (No. 19) is exagger- 
atedly jpianissimo. The “black note”’ 
Study (in G flat, No. 5) was much better, 
I felt, though quite ordinary, and the 
D flat (No. 20) I found laboured. 

Curiously enough, the second side is more 
Chopinesque than the first (I make no 
attempt at solution). No. 13 in A flat I 
found more poetic, though lacking in 
melodic climax, and in No. 14 (F minor) 
there were some caressing of the instrument 
and a lively musical interest. No. 8 in F 
has both richness and glitter in this perform- 
ance, but not enough of Chopin’s panache. 
All through, I have been unable to detect 
a trace of either Polish or French accent. 

The recording is on a high level and needs 
care in balancing. The tone is always a 
little bright and hard, as reproduced, and 
inclined to favour the bass register. Side 2 
has some crackling noises, and on my 
pressing tails off a shade in quality towards 
the end. 

Pondering the matter carefully and with 
some anxiety, I am inclined to think that if 
this record by so famous a man is to be 
seriously put up as a rival to Mr. Robert 
Goldsand, then I was rather exacting in 
my crticisms of that American pianist. I 
prefer his Chopin greatly to Backhaus’s: 
that is only one opinion, and I can think 
of pianists I prefer greatly to Mr. Goldsand ! 

H.F. 
*CHOPIN. Polonaises. No. 1 in C sharp 
4 minor, Op. 26, No. 1 : Ne. 2 is 

E flat minor, Op. 26, bie : No.3 

in A, Op.'40, No. 1 : No. 4 in GC 

minor, Op. 40, No. 2: No. 5 in 

F sharp minor, Op. 44: No. 6 in 

A flat, Op. 53, “ Heroic.” Artur 

Rubinstein (piano). H.M.V. 

ALP1028 (12 in., 39s. 6d.). 

As Rubinstein recorded these six Polo- 
naises at various times some years ago (the 
first four were issued in 1936 and reviewed 
by me in the July number of the Gramo- 
PHONE in that year) it may be necessary 
to say that the present issue represents a 
new recording. The piano tone, in the 


February, 1953 


previous ones, still comes out remarkably 
well and the playing has greater vigour and 
is more cleanly pedalled, but I found this 
new issue is enjoyable and well recorded. 
The A flat Polonaise towers over the rest of 
the group and is free from the repetitions 
that become rather irritating in the earlier 
numbers, with the exception (to my mind) 
of the C minor, in which the rolling bass 
melody is so engaging that I do not mind 
how often Chopin repeats it. 

I need hardly say that Rubinstein rises 
to the top of his form in the A flat Polonaise. 
It is a most stirring performance. A.R. 


DEBUSSY. Réverie (trans. Fournier). 

FAURE. Berceuse, Op. 16. Pierre 
Fournier (’cello), Ernest Lush 
(piano). H.M.V. DA2o28 (10 in., 
6s. 54d.). 

Another of these charming issues by 
Fournier and Lush gives us a gentle piece 
in Fauré’s early manner, and an isolated 
piano piece by Debussy dating from 1890, 
sympathetically arranged by the soloist. 
This combining of editor and performer 
results in some exquisite sounds, which 
would enhance any gramophone library. 
The easy movement and pleasant, spon- 
taneous flow of tone in the Fauré are most 
engaging to hear. Mr. Lush is as usual an 
ideal partner; in this particular issue, I 
thought the piano tone a little veiled—not 
that the balance between the two instru- 
ments is not right or that the piano is over- 
covered by the string playing ; merely that 
there is a lack of luminosity—no great loss 
in this subtly pleasant music. oF 


SCARLATTI. Sonata in E minor, 
L.275. Sonata in D minor, L.413. 
Walter Gieseking (piano). Columbia 
LB136 (10 in., 6s. 54d.). 

The E minor Sonata, Longo. 275, is a good 
choice for it has not been recorded before, 
and it is a good example of the whimsical 
and unpredictable side of Scarlatti’s genius. 
The first section ends on the dominant 
of the key and then follows a whirl of 
arpeggios in the right hand, punctuated with 
a whole bar’s rest marked with a fermaia. 
The arpeggios are resumed and succeeded 
by a procession of bare fifths in the left 
hand and trills in the right, and so forth, 
everything gradually moving towards a 
recapitulation of the second half of the 
opening section of: this impulsive work. 

Gieseking plays the Sonata delightfully 
and with just the right weight of tone, and 
I only wish he had chosen another of the 
less known Sonatas for the reverse instead 
of the so-called Pastorale. This he plays 
not allegro moderato, as is usual, but andante, 
and in a very delicate and meditative vein. 
I prefer Michelangeli’s recording of it on 
H.M.V. DA5380. 

The piano tone is excellently recorded on 
both sides. A.R. 


SCHUBERT. Impromptu in F minor, 
Op. 142, No. 4. Artur Schnabel 
(piano). H.M.V. DB21557 (12 in., 
gs. 84d.). 

Here is a voice from the past ; and before 
setting it a-singing, I wondered in anticipa- 
tion: ‘* Will Schnabel still command to-day 
that extraordinary power over the public he 
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To make and sell records is a comparatively easy matter; to offer a comprehensive 
musical and technical service as well, is vastly different. 

Behind the name Decca, there is a fund of musical knowledge and experience 
which enables us to give our customers exactly what they need. 

Our booklets containing libretti or the words of songs, with English translations. 
are an outstanding example of the musical service which we offer. We prepare these 
translations ourselves, and this, of course, takes time. But we feel sure that 
lovers of opera and song would rather await an accurate and specially prepared 
rendering into English, than have immediately an easily available singing version 
which is often necessarily far from an accurate translation. 

Further evidence of Decca’s enterprise is found in the publication of Decca Music 
Guides, containing expanded versions of the analytical notes which appear on our 
L..P. record sleeves (full details on the last page of this supplement). 

These are just two examples of the great store of musical knowledge and 
experience which we place at the disposal of our public. Lastly, on the technical 
side, thousands have benefited from the unique experience which Decca, as leaders 


of the world in sound recording and reproduction, offer through the Long Playing 
Advisory Panel. 


DECCA TRANSLATIONS 


Die Fledermaus (L.XT 2550-1). ... wo f- Operatic and Lieder Recitals by Anton 


Der Freischiitz (XT 2597-9). on > Dermota (L.XT 2592) 


Carmen (LX 2615-7) 
La Bohéme (1.XT 2622-3) 
Madama Butterfly (L.XT 2638-40) 


Nuits d’Eté (L.XT 2605) 
Das Lied von der Erde (LXT 2721-2) 
Dichterliebe (1.XT 2734) 


Debussy, Chabrier and Ravel songs 
(LXT 2774) 


Recital by Ellabelle Davis (LX 3008) 


Schubert Recital (LL. XT 2539) 
Schubert and Fauré Recital (L.XT 2543).. 


Schumann & Brahms Recital (LXT 2556) 6d. Brahms and Hugo Wolf Recital (LX 3051) 


Gérard Souzay Recital No. 2 (LXT 2568) 6d. Songs of Debussy (LX 3052) 





Ballads of Karl Loewe (LXT 2570) wn Ravel and Falla Recital (LX 3077) 


If your dealer cannot supply any of these booklets which you want, we 
shall be pleased to send them direct to you upon receipt of your order with 
a remittance for the price shown, plus 3d. postage. Please do not order 


booklets not listed here ; several are in preparation, and will be announced 
when tcady. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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Piano Quartet No. 1 in G minor (K.478) ; sympho 
Piano Quartet No. 2 in E flat major (K.493) Ti 
CLIFFORD CURZON (Piano) 
and members of THE AMADEUS QUARTET Liszt 
LXT 2772 Fantasia and fugue—based on the chorale 
‘Ad nos. ad salutarem undam ’; 
remainder of second side: 
Widor 
Rimsky-Korsakov aan. 
AN? =MESS gan) 
: bs The a Pe (Recorded at The Victoria Hall, Geneva) 
cae so ate remainder of second side; 7 QS 
ae “- . Capriccio Espagnol, Op. 34 einen 7 
a L’ORCHESTRE DE LA SUISSE ROMANDE 
s conducted by ERNEST ANSERMET 
oe LXT 2769 
. ee Debussy 
cae Trois ballades de Francois Villon; Twe 
ew Le Promenoir des Deux Amants; Fantoches; : TH! 
@ Mozart Chabrier . 
ee Exsultate, Jubilate—Motet (K.165) ; Les Cigales; Ballade des Gros Dindons; 
Arias from Die Zauberfléte, Villanelle des Petits Canards; L’Ile Heureuse; 
z Le Nozze di Figaro, Il Re Pastore Ravel 
ee eee with THE ~—ste ~o ae a penemmngeseanmnnny tice with 1 
: : , — v1 NIN é i 4 ° V1 
me, : | JEANNE DEMESSIEUX conducted by ALBERTO EREDE OE SAY Gene c 


and JACQUELINE BONNEAU (Piano) 
(a) with Maurice GENDRON (Cello) and 
JEAN PIERRE RAMPAL (Flute) 
LXT 2774 


, ee LX 3103 
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Mendelssohn 
Symphony No. 3 in A minor, Op. 56 (** Scotch ”’) 
THE LONDON SYMPHONY ORCHESTRA 
conducted by GEORG SOLTI 
LXT 2768 


Bartok 
Dance Suite; 
Kodaly 
Dances of Galanta 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by GEoRG SOLTI 
LXT 2771 


Gabrieli 
Two Pieces for double string orchestra; 
THE STUTTGART CHAMBER ORCHESTRA 
conducted by KARL MUNCHINGER 


Telemann 
Concerto in G major 
for Viola and String Orchestra 
HEINZ KIRCHNER (Viola) 
with THe STUTTGART CHAMBER ORCHESTRA 
conducted by KARL MUNCHINGER 
LX 3102 


Schubert 


Rosamunde—lIncidental music, Op. 26; 


Mendelssohn 
A Midsummer Night’s Dream 
—Incidental Music 
Tur CONCERTGEBOU W ORCHESTRA OF AMSTERDAM 
conducted by EDUARD VAN BEINUM 
LXT 2770 


Khachaturian 
Concerto for Piano and Orchestra 
Moura LyMpaAny (Piano) 
with THE LONDON PHILHARMONIC ORCHESTRA 
conducted by ANATOLE FISTOULARI 
LXT 2767 


Bringing the total of Decca L.P’s to date to 


035 


One record was added to the 16th release 
after last month’s supplement went to press 
(Vivaldi "Cello Concerto; Couperiu "Cello 
pieces ; Boccherini "Cello Concerto—Pierre 
Fournier and The Stuttgart Chamber Orch. 
—LXT 2765), and the 17th release includes 
three light records not listed here. 














DECCA MUSIC GUIDE NO. 4 ’ | 2 thoy mn: Sy ' 01 i 1 <2 “Symphonies Nos. 1-5 Edited by Lionel Budden 
DECCA MUSIC GUIDE NO. 2» Beethoven: Symphonies Il Symphonies Nos. 6-9 Edited by Lionel Budden 
DECCA MUSIC GUIDE NO. 3 Brahms: Symphonies Symphonies Nos. 1-4 Edited by H. C. Stevens 


DECCA MUSIC GUIDE NO. 4 Mozart: Symphonies I Symphonies Nos. 25 (K.183), Edited by William Mann 
29 (K.201), 31 (K.297), 
33 (K.319), 34 (K.338), 35 (K.385) 


DECCA MUSIC GUIDE NO. 5 Mozart: Symphonies II Symphonies Nos. 36 (K.425), Edited by William Mann 
38 (K.504), 39 (K.543), 
40 (K.550), 41 (K.551) 


DECCA MUSIC GUIDE NO. 6 Beethoven: Concertos Piano Concertos Nos. 1-5 Edited by Margaret Dennes 
Violin Concerto 
DECCA MUSIC GUIDE NO. 7 Bach: Brandenburg Concertos . Concertos Nos. 1-6 Edited by John Amis 
DECCA MUSIC GUIDE NO. 8 Mozart: Chamber Music I Quartets K.159, K.168, K.428, Edited by Hubert Foss 
K.458, Clarinet Quintet (K.581) 
DECCA MUSIC GUIDE NO. 9 Puccini: Operas La Boheme, Tosca. Edited by Harold Neden 
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indubitably wielded during his lifetime ? ”’ 
and : ‘“‘ What, had I not heard 
Schnabel—perhaps hardly heard of him— 
should I think of this new issue ?’’ The 
answer to the second question, and in part 
to the first, is that this record gives off a 
surprising sense of mastery: it is palpably the 
production of one who knows about piano 
playing from A to Z, and who is able to 
forget his fingers in their subordination to 
his mind. The musician is firmly in control; 
one feels his mind touching us. There is 
some beautiful Schubert-playing, especially 
on side 2; one observes with gratitude the 
minute preciseness of the finger-work and 
the sparing use of the damper pedal. On 
the other hand, the tone of the piano, as it 
reaches the ear, is rather hard and not a 
little tinkling, and there are a mannerism 
or two that recall the living Schnabel with 
some realism—a jerkiness of style and a 
tendency to hurry semiquaver runs (out of 
sheer enthusiasm for the music). An 
interesting record, but hardly more than 
that, I feel. H.F. 


*CONCERT SOUVENIRS. Humoreske 
in G flat major, Op. 101, No. 7 
(Dvorak): Andante Cantabile from 
String Quartet in D, Op. 11 
(Tchaikovsky): Souvenir (Drdla) : 
Londonderry Air (Traditional) : 
Méditation from “Thais” (Massenet) : 
Traumerei (Schumann): Hymn to 
the Sun (Rimsky-Korsakov): Ave 
Maria (Schubert). Louis Kaufman 
(violin) Paul Ulanowsky (piano). 
Capitol CCL7513 (10 in., 29s. 6d.). 

It is odd to find Louis Kaufman, whom 
one had tended to regard as an interpreter 
of Vivaldi, offering this Palm Court selec- 
tion. Apart from some swooning portamenti 
in Trdumerei, the arrangements are played 
in perfect taste (whether it is tasteful to play 
them at all is another matter ; perhaps one 
at a time might not come amiss). Kaufman 
is less full-blooded in tone than Heifetz, but 
the sounds he makes are sweet and rounded; 
and the shape of his phrases is finely 
controlled. The recording is impeccable. 

Ulanowsky’s accompaniment represents 

some of the piano tone I have heard on LP. 

All the pieces, it should be noted, are of the 

cantabile type. No gipsy rondos ! A.P. 


*xSTRAUSS, JOHANN. On the Beauti- 
ful Blue Danube. The Emperor 
Waltz. Leonard Pennario (piano). 
Capitol CCL7514 (10 in., 29s. 6d.). 

I first heard Leonard Pennario in the 
Wigmore Hall last June, when he moved me 
to write what an American correspondent 
described as ‘“‘incontinent ravings.’’ 
Pennario’s new record, more _ successful 
than any of his previous ones, should show 
why I raved. To find comparisons with 
Pennario one casts for the name of the 
greatest pianistic giants. His playing knows 
no limits: the technique is unshakable— 
trills are touched off like electric bells, 
surges of sound are electrifying ; his tone is 
consistently rich and fine—though /ff 
is tremendous, he never goes “‘ through ’’ it. 
One awaits with no anxiety, only excite- 
ment, fiendishly difficult passages. The 
range of tone colour and dynamic is 
enormous. In this new record, in the 
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Schulz-Evler transcription of The Blue 
Danube, Pennario challenges direct compari- 
son with Joseph Lhevinne. Playing the 
Capitol side against Lhevinne’s famous 
record (DB1201, long since deleted) shows 
that Pennario has a less idiomatic command 
of Viennese inflexion; he pedals slightly 
more, and is rhythmically rather less crisp. 
But what playing ! The LP version includes 
a slow introduction, omitted by Lhevinne, 
where spangles of sound are sent spinning 
in the air, and which culminates in fabulous 
trills. Pennario’s own transcription of the 
Kaiserwalzer is in the same style as the 
Schulz-Evler Blue Danube. ‘The melodies are 
played with seductive charm, and the 
roulades glitter as excitingly as on the other 
side. The recording is good, without bein 
“ two-star.”’ A.P. 


OPERATIC AND SONGS 


*BELLINI. Aria: Casta diva. Recit.: 
Mi chiami o Norma (Act 1). Duet : 
Mira, o Norma (Act 2) from 
‘“* Norma.”’ Luisa Malagrida 
(soprano), Maria Teresa Mandalari 
(mezzo-soprano). 

*DONIZETTI. Overture. Recit.: Ma 
de malvagi invan. Aria: Vien 
Leonora (Act 2). Recit.: Ah 
Leonora. Duet : Quando le soglie 
paterne (Act 2). Recit. : Favorita 
del Re. Aria : Spirto gentil (Act 4). 
Antonio Manca-Serra (baritone), 
Piermiranda Ferraro (tenor), Maria 
Teresa Mandalari (mezzo-soprano). 
London Symphony Orchestra 
(Ellenberg). Monarch MWL303 
(12 in., 39s. 6d.). 

The note on the sleeve of this record 
implies that the artists we are to hear will 
rise to the high demands of the ‘roles they 
here undertake. ‘‘ Usually the arrival of a 
great baritone and mezzo-soprano heralds 
a performance of La Favorita... Norma is 
an opera in which only artists of the very 
first rank perform otherwise the result can 
be disastrous.”’ 

This latter, and dire, prophecy is certainly 
not fulfilled in the singing of Luisa Mala- 
grida or Maria Teresa Mandalari. The 
former did, indeed, save a performance of 
Butterfly, during the Italian season at the 
Stoll Theatre last year, from near-disaster, 
or, perhaps one should say, from artistic 
insignificance: but, though her record of 
the aria was far below the actual form she 


._ showed us at Covent Garden, Maria 


Callas gave us a more classical and better 
sung Norma than this one of Luisa Mala- 
grida. The invocation to the moon 
demands an atmospheric quality I find 
missing on this disc: and why are we again 
deprived of the chorus, as in the Callas 
recording, who help towards the establish- 
ment of that atmosphere. Malagrida’s 
voice has a curious plum-like quality and 
her enunciation of the vowel “ a”’ is odd ; 
but she has all the power necessary, 
excellent intonation, and does attempt to 
make a crescendo to double forte on her high 
“b” naturals. She is less successful in 
the perfect legato and clarity demanded of 
the florid phrases, which should be accom- 
panied by the singing of the chorus. The 
quick section is omitted. 
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In the recitative preceding the duet 
“* Mira, o Norma ’’ this artist shows dramatic 
power and both she and her companion do 
well in the duet itself. It is interesting to 
hear the overture to La Favorita with its 
Beethoven-like echoes, its genuine atmos- 
phere of tragedy (as in Gounod’s Faust) 
sacrificed to the demands of a “ tune.’’ 

Antonio Marca-Serra is not a “ great ’”’ 
baritone. He seems unable to vary his tone- 
quality and lacks style, but he gives a good 
routine performance. 

Mandalari does well as Leonora, but the 
rigid performance of Spirto gentil, by Pier- 
miranda Ferraro, with its carefully cal- 
culated high notes, its lack of style and 
sensitivity, left me quite unmoved. 

The recording is good: and one is glad 
to have the opportunity of hearing the 
music even in performances, for the most 
part, of a routine character. ALR. 


BELLINI. Cavatina: Vi ravviso, O 
luoghi ameni from “ La Sonnam- 
bula,’’ Act 1. 


VERDI. Il santo nome di Dio from “ La 


Forza del Destino,’ Act 2. Nicola 
Rossi - Lemeni (bass), Joan 
Hammond (soprano). Chorus of 


the Royal Opera House, Covent 
Garden (Robinson). Hubert Dawkes 
(organ). Philharmonia Orchestra 
(a. Benintende-Neglia ; 6. Fistoulari). 
H.M.V. DBg779-80 (12 in., 19s. 5d.). 

Nicola Rossi-Lemeni has recently been 
appearing at Covent Garden in some 
performances of Boris, and has been winning 
golden opinions. He was born in Istanbul 
32 years ago of mixed parentage. His 
father was an Italian diplomat, and his 
mother was a member of a noble Russian 
family and a well known concert singer. 
He made his debut as Vaarlam in “ Boris ”’ 
at Venice in 1946, and since then has been 
one of the most popular basses in Italy. . 
He has also appeared in North and South 
America with great success. 

It is very pleasant to have a complete 
recording of the superb finale to Act 2 of 
La Forza del Destino, especially when it is as 
well sung as it is in the present instance. 

There is little to criticise in the perform- 
ance as a whole, until the commencement 
of La Vergine degli angeli, which is over- 
accented by the soloist so that it becomes 
jerky and disconnected. Miss Hammond 
could have been so much more effective if 
she had paid more attention to her legato 
in this very simple melody, which requires 
absolute steadiness if it is to be completely 
successful. Her performance here is not 
to be compared with her other Verdi 
recording this month, which is excellent. 

Vi ravviso is a fill-up, and Rossi-Lemeni 
sings it carefully, with a rather over- 
covered tone, and unfortunately without 
chorus. The allegro section which begins 
Tu non sai con quei begli occhi is included after 
a cut of some twenty-five bars, but it is so 
abbreviated that its inclusion is pointless. 

These two discs are then well worth 
buying for a generally sound and well 
balanced performance of the scene from 
La Forza del Destino. The fill-up is, I 
sure, a mistake. J 
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*BERG. Der Wein. Charlotte Boerner 
(soprano). Janssen Symphony 

() Orchestra (Werner Janssen). Capitol 
CCL7515 (10 in., 29s. 6d.). 

Der Wein, a concert aria with orchestra, 
was one of Alban Berg’s latest works. It 
was commissioned from him, in 1929, by its 
first interpreter, Ruzena Herlinger. It lasts 
fifteen minutes, and is scored for double 
woodwind (doubling piccolo and cor 
anglais), plus alto saxophone, bass clarinet, 
and double bassoon; four horns, two 
trumpets, two trombones, tuba; piano, 
harp, strings ; and full percussion. Those 
who believe, with the present reviewer, that 
Berg’s Violin Concerto is one of the 
indubitable masterpieces of our century— 
or those, for that matter, who have heard 
Wozzeck—will need no telling that the 
sounds Berg draws from his orchestra are of 
miraculous order. Berg is the composer 
whom even those who otherwise oppose the 
twelve-note method of composition accept ; 
he is more traditional than Schoenberg, less 
extreme than Webern. His note-rows are 
planned not to startle conservative ears. 
That for the Violin Concerto is a chain of 
thirds leading to the first four notes of the 
Bach chorale quoted in the finale. The 
note-row for Der Wein (sung by the voice 
at its first entry) is an ascending scale of 
D minor, in its harmonic form, followed by 
five notes which could quite easily be 
construed as an ordinary modulation. The 
note-row is used as a melodic theme. Its 
other functions should not give any trouble 
to any ordinary listener, and I propose to 
say no more about them. 

The text of Der Wein consists of transla- 
tions by Stefan George of three poems by 
Baudelaire: L’dme du vin, Le vin des amants, 
and Le vin du solitaire. The first is the song 
of the wine, which enters a man’s body, and 
fills him with strength and happiness. The 
second is a rapturous exclamation: bare- 
backed, let us ride forth on the wine to an 
enchanted realm, the paradise of my dreams. 
In Le vin du solitaire the poet proclaims that 
a glance from a fine woman, a gambler’s 
last few coins, a kiss freely bestowed by 
slender Adeline, are worth less than the 
gifts of wine, which brings hope, youth and 
life—and also pride, which is precious to 
beggars and sets them beside the gods. 

Berg's setting of these poems is continuous, 
and is in a kind of sonata form. The themes 
are eminently singable—tonal, if you like, 
but chromatic—and easily recognizable 
when they recur in the recapitulation. 
After an orchestral prelude, the voice sings 
the first of them, the note-row, being at first 
the ascending D minor scale. The second 
theme is a tango, introduced by the piano ; 
the third is a chain of rising thirds, to the 
line “‘Ich mache deines Weibes Augen 
heiter.’” For development we have the 
second poem set as a scherzo. The re- 
capitulation, to the words of the third poem, 
is compressed. The third theme, the chain 
of thirds, comes first, to the line ‘‘ Der 
sonderbare Blick der leichten Frauen.” The 
tango is easily spotted. After the voice has 
ceased, the main theme, the note-row, 
will readily be heard ascending in the bass. 
The orchestral accompaniment is filled with 
beautiful, strange but by no means discon- 
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certing, sounds. It is well played, and 
excellently recorded. 

But we must note some drawbacks to this 
record. The reverse is entirely occupied 
with a talk by Alfred Frankenstein, music 
critic of the San Francisco Chronicle. He per- 
forms his task well, up to a point, omitting 
only to give any account of what the poems 
are about. (My review copy has no printed 
envelope, but perhaps the text and transla- 
tion will appear there). The objection to 
this talk is that it contains nothing which 
could not as well have been printed on the 
envelope, or in an accompanying leaflet. 
The only illustrations are extracts from 
what is recorded on the other side. 

But even if one side of the disc were left 
completely blank, one would still welcome 
the chance of buying a recording of Der 
Wein. A more serious objection is that the 
soloist, Charlotte Boerner, sings here with 
a very faulty sense of pitch. There is a very 
nice quality to her voice, although she 
phrases rather insensitively. She sings with 
great confidence, but often she sings the wrong 
notes. At the words “ Bruderliebe voll,”’ 
where she should be in unison with the 
violins, she clashes with them. During the 
third stanza of the poem, from “‘ Und dies 
bereitet mir’’ to ‘‘ Das mehr als kalte 
Keller mir gefallt,’’ she is sometimes a 
semitone, sometimes a whole tone, and 
sometimes a minor third flat. In other 
places she is sharp. One wonders how this 
record came to be passed. It might provide 
so disconcertingly effective a weapon for 
philistine opponents of twelve-note music. 
But despite Miss Boerner’s lapses, I would 
recommend everyone to listen to this 
recording of Der Wein, if possible with a 
score in hand. For though some of it may be 
wrong, the beauty of the composition is 
beyond question. A.P. 


BYRD. Laudibus in Sanctis. New 
College Choir (Dr. H. K. Andrews). 
Columbia LB132 (10 in., 6s. 4d.). 

This disc, and one side from LB133, did 
not arrive in time for review last month and 
so both are briefly noticed here. Byrd’s fine 

Latin motet is the first number in the 

second book of the Cantiones Sacrae, a 

brilliant and vigorous piece which un- 

fortunately sounds rather emasculated in 
this recording and reaches no real climax 
in the final section, Halleluia canat. The 
simple little anthem attributed to Redford 

(whose name appears unequivocally on 

the record label in spite of the repudiation 

in Dr. Fellowes’ notes!) is well sung by 


( 
York Minster Choir (Francis Jackson), the y wh 


words being particularly clear. A.R 
*xBRAHMS. Liebeslieder Waltzes, nin 


52. German Folk Songs. Roger 
p>’ Wagner Chorale (Wagner). Elaine 
«* Heckman and Beryl Lee Neff 


. 


(pianos). Sung in English. Capitol 

CTL7028 (12 in., 39s. 6d.). 
I heard most of the words of the ten folk 
songs on this disc and practically none of 
them in the eighteen Liebeslieder waltzes, 
but the reason for this must be attributed 
to the distinct change of level in recording 
rather than to the singers. The folk songs 
are unaccompanied and on the slow side, 
all but the last two, the harmonies in the 
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slow numbers seeming to have a strong 
flavour of Hymns A. & M. It is impossible, 
however, not to enter into the enjoyment 
with which they are sung and a warm 
bath of sentiment, such as this is, does no 
one any harm. The Walizes, however, 
pose problems of style and balance’ that 
must be solved successfully if they are to 
make their proper effect. On this disc the 
balance is poor, the pianists altogether too 
self-effacing, and the singing undistinguished. 
There is any amount of good will, but it 
wears thin in the course of a work that can 
sound very long ; and in any case I prefer 
to hear single (and individual) voices to 
each part. 

There is nothing here to challenge the 
admirable Columbia recording of the work 
I reviewed in the November, 1948, GRAMo- 
PHONE (LX1114-7). A.R. 


BORODIN. I hate a dreary life (Prince 
Galitzky’s Aria) from ‘Prince Igor,’’ 
Act 1. Nicola Rossi-Lemeni (bass). 
Philharmonia Orchestra (Braith- 
waite). Sung in Russian. 

GLINKA. They guess the truth : The 
dawn is breaking (Sussanin’s Aria) 


from ‘“‘ A Life for the Tsar,’’ Act 4. 
Nicola Rossi-Lemeni (bass). Phil- 


harmonia Orchestra (Benintende- 
Neglia). Sung in Russian. H.M.V. 
DB21559 (12 in., gs. 84d.). 

Boris Christoff’s performance of Prince 
Galitzky’s aria was enthusiastically reviewed 
by L.S. in the November, 1950, GRAmo- 
PHONE (H.M.V. DB21127) and is in no 
way challenged by Rossi-Lemeni. The 
cynical, pleasure-loving nature of the 
Prince was wonderfully characterised in 
Christoff’s singing, but Rossi-Lemeni, whose 
voice is of a very dark colour, has no 
ebullience and is obviously mis-cast. The 
very reason that he fails in the Galitzky 
aria brings him success in the moving scene 
in which Ivan Sussanin, who has deliber- 
arely misled the Polish soldiers, awaits the 
winter dawn that will bring death to him 
and safety to the young Tsar. This artist 
has recently made a great success as Boris 
Godunov at Covent Garden and though 
his voice, it seems to me, does not take 
kindly to recording, his touching singing of 
the Glinka aria wipes out recollection of the 
disastrous lieder disc by him which Parlo- 
phone issued last May. The recording and 
balance are excellent. A.R. 


*xMOUSSORGSKY. Songs and Dances 
¢ Of Death. Jennie Tourel (mezzo- 
soprano), Leonard Bernstein (piano). 
Sung in Russian. 

*RAVEL. Shéhérazade. Jennie Tourel 
(mezzo-soprano), Columbia Sym- 
phony Orchestra (Bernstein). Sung 
in French. Columbia 33CX1029 
(12 in., 39s. 6d.). SP: LX8738-9. 

In several respects, this is one of the most 
remarkable gramophone records that has 
ever come my way. The unusual choice of 
titles, the individual and entirely different 
excellences of the music, are but two of 
these respects; a third is the rarity of 
hearing a singer who can encompass 
Russian and French on a single disc; a 
fourth the striking suitability of both the 
song-cycles for reproduction on long-playing 
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SOME OF THE WORLD’S FINEST MUSIC ON 
NIXA RECORDS 


Long Playing — Superb Recording — Famous Artistes 


@® FEBRUARY RELEASES ®@ 
HUNGARIAN STRING QUARTET 
QUARTET No. [4 in D MINOR “DEATH AND THE MAIDEN q (SCHUBERT) 


Z. Szekely—Ist Violin : A. Moskowsky—2nd Violin: L. Halleux—Viola : V. Palatai—’Cello. 
On one 12” LP Record—CLP 1152 


NETHERLANDS ARIAS FROM emitted ~~ tunes 
(PI 
PHILHARMONIC ORCHESTRA ‘DON GIOVANNI’ With the Residentie Orchestra 
(Mozart) of the Hague 


Conductor—Walter Goehr 


Concerto for Piano, Wind Orchestra, 


“Le Cid” Ballet Suite 
A selection of Arias from the complete NIXA 


MASSENET pores of the opera (HILP 2030/1-4) Double Sass and ryan TRAVINSKY 
including :— 
“Tsar Saltan’’ Suite Madamina, La Ci Darem la Mano, Batti RICARDO ODNOPOSOFF 
RIMSKY-KORSAKOV Batti, Don Giovanni’s Serenade, etc., (VICES) 


With the Radio- Zurich Orchestra 

Conductor—Heinrich Hollreiser 

PROKOFIEV 
CLP 1160 


sung by Stabile, Pernerstorfer, Poell, 
Konetzni, Heusser, etc., with Orchestra. 


HLP 2031 


Conductor—Henk Spruit 
Concerto No. | in D 
On One 12” LP Record 








On One 12” LP Record CLP 1155 One 12” LP Record 





FIFTEEN TWO-PART INVENTIONS MUSICAL BOXES 


(Bach) Christmas Carols played on century-old MUSICAL BOXES 
from the Bornand Collection, and sung by the Welch 
Chorale. One 12” LP Record VLP 428 


Played by Ralph Kirkpatrick on a clavichord 
of the period. One 10” LP Record. CLPY 1088 
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A Selection of previous Outstanding Nixa Issues 
OPERATIC AND VOCAL 





BEETHOVEN—Prometheus Ballet Music, complete 


Two 12” LP Records 





OFFENBACH—Orphee aux Enfers (Complete Opera in French) 
Two 12” LP Records PLP 204/1-2 
BIZET—The Pearl Fishers (Complete Opera in French) 
On three 12” LP Records PLP 205/1-3 
BACH—Magnificat in D. One 12” LP Record CLP 60 


INSTRUMENTAL 
BEETHOVEN—Archduke Trio, Op. 97. One 12” LP Record PLP 707 
BAROQUE ORGAN MUSIC. Two 12’ LP Records PLP 224/1-2 
PROKOFIEV—Piano Sonata No. 5 in C, Op. 38 


One 12” LP. Record PLP 527 
ORCHESTRAL 
SCHUBERT—Symphony No. 2 in B flat (Mozart—Divertimenti) 
One 12” LP Record PLP 520 

Symphony No. 3 in D (Schubert—Quartetsatz) 
One 12” LP Record PLP 517 
Symphony No. 5 in B flat (Mendelssohn—Scherzo) 
One 12” LP Record CLP 6i 


CLP 1063/1-2 


HAYDN—Symphonies No. 2! in A, and No. 42 in D 
One 12” LP Record HLP 1025 
Symphonies No. 43 in E flat; and No. 50 in C 
One 12” LP Record HLP 104! 


TCHAIKOVSKY—Suite No. 2in C. One 12” LP Record CLP 1122 


CONCERTOS 


HAY DN—Violin Concerto in G: Cembalo Concerto in G 
One 12” LP Record HLP 1014 


MOZART—Piano Concerto No. | in F and No. 2 in B flat 


One 12” LP Record CLP 1119 — 


Violin Concerto No. | in B flat, and No. 2 in D 
One 12” LP Record PLP 549 


MENDELSSOHN —Piano Concerto No. 2 in D minor (Mozart 
—Piano Concerto No. 5 in D). One 12” LP Record PLP 229 





Nixa 12” LP Records cost 39/6 inc. P/Tax. 

Nixa 10” LP Records cost 29/6 inc. P/Tax. 

Nixa 12” LP Records in Album Sets, 42/6 inc. P/Tax and Album. 

LP Catalogue—6d. (From your local Nixa Stockist or Post Free). 

Nixa also make standard 78 10” and 12” Records 
(Catalogue 3d.) 








In case of difficulty, we shall be glad to send you the 


n 1X a 4 name and address of your nearest Nixa Stockist. 


NIXA RECORD CO. LTD., 35 PORTLAND PLACE, LONDON, W.| 








Phone—MUSEUM 0606/7 
Grams—NIXARECORD, LONDON 
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sides that make nothing but the composers’ 
own pauses necessary for the listener. A 
major additional point is that this recording 
gives us a tour de force of performing skill, 
not only on Miss Tourel’s part, but also 
on Mr. Bernstein’s, who conducts well, 
but plays the piano even better. 

From the usual encyclopedic source I 
find that no female-voice recording of 
Moussorgsky’s Songs and Dances of Death has 
ever been issued—few Moussorgsky songs 
at all have been recorded save by Russian 
singers. Doubt whether a mezzo-soprano 
could express this grim outpouring and its 
bare idiom with sufficient physical weight 
was inevitable. Miss Tourel dispels that 


power is magnificent: it seems to one who 
has heard much Russian sung and spoken 
but does not understand the language that 
her voice takes on itself the complicated 
richnesses of inter-playing vowels and 
consonants. At first one thought: “‘ This 
is too cultured a voice or style for such 
rugged stuff,’’ and one ended by being 
enormously impressed, first with Mous- 
sorgsky’s music as presented, and then (in 
the right order) with the singer’s achieve- 
ment. In Death’s Lullaby, Miss Tourel’s 
voice gets away with more ease and 
freedom ; her wailing phrases are terrifying, 
the dramatic middle section is brilliant, 
and the variations in tone colour (even up 
to this point) are astonishing. By now one 
has discovered that the singer has re- 
created Moussorgsky’s songs and _ re- 
expressed them in her own quite faithful 
manner. 
continuity of phrasing and great control: 
here Mr. Bernstein must be mentioned. In 
No. 1 he was too prominent, though but 
little ; in No. 2 the perfect balance was 
appreciated but not noticeable ; in No. 3 
he is splendid ;_ No. 4 is a large-scale man’s 
song, yet Miss Tourel makes it entirely 
convincing. She makes the song her own, 
increasing her stature by her strong 
dramatic powers. The song grows before 
our eyes and ears. 

Considerable change of style was to be 
expected for Ravel’s songs ; only an artist 
of very high capacity and intelligence could 
have so changed her personality as the 
singer does on this record. The sounds she 
makes are well fitted with much of Ravel’s 
orchestral colouring ; but I am not at all 
certain that Miss Tourel’s is the right voice 
for Schéhérazade. I remember well the 
recording that Suzanne Danco made for 
Decca in 1948, with Ansermet conducting 
the Paris Conservatoire Orchestra. Miss 
Danco’s somewhat piping soprano was 
often too white, just as Miss Tourel’s mezzo 
is too rich in other places. But the latter’s 
is a fine achievement. Her performance of 
Asie I felt to be too urgent, too oratorical— 
Ravel’s music is langurous rather than 
pressing: but this rather hot style cooled 
down in the second half of the song, which 
was. beautifully done. It was in La Fiiite 
Enchantée that I wanted to divest Miss 
Tourel’s voice of some of its overtones. 
The declamation here was almost over- 
done, the French words almost over- 
nasalised. It was none of it far enough 
away. But the singer’s poise is exquisite 


Death’s Serenade shows us her fine - 
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and her technical control and mastery 
magnificent. Her powers as a singer are 
shown by her reducing her personality to a 
suitable remoteness for L’Indifférent, the 
third song. This second side needs some 
care in reproduction ; the microphone (I 
believe) is too near to the sound-makers, 
and one or two things (flute vibrato, cor 
anglais, etc.) stick out. But the issue has 
given me a lasting and memorable pleasure, 
and is quite outstanding as an achievement. 


*MAHLER. Kindertotenlieder. Kath- 
leen Ferrier (contralto). Vienna 


,’\ Philharmonic Orchestra (Walter). 
doubt in the first song. Her declamatory 7) ° 


Columbia 33C1009 (10 in., 29s. 6d.). 

SP LX8939-41. 
The transfer of this beautiful perform- 
ance and fine recording, which I reviewed 
in the December, 1952, GRAMOPHONE, on to 
LP is not wholly successful. Some of the 
bloom present on the 78 discs seems to have 
faded and in the last song (In diesem Wetter) 
the balance, by no means perfect before, 
sounds even less good. The gain in con- 
tinuity may, however, be a deciding factor 


for some readers. A.R. 
ROSSINI. La Calunnia from “II. 
Barbiere di Siviglia,’’ Act 1. Giulio 


Neri (bass). 

VERDI. A te Pestremo addio: il lacerato 
spirito from ‘“ Simone Boccanegra,”’ 
Prologue. Giulio Neri (bass), Chorus 
and Orchestra Sinfonica di Torino 
della Radio Italiana (Basile). Parlo- 
phone Rgo0051 (12 in., gs. 84d.). 

Giulio Neri has a voice of great possi- 
bilities. It is a fine instrument of lovely 
quality, and apparently great volume, and 
it is produced without a trace of effort. Of 
course it may well be that he is flattered by 
the recording, but even when allowance is 
made for this, it seems certain that Neri is 
a singer of the first rank. 

I am not so happy about his inter- 
pretative abilities in La Calunnia. It is 
pleasant to hear the aria sung with such 
obvious authority, but Basilio should be a 
sly rogue, and it seems odd to hear such 
phrases as Piano, piano and Sotto voce sung 
with so little attention to the meaning of 
the words. In fact the humorous side of 
Basilio seems entirely lacking. 

Il lacerato spirito is sung with great 
dignity and beauty of tone, and the chorus 
and orchestra of Turin Radio are in good 
form, although very much in the back- 
ground. Apart from the fact that the voice 
is too prominent in both recordings, this 
disc can be cordially recommended, for 
bass voices of this calibre are all too rare. 

Jj.F. 


VERDI. Pieta, rispetto, amore from 
‘““ Macbeth,’’ Act 4. Dio di Giuda 
from “‘ Nabucco," Act 4. Gianpiero 
Malaspina (baritone). Orchestra 
Lirica Cetra (Basile). Parlophone 
RO30006 (10 in., 6s. 54$d.). 

Malaspina made a few discs a couple of 
years ago, for Columbia, and I know that 
Fred Gaisberg, who was present at the 
recording session, thought very highly of 
the singer’s natural gifts. 
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On this Cetra disc the baritone seems too 
determined to impress the listener with the 
great power and range of his voice. Now 
that we know that he is the possessor of a 
stentorian organ, and can sing a top “G”’ 
with the best, perhaps he will show us a 
little more subtlety in his performances. 

As it is, there is little difference in his 
handling of the two arias, which are 
refreshingly unhackneyed ; both are used 
almost purely for a display of the singer’s 
very great natural powers. There are one 
or two faults—a tendency to unsteadiness 
when the voice is used at full pressure, and 
an occasional scooping from under the 
note—but there is no doubt about the 
promise shown here. The recording is 
pleasant but somewhat restricted in range. 


VERDI. Piangea cantando (Willow 
Song) from “ Otello,’’ Act 4. Joan 
Hammond (soprano), Philharmonia 
Orchestra (Tausky). H.M.V. 
DB21558 (12 in., gs. 8$d.). 

The first side of this recording starts at 
the commencement of the Willow Song 
proper (Piangea’ cantando), and concludes 
with the words Salve, salve. The second side 
continues without a break with the words 
Emilia addio, until the end of the Ave Maria. 

Joan Hammond sings very well indeed 
on this disc, and is well recorded and 
adequately supported by the excellent 
orchestral accompaniment. A few years 
ago, there was some justification for the 
criticism that her piano singing was an 
almost unknown quantity, but here she 
achieves a really excellent soft ‘‘ A flat ”’ 
at the end of the Ave Maria, and elsewhere 
she shows fine control, and a very close 
observance of the composer’s markings. 

This is undoubtedly one of the very best 
recordings of Miss Hammond which have 
come my way. 


WAGNER. Jo-ho-Hoe! Jo-ho-ho-hoe! 
from “Der Fliegende Hollander,”’ 
Act 2. Leonie Rysanek (soprano), 
Chorus of the Royal Opera House, 
Covent Garden, Philharmonia 
Orchestra (Schuechter). Columbia 
LX1573 (12 in., gs. 83d.). 

This is a good ’ recording of Senta’s 
ballad. It is complete, and the balance 
between soloist and orchestra is excellent. 

Leonie Rysanek sings with scrupulous 
attention to the composer’s markings, and 
her piano singing is well controlled. Her | 
voice becomes a trifle unsteady in the 
climaxes, and here the recording is not 
entirely free from traces of roughness, 
especially towards the centre of the second 
side. Some readers may be fortunate 
enough to possess Destinn’s recording of 
this scena on either early H.M.V. or 
Odeon, while Emmy Bettendorf made a 
very fine and popular late acoustical 
recording, but neither of these was com- 
plete, and the orchestral accompaniments 
were of course ludicrous. It is too much to 
hope for the rock-like steadiness of Destinn’s 
mezza voce, but by way of compensation we 
have a finely recorded orchestral accom- 
paniment, and a most musicianly re 
ance by the soloist. 
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*RECITAL OF BACH ARIAS. Qui 
sedes and Agnus Dei from “ Mass 
in B minor”’: Grief for Sin from 
“St. Matthew Passion’’: All is 
Fulfilled from “‘ St. John Passion.”’ 

*RECITAL OF HANDEL ARIAS. 
Return, O God of Hosts from 
“Samson ’’: O Thou, that tellest 
good tidings and He was despised 
from “‘ Messiah ’’: Father of Heaven 
from ‘‘ Judas Maccabaeus.”’ Kathleen 
Ferrier (contralto). London Phil- 
harmonic Orchestra (Boult). Decca 
LXT2757 (12 in., 39s. 6d.). 

This is a recording that does honour to 
all concerned in it and one in which 
Kathleen Ferrier shows the English art of 
oratorio singing at its finest. She is in 
superb voice throughout and in every aria 
is accompanied with scrupulous artistry by 
Sir Adrian Boult and the London Philhar- 
monic Orchestra. 

Even when the record is played straight 
through—as the reviewer is bound to play 
it—there is little sense of monotony, so well 
are the arias chosen. The ill-fitting of the 
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words to the melody in the Agnus Dei from 
the B minor Mass always bothers me, and 
the Judas Maccabaeus aria is not one of 
Handel’s most inspired efforts: but all the 
rest of the pieces are deeply enjoyable. 

The finest thing on the disc is the singing 
and playing of the aria All is fulfilled from 
Bach’s St. John Passion. The hushed way in 
which Miss Ferrier sings “‘ This mournful 
night ’’ and the sudden broken utterance, 
after the quick section, “It is finished,”’ 
dwell long in the memory. 

The continuo parts are well balanced with 
the orchestra and the orchestral illustration 
of falling tears in Grief for sin is most 
delicately done. 

Having listened to serried ranks of 
contraltos singing Return, O God of Hosts at 
competition festivals, I can pay no higher 
compliment to Miss Ferrier than to say 
I felt I was hearing the air for the first 
time as she sang it. 

It is rare that a disc gives such satisfaction 
in almost every respect as this one does, and 
I trust it will meet with the abounding 
success it deserves. A.R. 





THE FORTY-FIVES 


By W. A. 


Nearly all the Companies 1 in the E.M.I. group 
are now making “ 45’s”’; to me the most 
exciting issues have been a few transfers from 
really old recordings ; those by Master Lough 
and Paul Robeson for example. So it is with 
the latest supplements which include a couple by 
Richard Tauber. I personally have no great 
desire to have new records of You are my Heart’s 
Delight and Dearly Beloved (Parlo. BSP3003), or 
Patiently Smiling and My Heart and I (Parlo. 
BSP3002) but the possibilities opened up by 
this new technique are very intriguing. 


Opera and Song 


Two soprano records come from Joan 
Hammond. Her version of the ever-popular 
Oh my beloved Daddy from “‘ Gianni Schicchi ”’ is 
a long way short of Hilde Gueden’s beautiful 
record but Vissi d’ Arte from “ Tosca” is first- 
rate (Col. SCD2001). Again her Mimi’s Fare- 
well cannot be compared with Muzio’s beautiful 
record but the duet Lovely Maid in the Moonlight 
from ‘‘ Bohéme” in which she is joined by 
David Lloyd, is excellent (Col. SCD2002). All 
these records are sung in English which to many 
people is in their favour. Another duet, and 
one to recommend unreservedly, is All ‘idea di 
quel metallo from “‘ The Barber of Seville ’’ and 
sung by. Silveri and Infantino. A fine piece of 
open-throated singing with both artists “‘ on 
their toes ’’ (Col. SCBro3). 

Each time I hear Boris Christoff I am more 
and more -reminded of the great Chaliapin. 
Not that I suggest plagiarism for he is a great 
artist in his own right but there are many points 
of similarity both in the qualities of the two 
voices and the manner of using them. All this 
by way of introducing one of his best records— 
The Song of the Viking Guest from Rimsky- 
Korsakov’s “Sadko”’ and Prince Galitzky’s 
Aria from “ Prince Igor” (H.M.V. 7R150). 
Mario Lanza sings Turiddu’s Farewell from 
“ Cavalleria Rusticana’’ and O Paradiso from 
Meyerbeer’s “ L’Africana’” (H.M.V. 7R146) 
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but better versions of both arias are available, 
though not yet on “ 45’s”’ of course. 

As: is said in “ The Record Guide’’ the 
association of a psalm with a Bellini-like idiom 
may at first sound strange to English ears but 
there is no getting away from the effectiveness 
of the chorus of young Hebrew captives Va 
pensiero in Verdi’s early “*‘ Nabucco.” Of this 
and an equally effective chorus from “I 
Lombardi ”’ a splendid record is made by the 
E.I.A.R. Chorus and Orchestra conducted 
by Gino Marinuzzi (Parlo. BSP3001). And in 
its very different way another choral record, 
Gentle Jesus and Child in the Manger sung by 
Kirkintilloch Junior Choir, is recommended 
without reservation (Parlo. DSP4003). How 
well these youngsters articulate their words ! 


Orchestra 


First place in the orchestral section must go to 
Siegfried’s Funeral Music from ‘ Gotter- 
dammerung ”” played by Furtwiingler and the 
Vienna rmonic Orchestra (H.M.V. 
7R151). A noble performance of a glorious 
score. When Haydn wrote his Concerto for 
Trumpet the keyed-trumpet was a novelty but 
this concerto is far more than a piece to show. 
off a new toy. It is beautifully played by 
George Eskdale with a ymphony 
Orchestra under Walter Goehr (Col. 
SCD2006) but why do we still have only the 
Andante and Rondo. True the Allegro is provided 
on SDC2005 with Harry Mortimer as soloist 
but this is inferior both in style and tone ; it is 
backed by the famous Trumpet Voluntary. 

All who record Rossini’s sparkling Barber of 
Seville Overture have to contend with Toscanini’s 
two great performances, particularly the early 
one. Galliera and the Philharmonia 
Orchestra come out of the ordeal very well 
indeed (Col. SCD2012). There is not quite the 
same subtlety but the recording is first-class. 
Sir Malcolm Sargent with the Hallé 
Orchestra is rather heavy-handed in the 
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Dance of the Hours from “ La Gioconda”’ 
(Col. SCD2011) but is thoroughly at home in a 
splendid record of the Overtures to “ Patience ”’ 

and ‘‘ Yeoman of the Guard” respectively 
(Col. SCD2003). 

Obviously the Intermezzo from ‘“ Cavalleria 
Rusticana * had to be an early choice for 

“45's.” Patamé and the Covent Garden 
Orchestra give an average performance 
backed by the charming Intermezzo from 
** Pagliacci ’’ (Col. §CD2004). It is odd that of 
the scores of records of the Intermezzo there has 
rarely been a really good one. By way of a 
contrast George Weldon and the Philhar- 
monia Orchestra are admirable in the Dream- 
Pantomime from “ Hansel and Gretel” (Col. 
SCD2013). I have never heard this conductor 
in better form. 

In lighter vein Johann Strauss’s Thunder and 
Lightening Polka is excitingly played by Sidney 
Torch and his Orchestra (Parlo. DSP4001) 
and pleasant background for conversation is 
provided by Tom Jenkins and the Palm 
Court Orchestra in Fascination and the 
Pizzicato from the ballet “ Sylvia” (H.M.V. 
7P137) and Arthur Fiedler and the Boston 
Promenade Orchestra in Sleigh Ride and a 
Serenata by one Anderson (H.M.V. 7P136). 


Instrumental 


Sugary violin trifles are not as popular as they 
were a generation ago but to those who like 
them I commend a Romance based on a Theme by 
Paganini and Mozart’s delightful Minuet in D 
played by Menuhin (H.M.V. 7R104). But I 
don’t think Mozart would have felt flattered 
could he have read on the record label in type 
the same sizé as his own name that this was 
featured in the film “ The Magic Bow”’ ! 

Of piano records there are two. Malcuzynski 
gives perfect performances of three of Chopin’s 
Studies—Op. 10 Nos. 3, 5 and 12 (Col. SCB104) 
—and Michaelangeli plays Debussy’s Reflets 
dans ‘eau and a Presto ow Galuepi of which my 
sole criticism is that Galuppi never sounds his 
best on a modern grand piano and cannot be 
expected to do so (H.M.V. 7R148). 


Miscellaneous 

Now I come to a real mixed bag ; good, bad 
and indifferent! Let us start with one that 
seems to me thoroughly bad. It may be possible 
to get more “clang’’ out of a piano than 
Piano Red secures in Rockin’ with Red and Red’s 
Boogie (H.M.V. 7M108) but I seriously doubt it. 
Much better to my ears is Semprini in his own 
Variations on Boogie and the classic Kitten on the 
Keys (7M104). And while on the subject of 
instrumental soloists Eddie Calvert is des- 
scribed asthe man with the golden trumpet but 
quickly demonstrates it to be but base metal. 
Of four titles (Col. SCM5003-4) I like best My 
Yiddisher Momme and least a sickly arrangement 
of the Bach-Gounod Ave Maria. 

Sidney Torch has a thoroughly good light 
orchestra and makes a most attractive record 
called Mexican Fiesta which includes several old 
favourites (Parlo. DSP4002). And I pair this 
with a Selection from Show Boat played by the 
Melachrino Orchestra (H.M.V. 7P135) ; 
and also Coronation Scot and The Horse — 
Whitehall played by the Queens Hall 
Orchestra (Col. SCD2007). Though 
Haydn Wood the latter is in the Eric Coates 
vein. 

Ray Martin and his Concert Orchestra 
give us two attractive records. The strings are 
particularly effective in Belle of the Ball, which 
is backed by Blue Tango (Col. SCM5001) and 
The Waltzing Cat (paired with Marching Strings) 
is an amusing trifle and very well played 
(Col. SCM5002). Phil Cardew and his Corn 
Huskers provide the best Square Dance tune 
for listening to that I have ever heard in 
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Crackin’ Corn (Parlo. MSP6003). It is, of course, 
well-known as a B.B.C. signature tune. 


In the light vocal section there is a plethora 
of names, famous and otherwise, but of all the 
records in this vein the one that attracts me 
most is Anton Walbrook in La Ronde de |’ 
Amour (Parlo. MSP6002). This is artistry. It is 
backed, curiously, by the rather tame Blue 
Waltz played by the Berlin “* Symphoniker ” 
Orchestra. Close on its heels however is 
Jean Sablon in Paris, you have not changed and 
The Cab (H.M.V. 7M109). Marlene Dietrich 
is her usual attractive and husky self in Too old 
to cut the mustard and Good for nothin’ in both of 
which she is partnered by Rosemary Clooney 
(Col. SCM5o10). 

It would be difficult to imagine anyone 
better in Someday my heart will awake and the 
Coronation Scene and Finale from ‘“ King’s 
Rhapsody ’’ than Vamessa Lee on H.M.V. 
7P133 and the same applies to Perry Como in 
Bali Hai! and Some enchanted evening from 
*“* South Pacific’? on H.M.V. 7M110. Another 
“plum ”’ in its own way is the inimitable Eve 
Boswell in Moon above Malaya and Sugar Bush 
(Parlo. MSP6006). 


Frankie Lane has four new titles of which I 
like best Piece a-Puddin’ (Col. SCM50140) and 
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Jo Stafford has six titles of which I find 
Somebody, It is no secret and Jambalaya the most 
attractive. Unfortunately they are on three 
different discs (SCM5011-3). Josef Locke is 
good but he just misses being very good in 
The Soldier’s Dream (Col. SCM5009). It is 
pitched a shade high for him. I am not very 
enamoured of Allan Jones in two numbers 
from “ Show Boat.’? (H.M.V. 7Mr111). 

Lastly I have a group of choruses. The 
Luton Girls Choir sing Count your Blessings, 
Break of Day (Parlo. DSP4004), Dream of Olwen 
and the Barcarolle from “* Tales of Hoffman ”’ 
(Parlo. DSP4005) and very good they all are. 
Why the Jimmy Brown Song has achieved such 
enormous popularity is quite beyond my 
comprehension but if you want it then here it 
is in as good a version as could be wished by 
Les Compagnons de la Chanson (Col. 
SCM5005). Personally I much prefer an Ave 
Maria | have never heard before on the reverse. 
Way Down South is described as a “ Minstrel 
Show” by Bryan and Teddie Johnson, 
Marie Benson and Norrie Paramor with 
Orchestra and Chorus. It is a very synthetic 
affair and not a bit like the real thing (which I 
can just remember) except for the fragment 
sung by G. H. Elliott who is introduced on one 
side as “ guest artist ’’ (Col. SCD2o010). 





MISCELLANEOUS 


AND DANCE 


Orchestral 


This month witnesses the initial issue of 
Philips records, following the advertisement in 
the January issue giving details of the artists 
now under contract to the new venture. So far, 
all the discs yet issued are of popular music, and 
of these eight, seven are vocal and are reviewed 
under that heading. The other one is by 
Geraldo and his New Concert Orchestra 
(PB105), and it is a very tasteful and well- 
recorded couple of modern tangos, La Cumparsita 
and Ecstasy. This is a most auspicious start for 
the new company, who have access to the 
American Columbia catalogue from now on, 
although all the sides of the first issue are by 
British artists, or at least, are recorded in 
England. 

The vogue for colourful tangos continues, and 
Sidney Torch and his Orchestra (Parlo. 
R3632) contribute another one in their usual 
attractive style, Cry My Heart, which deserves a 
better title. The other side is a cheeky piece of 
orchestral badinage, Penny Whistle Song, from 
the pen of Leroy Anderson, who conducts his 
own orchestra on Bruns. 05038 in A Trumpeter’s 
Lullaby, one of the best things he has done, I 
think, backed by Jazz Pizzicato and Jazz Legato. 
These are earlier Anderson compositions; I 
remember we had both back in 1948 by other 
orchestras, and I thought then that it was a 
pity they were labelled “ jazz.”’ They aren’t 
jazz, of course, and such a title may put people 
off if they don’t like what they think is jazz, and 
it won’t attract people who know what jazz is 
and like it. For all that, though, they are both 
very pleasant morceaux. ntovani and his 
Orchestra (Decca F10032) offer Monti’s famous 
Czardas and the conductor’s own Gipsy Legend ; 
I found these disappointing, for they are almost 
too grand, and the coarse recording lacks 
definition. Much better from every viewpoint 
is Ren Goodwin’s delightful Polygon (P1061) 
of The Wedding of the Rose, featuring a flute 
section most effectively, and a rapid but 
inivgorating version of Heyken’s famous 
Ser . 

Three foreign orchestras complete the list. 


By OLIVER KING 


On Parlo. DPQ56 we find the Orchestra 
Mojoli playing Maria Bonita pleasantly enough, 
with a vocalist whose diction is very good, and 
on the other side, the Orchestra Piubeni 
trying to adapt Fatima to the American idiom 
of yesterday, not very exciting. On Parlo. 
DP317 there is Eduardo Armani and his 








THE MONTH’S CHOICE 
Ron Goodwin Orch. : The Wedding of the 
Rose (Polygon P1061). 
Sidney Torch Orch. : 
(Parlo. R3632). 
roy Anderson Orch. : 
Lullaby (Bruns. 05038). 
Geraldo Orch. : Ecstasy (Philips PB105). 
The Duchess (piano): Dynamite Rag 
(London L1157). 
Carlo Buti : Papaveri E Papere (Col. DCQ62). 
Grete Keller : These Foolish Things (Parlo. 
R3632). 
Elton Hayes : 
R3637). 


Penny Whistle Song 
A Trumpeter’s 


The Little Black Horse (Parlo 





Orchestra in a monotonous Latin jingle, mostly 
piano, called Cajita de musica, and on the reverse, 
a samba, almost all vocal in Spanish by a man 
and a woman, Saia de Bico. These two discs are 
available to special order ; it is thus anticipated 
that they will appeal only to a limited public, 
which is exactly how I feel about them. 


Instrumental 


It is some months since we had a record by 
the American harpist Bobby Maxwell. Here 
he is again with the multi-recording “‘ gimmick’”’ 
brought to bear on Limehouse Blues and Plink, 
Plank, Plunk. 1 still prefer one harp to several, 
but these are very entertaining. The number is 
Oriole CB1135. 

There are four electric organ discs newly 
announced ; Harry Farmer gives a topical 
selection of six of the current successes under 
the title Tunes of the Times on both sides of 
Decca F10031, and devotes a side each of Decca 
F10035 to Comes along a Love and Takes Two to 
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Tango. The organ gobbles and gurgles in the 
way its fans seem to like, so both these should 
find much favour. I am a little puzzled to know 
why Robin Richmond (Polygon P1059) calls 
his instrument his ‘* Mad Organ ”’’—admittedly 
he gets more out of it than almost any of his 
colleagues of the console, but the result is more 
interesting. Here he plays Young and Healthy 
and really takes it to pieces, and Ecstasy, which 
is not labelled “‘ mad.” I think we can dismiss 
Ken Griffin’s Esquire record (5-082) of the 
main themes of Waldteufel’s Skaters Waltz and 
two naughty-nineties songs, Take Me Out to the 
Ball Game and And the Band Played On as fair- 
ground stuff, pure and simple. If, in some 
distant age, there is a vogue for collecting electric 
organ records as there is at present for early 
Wurlitzer and similar works, I venture to pre- 
dict the Esquire label will be among the most 
sought-after ! 

Then there are two piano records, both 
apparently by ladies. I say apparently because, 
although Dolores Ventura (Polygon P1060) 
making her bow with two new Latin numbers in 
a competent, musicianly fashion (Llamada and 
Hai-Hai-Hai) is obviously one of the fair sex, 
there is a good deal of speculation as to whether 
The Duchess (sic) (London L1157) is in fact 
as feminine as her sobriquet suggests. She,he,it 
plays Wang-Wang Blues and Dynamite Rag, the 
last an interesting composition by J. Russell 
Robinson of the Original Dixieland Jazz Band, 
with bass and drums, and though the piano 
has been “‘ doctored ” to make it sound like a 
battered saloon instrument, it is played with a 
beat and more than the usual understanding of 
the raztime idiom. But I hope no-one writes to 
me asking who the Duchess is. I just do not 
know. I have heard the names of Peggy 
Cochrane, Winifred Atwell and even Ralph 
Sharon bandied about, but it is a case of your 
guess being as good as mine, and probably 
better. It’s a very good record, anyway. Why 
not ask Decca ? you say. I have—but they 
just aren’t telling. 


Dance 


The accent is heavily on Latin music this 
month. It varies from the adolescence of 
Louis Prima (Col. DC%504) to the beautiful - 
melodies of Roberto Inglez, who plays 
Romanza and Heart and Soul (Parlo. R3604) the 
way I like them—soft, soothing and with perfect 
taste. Henri René also contributes some rather 
busy Latin stuff in Madalena, vigorous and 
exciting (H.M.V. B10425) with Pretend verso, a 
charming number featuring the zither. On 
H.M.V. GV 180, the mainly vocal group known 
as Sexteto Habanera perform Africana and 
Que Dirdn in a very authentic manner, but both 


‘are very monotonous, and owing to having 


been dubbed from the original recording made 
as long ago as 1927, the quality is fuzzy and the 
appeal necessarily very limit Two more 
echoes from the past come up with Jimmy 
Dorsey’s latest record (Col. DB3209) and 
Paul Whiteman’s (Cap. CL13845). The 
Dorsey is more or less modern in style, 
striving after the current idiom with Jump 
Back, Honey and Love Came Out of ihe Night, and 
the Whiteman is surprisingly so, considering it 
was made in 1943. But then, the self-styled 
King of Jazz was usually ahead of his time! . 
The titles are Travellin’ Light, featuring Bilhe 
Holiday, coyly described as ‘‘ Lady Day” on 
the label, making it a “‘ must ”’ for her fans, and 
The Old Music Master, with Jack Teagarden 
and Johnny Mercer as the vocalists. The latter 
lacks the terrific drive of the Hoagy Carmichael 
version on Brunswick, but it is quite good fun. 
Even Billy Cotton (Decca F10030) reaches 
back to 1930 or thereabouts for his’ style of 
presenting Lulu had a Baby and The Marrow 
Song, both robustly vulgar, and maybe a little 
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suggestive if you care to make them so. I 
always find it difficult to describe Billy Cotton’s 
performances as dated; they set out to be, 
because that is the way his followers like them, 
so who am I to criticize ? 

By contrast, Billy May and his Orchestra 
(Cap. CL13854) slurp through Do You ever 
think of Me? and When the Swallows come back 
to Capistrano in the modern manner. It would 
have been better had there been no vocal on the 
first side, as the lyrics are so old-fashioned as to 
make the orchestration anachronistic. There is 
a lot too much vocal on both sides of Buddy 
Morrow’s latest record (H.M.V. B10424) of 
Stairway to the Stars and Greyhound, though I 
agree that the latter would mean nothing with- 
out the words; it refers to a train or else the 
coach-service which spans the entire United 
States, and on which I travelled in comfort— 
but then I wasn’t in the predicament of the 
vocalist who had lost his better half! But there 
are four sides on Esquire 5-083 and 5-084 by 
Norman Grant and his Ballroom Orchestra 
which, being strictly for dancing, are without 
vocals. They are excellent for the purpose, 
though they are definitely not for listening, 
and I think I should point out that the com- 
poser of Stars in my Eyes is Fritz Kreisler, not 
exactly an unknown violinist, not Chrysler, as 
the label states. 





Vocal 


In these days of gloomy songs, it is a treat to 
find one that is cheerful, such as Jt’s Great to be 
Young, sung with verve by the Tanner Sisters 
on H.M.V. B1ro419, but contrasted, alas, by 
the depressing Waltzing the Blues verso. But if 
it’s great to be young, at least being not as 
young in years as she was doesn’t seem to worry 
Sophie Tucker, who on Oriole CB1138 gives 
some homely and sound philosophical advice in 
Life is a Wonderful Thing, backed by the latest 
of her theme-song, Some of These Days, recorded 
at a public performance and including in the 
accompaniment a good clarinet and trumpet. 
I suppose Mel Blanc is intended to raise a 
smile on Cap. CL13840 in The Missus Wouldn't 
Approve and I Tell my Troubles to Foe. It’s alla 
matter of whether domestic unhappiness is a 
subject for humour or not. Though sung by 
comedians, Flanagan and Allen no less, their 
homely sentiments expressed in Merci, Chérie, 
Merci, and That’s my idea of Home, Sweet Home 
(Philips PB1o3) are much more pleasant to 
listen to, for they don’t bend over backwards to 
achieve anything (unless it be Ches Allen’s 
impression of Whispering Jack Smith, and very 
good too)—and the result is they achieve some- 
thing very easily. Hermione Gingold and 
Gilbert Harding (Philips PB104) on the other 
hand strive hard to be funny in OA Grandma 
and Takes Two to Tango. Poor Gilbert Harding 
sounds dreadfully embarrassed, and only when 
he is himself (in the blunt way that has brought 
him success) on the second side, does he really 
score. His remark to the arch Miss Gingold’s 
**I didn’t know you cared ”’ is the best thing 
in the whole performance, for it sounds as if it 
comes from the heart. Danny Kaye provides 
some fun for youngsters in two more excerpts 
from his film ‘‘ Hans Christian Andersen,” 
The King’s New Clothes and The Ugly Duckling 
(Bruns. 05031). 

There are two records of what might be 
termed popular religious songs. The first of 
these is sung by Eddy Arnold (H.M.V. 
MH173) accompanied by mixed chorus and 
organ. Both are in waltz tempo, quite sincere 
if a bit sugary, and the titles are Take My Hand, 
Precious Lord and Open Thy Merciful Arms. The 
other example is by (of all people) Bob and 
Alf Pearson. They present Saved by Grace and 
The Glory Song (Parlo. F2509). They are best 
described as what the Americans call funeral 
parlour stuff. Another male chorus record 
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comes from the Johnston Brothers (Decca 
F 10034), but these are secular indeed—7ultet, 
Juliet, a corny waltz and, much better, The 
Fishermaid of Bodensee. 

There are some excellent records by Continen- 
tal artists which are worth a mention. I think 
Lola Flores (H.M.V. JOS 40) has given us two 
the most exciting and typically Spanish songs 
we have had for some time in Coplas del Kikiriki 
and Manolita La Primera, and in French, Tino 
Rossi (Col. DCF96) sings 7’ai Gardé Ta Photo 
and Merci pour Tes Fleurs exquisitely. On Parlo. 
R3632, Grete Keller sings Rendezvous and 
These Foolish Things in English in a wistful way 
that none can equal. But I think the most 
charming record in this category is sung in 
Italian by Carlo Buti on Col. DCQ62. One 
side is a new Neapolitan number, Perché Le 
Donne Belle; this is delightful, but the other 
side has a charm all its own. The title is 
Papaveri E Papere, and it could be a great 
success here as in Italy. I presume that the 
American singer, John Arcesi, is also of 
Italian origin, but his style lacks all the artistry 


_of Buti, for he sings two dreary numbers in a 


way that makes me wonder how he ever earned 
his reputation as a hypnotic artist. The titles 
are Forgive and Forget, and I’m Alone Because I 
Love You (Cap. CL13842). I don’t care very 
much for the over-loud, over-emotional tenor of 
Roger Coleman (Bruns. 05043), and Eddie 
Fisher sings more loudly than I like (H.M.V. 
B10421), though the song Jf it were up to me is one 
of those ‘“‘ promise’? numbers and quite 
pleasant. Another loud tenor, David Hughes, 
sings I’ll Never Forget You and Belle of the Ball 
(Philips PBror1) and Billy Daniels (Oriole 
CB1136 and 1137) is much too loud but 
considerably less affected than usual. I wish 
that more light singers would take a leaf from 
the book of Elton Hayes (Parlo. R3637), who 
achieves an effect of old-time sweetness with no 
apparent effort in The Little Black Horse. There 
are, however, two American singers who 
express themselves easily; they are Evelyn 
Knight (Bruns. 05039) singing J Get Along 
Without You Very Well, and Jame Froman 
(Cap. CL13843) who sings My Love, My Life 
(from the film “‘ What Price Glory ’’) and Stay 
Where You Are, as mature and delightful as 
ever. I must admit I don’t usually like the 
voice of Doris Day, but on Col. DB3224, she 
sings Lonesome and Sorry very well to an unpreten- 
tious accompaniment which includes a sensitive 
tenor sax. How much nicer this is than the 
gibberish of Ella Mae Morse (Cap. CL13853) 
in Greyhound and Jump Back, Honey, the latter 
also being available no less raucously by 
Dorothy Collins and Snooky Lanson (Bruns. 
05042). Julie Dawn has some very nice 
phrases when she sings softly in Now and A 
Moth and a Flame (Col. DB3227), and Jean 
Carson, whose voice is hard anyway is not 
helped by boxy recording on Philips PB107, 
sings Barrels and Barrels of Roses and A Shoulder 
to Weep on. There is a new artiste on Oriole 
CB1139, Beryl Templeman, whose style is 
intimate and refreshing in My Love is a Wanderer 
and Take Care of Yourself ; she is more listenable 
than the exaggerated emotionalism of Patti 
Page on the same label (CB1145). 

The sweet young voices of the Ilford Girls’ 
Choir make a fine background to Gary 
Miller, who sings J Shall Return, based on the 
famous Malayan song Terang Boelan, and 
Congratulations. (Philips PB1io2). By way of 
contrast, on the same label (PB100), Johnny 
Brandon puts over some exuberant nonsense 
in The Glow Worm and Pot Luck. These are 
grand, and I wish they were more in demand 
than soulful ballads such as Keep it a Secret, as 
recorded by Jimmy Young (Decca F10036), 
and Bing Guestey (Bruns. 05035). This is not 
the best Bing; he sounds much happier in 
Pass That Peace Pipe verso. The worthy Bing 
is also on hand in company with Bob Hope and 
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Peggy Lee in the best numbers from the film 
** The Road to Bali.’’ Peggy Lee gives quite a 
good impression taking the part of Dorothy 
Lamour (Bruns. 05033-4). 

A song with a rather exotic flavour that seem: 
to be gaining popularity is Don’t Let the Sta 
Get in Your Eyes. 1 should not have thought i: 
was suitable for Gracie Fields, but she has 
recorded it nevertheless on Philips PBuiot 
backed by Thank You, My Dear, which could be 
a resounding success. Gisele Mackenzic 
(Cap. CL13855) makes a convincing job o( 
the former title, and so does Denis Lotis 
(Decca F10043), but has the disadvantage of 
very coarse recording. The other side is 
Florentina, to which the same applies. 


Long-playing Records 


Brunswick have just issued a collection of 
eight romantic songs such as J Love You, So In 
Love, and Stay as Sweet as You Are, played by 
Carmen Cavallaro at the piano (LA8560). 
These are ideal as background music to a quiet 
evening. For students of the accordion, I can 
recommend the intriguing virtuosity of Ernie 
Felice (Cap. LC6556). He includes in his 
repertoire such standards as de Falla’s Ritual 
Fire Dance and the evergreen Hora Staccato. 

For the dancers, there is some fine music by 
Jerry Gray (Bruns. LA8559), Ted Heath 
(Decca LF 1060), and a collection including the 
latter and Edmundo Ros, Norton Colville, 
Wally Fryer and Cyril Stapleton (Decca 
LFi101). There is also a selection of eight 
square dances played by Jim Magill and his 
Northern Ramblers (London H-APBro11). 

On Bruns. LA8558, there is a _ pleasant 
arrangement of eight titles sung by Bing 
Crosby and Connee Boswell, most of them 
made several years before the war, but none the 
worse for that. The jazz enthusiast should 
find something to interest him in several of these 
and providing his taste, or lack of it, runs to 
lengthy string bass and drums soli, with Louis 
Armstrong attempting bop, he may enjoy the 
latter’s All Stars’ twelve-inch Brunswick record 
(LAT8017) entitled Satchmo at Symphony Hall. 
For myself, [ll take James P. Johnson, 
known as Daddy of the Piano (Bruns. LA8548), 
playing, with drums, eight of his own composi- 
tions including rags, blues, and straight popular 
numbers. All these are truly beautiful and 
should be in every collection. 





Truchord London Recital 

Readers wishing to hear the Truchord 
Reproducing Equipment will be interested to 
know that a series of recitals have“been arranged 
at the Russell Hotel, London from February 
grd to the 5th inclusive. There will be two 
recitals each evening at 6.30 p.m. and at 
8.30 p.m. 


London Baroque Ensemble 


On Friday, January 23rd, the London 
Baroque Ensemble gave the first performance 
in this country of the ‘Symphony in E flat by 
Richard Strauss. The work has been recorded 


- by the Ensemble for Parlophone and will be 


released shortly. Also due for release is the 
Mozart Serenade in C minor, K.388 by the same 
artists. 





Correction 


On page 136 of the November issue the 
number of the Handel Arias Nos. 1 and 2 was 
incorrectly shewn. It should read Parlophone 
R20617. Also on page 209 of the January 
issue the number of the Sauter-Finegan record 
(Moonlight on the Ganges and Nina never knew) 
should read H.M.V. B10430. These corrections 
also apply to the Record Lists for the respective 
months. 
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JAZZ 


The GRAMOPHONE 


» SWING 


Reviewed by EDGAR JACKSON 


Earl Bostic, his Alto and his Orchestra 
*#* Mfoonglow (Hudson, De Lange, Mills) (Am. 
King 8201 
*** Ain’t Misbehavin’ (Waller, Brooks, Razaf) 
(Am. King 8203) 
(Vogue V2148—6s. 54d.) 
more 1 (Grouya, Anderson) (Am. King 


#8 Sleep “Barl Liebig) (Am. King 9018) 
(Vogue V2145—6s. 54d.) 

8201, 8203—Bostic (alto) ; 
Pinky Williams (bar) ; Gene Redd, Jnr. (tpt, vib) ; 
Joe Mitchell (tpt); ‘Joe Kni ght {pno) ; Jimmy 

Shirley (gtr) ; William Betts (aes) : Isaacs (drs). 
July 7th, 1952. U.S.A. 

9007, 9018—Bostic (alto); Lowell “Te (tnr) ; 
Redd ( ih vib); Clifton Smalls yn); Rene Hall 
(gtr) ; tts (bass) ; James Cob (drs). Summer, 
1952. U.S.A 

Earl Bostic i is an alto saxist. But you’d hardly 
credit it on hearing him. He is one of those 
fierce-toned, hard-driving players, such as 
Illinois Jacquet, whom we find mainly among 
the tenor saxophonists, and in fact his alto 
sounds more like a tenor. 

A coloured artiste, born in Tulsa, Oklahoma, 
he made his first records in 1935 with Lionel 
Hampton. 


These 1952 sides, which give us our first 
introduction to him, feature him with his own 
band. Except for the vibraphone solos in 
Moonglow and Sleep, they are all Bostic, so we 
get plenty of opportunity of hearing what he 
does, not to mention also the recording tricks 
which make his tone seem even more “ buzzy ”’ 
than probably itnormally is. Another of his stunts 
is to spread the melodies over double their 
normal number of bars, so that 32-bar choruses 
become 64-bar passages, this giving the effect 
of speeding up tne beat. It certainly helps Mr. 
Bostic to increase the urge, and those we like 
their jazz hard beaten out will probably get 
quite a kick out of him. Others with more 
delicate tastes may feel that he sacrifices rather 
too much to purely rhythmic impulse. 


John Coltaine (inr) ; 


Marie Bryant 
***Ceorgia On Mind (Carmichael, 
Gorrell) (Parley hone CE14298) 
*#* Wrap Your Trouble es In Dreams (Koehler, 
Moll, Barris) (Parlophone CE14299) 
(Parlophone R3635—5s. 44d.) 

Marie Bryant (voc) with The Mike McKenzie 
: McKenzie (pno); Humphrey Lyttelton 
(tpt); Denny Wright (gir); Jack Fallon (bass). 
November 13th, 1952. London. 

Both these follow much the same trend as 
mezzo-voiced, ex-Duke Ellington vocalist Marie 
Bryant’s Ain’t Misbehavin’ and Beale Street Blues 
on Parlophone R3592, reviewed last December. 

Miss Bryant, it will be remembered, has been 
appearing here in variety and concerts and 
seen by Londoners in her recently released 
film ‘* Jammin’ the Blues.”’ 

She sings the songs light-heartedly, but with 
the jazz sense one expects from a respected 
coloured artiste. 

Again Mike McKenzie and _his satellites 
get more of the time than is usually allotted to 
accompanying groups, but on the whole justify 
it. As before the solos by pianist McKenzie and 
guitarist Denny Wright do not quite conform 
to Miss Bryant’s essentially coloured style, but 
are in keeping with her lightly effervescent 
mood, and are outstandingly good in their way. 


Norman Burns tet 
** Brahms Lullaby (Brahms) (Esquire M-7- 
6 


336) 
*#* Bye Bye Blackbird (Dixon, Henderson) 
(Esquire M-7-337) 
(Esquire 10-259—6s. 54d.) 


Burns (drs); Eric Greengrass (vib); Basil Tait 


pno) ; Williams (gir); Charlie Short (bass). 
October 25th, 1952. London, 

No one is likely to complain that this version 
of Brahms’s Lullaby will cause him to turn in his 
grave. Indeed the Norman Burns Quintet pays 
the venerated Johannes a bashful respect that 
is considerably more in keeping with the dulcot 
nature of his Cradle Song than it is with the 
character of jazz even in its milder forms. 

The coupling is in livelier strain. Still 
adhering to their Shearing-like approach, the 
Burns group’s revival of the Blackbird, with its 
nice piano solo by Basil Tait, is blithely on the 
wing. 


Kenny Clarke and his Clique 
**Bruz (Milt Jackson) (Am. Century 
P-7679-1) 
** Roll "Em Bags (Clarke) (Am. Century 
P-7680-1) 
(Esquire 10-261—6s. 54d.) 

Clarke (drs) ; Billy Mitchell (tnr) ; Kinny Dorham 
(tpt) ; ta Watkins (French horn) ; Milton Jackson 
(pno, vib); riley Russell (bass); Joe Harris 
(timbales, conpa drum). January 25th, 1949. U.S.A. 

When these sides were made, over four years 
ago now, Kenny Clarke was still very much 
under the influence of the bop records he had 
made with Dizzy Gillespie groups in 1946 and 
194.7, and both might almost have come from 
one of the early Gillespie Sextet sessions. 

If you are still partial to this kind of thing, 
you may find points to interest you. For 
instance, vibraphone notability Milt Jackson, 
who enters the scene, for the first time on records, 
also as a pianist. Not unexpectedly his style 
closely foilows that of his vibraphone, and is 
quite as effective. Secondly we have that 
rarity in jazz, French horn solos, by one Julius 
Watkins. He would have been more effective 
had he been better recorded. But recording is 
not a strong point here. Indeed it is deplorable 
as far as the rhythm section and ensemble 
passages are concerned. 


Johnny Dodds Hot Six 
** Goober Dance (Lil Hardin) (Am. Victor 


OA48799 : | 
** Too Tight (Nat Dominique) (Am. Victor 
OA48800) | 
(H.M.V. Bro419—5s. 44d.) 

Dodds (clart); Nat Dominique (t/t); Honore 
Dutray (tmb) ;. Lil Armstrong (no); Bill Johnson 
(bass); Baby Dodds (drs). February 7th, 1929. 
Chicago. 

As far as tunes go, these two respectively 
medium-paced and slow blues numbers are not 
the most prepossessing Johnny Dodds has ever 
recorded. Also the rhythm section is inclined to 
be rather turgid. But offsetting this there are 
the attractions of the warm-toned, emotional 
clarinet of Dodds, who, his admirers claim, has 
yet to make a bad record, and the crisp, clearly 
formulated playing of Nat Dominique. Lil 
Armstrong (née Hardin) and _ trombonist 
Honoré Dutray are also featured, with the 
rather nebulous Dutray coming off a very 
second best. 
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Roy Eldridge and his “Little Jazz” 

Ensemble 

*#* Saturday Night Fish Fry (Two sides) 

(Eldridge) (V by Roy Eldridge and 
Ensemble) (Swedish Metronome MR- 
186-A, 187-A) 

(Esquire 10-270—6s. 54d.) 

Eldridge (tpt); Carl-Henrik Norin (inr); Lou 
Sandy (bass-tpt); Charles Norman (po); Thore 
Jederby (bass) ; Andrew Burman (drs). January 20th, 
1951. Sweden. 

A Saturday night fish fry seems to be a party 
to which anyone who is prepared to help out 
in the culinary department or with the enter- 
tainment is persona grata. 

Mr. Eldridge condescends to play his 
trumpet at the end of the second side, but 
devotes the rest of the time to telling us about 
one of these hectic affairs and the consternation 
it caused him when someone suggested the 
joint was about to be raided and it was time he 
made himself scarce. 

Eldridge sings in the manner one expects 
from a good coloured jazz musician, puts it 
all over with plenty of airy insouciance and 
while you wouldn’t call this exactly profound 
jazz, it’s good, swingy fun. 


Errol Garner 

**** Blue and Sentimental (Basie, Livingston, 

David) (Am. Atlantic P-7542) 
#*##* Pavanne Mood (arr. Garner) (Am. Atlantic 
P-7541) 
(Esquire 10-266—6s. 54d.) 

Garner (no); Leonard Gaskin <(bass) 5 ; Charlie 
Smith (drs). August 20th, 1949. U.S 

Two of Erroll Garner’s lens extravagant 
records, but both great Garner for those 
who appreciate him in thoughtful vein. 

Playing lovely long, flowing phrases, he 
recaptures to the full the blue and sentimental 
character of the tuneful Count Basie oldie. 

The somewhat faster (medium-paced) 
Pavanne Mood is Garner’s paraphrase in rhythm 
of Ravel’s Pavanne pour une Enfante defunte 
(Pavanne for a dead Princess). He uses a, for him, 
mostly economical right hand and restrained 
left hand. But with Leonard Gaskin’s relaxed 
bass and Charlie Smith’s riding brushes the 
side swings as enticingly as any Garner record 
I can remember. 


Dizzy Gillespie Quintet 
** Sleepytime Down South (Rene, Muse, Rene) 
(French Blue Star P-15173-21) 
**Qne More Blues (ad lib.) (French Blue 
Star P-15175-21) 
(Esquire 10-263—6s. 54d.) 

Gillespie (tpt); Don Byas (inmr); Art S 
(pno); Joe jamin (bass); Billy Clark ( (drs). 

March 26th, 1952. Paris. 

After ~~ s om performances with his 
Operatic Orchestra (LP Esquire 
20-003, BP a last month) these are rather 
tame. Adapting himself to the melodic nature 
of the tunes, Dizzy plays some nice phrases 
prettily. But he seldom seems inspired, and the 
accompaniments sounds rather thin. 

Don Byas has a restrained but pleasant solo 
in the aptly named One More Blues. Although 
he is listed (as “‘ The Don”) also in the line-up 
given on the label of the coupling, he appears 
to have taken the title so literally that we don’t 
get even a grunt from him—unless he is the 
one responsible for that snore at the end ! 


*Ronnie Scott Quintet 

"#88 All the Things You Are (Jerome Kern) 

(Esquire ELP348) 
##%* Creat Scott (A. ae) ay ELP349) 
(Esquire 20-006—29s 

Scott (inr) ; — Klein — : a Stenfalt 
(pno); Lennie Bush (bass); Tony Crombie (drs), 
December 13th, 1952. London. 

Twenty-two choruses lasting over fourteen 
and a quarter minutes of All the Things You Are 
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and almost as many in the nearly thirteen 
minutes for which Great Scott plays must have 
been quite a feat of endurance on the part of 
Mr. Scott and his cohorts. 

It is also likely to require no little endurance 
on the part of those who hear the records. For 
this is jazz very much in the modern manner, and 
keeping track of one’s place and appreciating all 
that happens is not the easiest of things. But those 
with the necessary patience should eventually 
realise that, in addition to Ronnie Scott at his 
best (and that’s saying plenty !), we have here 
some superb Norman Stenfalt piano, not to 
mention also fine Harry Klein baritone. The 
fact that everyone got through each of his 
lengthy ordeals without a noticeable mistake is 
by no means the most to be said for them. 


Gerry Moore—Piano Solos 
** Ain't Misbehavin’ (Razaf, Waller, Brooks) 
(Esquire M-7-327) (October 4th, 1952. 
London) 
** Rosetta (Earl Hines, Wood) 
M-7-328) (Same session) 
(Esquire 10- bt 54d.) 


(Esquire 


Gerry Moore is one of those pianists who will 
attempt any style that happens to occur to 
him at the moment. He treats these two tunes 
in the manner of the early ’30’s. Good examples 
of it for those to whom the mode may still 


appeal. 


Al Sears and his Orchestra 
*##** Berry Well (Emmett Berry, Sears) (Am. 


King 8065) 
*** Sieady Eddie (Grace Sampson) (Am. King 
8066) 
(Vogue V2142—6s. 54d.) 
8065—Sears (inr); Charlie Holmes § (aito) ; 
Emmett Berry (tpt); Lawrence Brown (tmb) ; 
Leroy Lovett (fno); Lloyd Trotman (bass); Joe 


Marshall (drs). Early 1952. U.S.A 

8066—As above, escept Johnny ‘Hodges (alto) in 
place of Holmes. Same session. 

Despite its presentation under Al Sears’s 
name, this is in fact Johnny Hodges’s band, and 
although he is unmentioned in the personnel 
as given on the label Hodges plays in at any 
rate Steady Eddie. His solo is the higt-spot of 
the side. 

The piece is named in honour of Yankees 
baseball team pitcher Eddie Lopat. The 
arrangement savours of the earlier days of 
swing. But the band rides through it jauntily, 
and there is a nice spot of Lawrence Brown 
trombone towards the end. What may intrigue 
you most, however, are the curious Kazoo- 
toned pulsations in the opening and closing 
ensembles. They are produced by the use of 
multi-echo chambers. Mercury tried out a 
similar stunt in an earlier Hodges record. It 
turned out such a big seller that King seem to 
have decided to carry the stunt still further. 

Berry Well is mainly a showcase for ex- 
Fletcher Henderson (1936) and later Benny 
Carter (1941 and 1946), and Count Basie (1947) 
trumpet luminary Emmet Beery. Well backed by 
the sprightly Hodges band, with Lloyd Trotman’s 
bass a real driving force in the rhythm depart- 
ment, Berry, mixing exciting phrases with more 
melodic ones that have an almost Bixian quality, 
and producing some novel sounds with a buzz 
mute, puts up a fine show—especially for those 
who like their swing in pre-war manner. 


STROBOSCOPIC SPEED INDICATOR 

The response to my announcement in 
the January GRAMOPHONE has been suffici- 
ent to make the printing of the indicator 
possible. Copies will be available by the 
first week in February, and will be for- 
warded post free on receipt of 2s. 6d. 
(Postal orders please). John Freestone, 
‘Copper Beeches, Sunnywood Drive, 
Haywards Heath, Sussex. 





The GRAMOPHONE 


February, 1953 


NIGHTS AT THE ROUND TABLE 


By W. A. 


According to the record sleeve Camillo 
Ruspoli, Prince di Candrino, was not only an 
Italian nobleman, but statesman, soldier and 
composer as well. I confess I have not heard of 
him before in any of these capacities but if 
Capitol LC6558 contains a fair sample of his 
work in the field of composition he certainly 
wrote some attractive and well-wrought light 
music. On one side is Festival of the Gnomes— 
called a tone-poem but really a suite. It is 
based on the ancient legend that the Gnomes, 
who spend their lives working underground and 
who must avoid daylight lest they be turned into 
stone, are allowed to have one festival above 
ground each year. This lasts all night. The 
four movements in this little suite depict 
Nightfall, The Dance of the Gnomes, Entrance of the 
Fairies and Finale and Daybreak. An attractive, 
light-hearted little suite. On the reverse are 
four other trifles which are pleasant on the ear : 
Valse Viennese, Santa Maria del Fiore, La Polonesa, 
and Tarantella. Les Baxter and his Orchestra 
play these admirably and the recording is 
excellent. 

A modern recording of Sir Edward German’s 
Henry VIII Dances was overdue and here it is 
played by the London Symphony Orchestra 
under George Weldon (Columbia DB3217) 
and very well played too. I am glad that the 
conductor resists the temptation to over- 
sentimentalise the charming Shepherd’s Dance. 

Four brass band records in one month is 
almost unheard of in these days but here they 
are and all played by the Fairey Aviation 
Works Band under its conductor Harry 
Mortimer, O.B.E. They are issued, however, 
under two different labels. First and foremost is 
the test piece of last year’s “* Daily Herald ”’ 
National Championship of which the Fairey 
band was the winner ; and it is nothing less 
than Sir Granville Bantock’s The Frogs. This 
occupies three sides (Paxton PR5g92-3). First a 
word of congratulation to Frank Wright for his 
arrangement. I think he would find it grateful 
material for laying out for the brass medium and 
he has made a splendid job of it. The Greek 
classics fascinated Bantock only less than did the 
Orient and I wish I had space to analyse this 
fine work in detail but it must suffice to say that 
it should attract many besides brass bandsmen. 
To-day Bantock is a sadly neglected composer 
but the final critic, Father Time, from whom 


CHISLETT 


there is no appeal, has not yet had his last word 
I fancy. The performance is such as befits the 
winners of this great contest. The odd side is 
devoted to Trumpet Tune in the 17th Century 
style by W. Stewart. Another Paxton record is 
disappointing. Ivanovici’s Donauwellen is not 
the best of material for brass and Siebert’s 
Sunday Morning is dull sentimental stuff (PR594). 
The last record is under the Parlophone label 
(R3616) and contains The Swashbuckler, a 
pedestrian march with little of interest either in 
melody or construction and Haydn Wood’s 
Elizabeth of England which has an attractive 
broad melody. 

I like Gigli’s new record of Notte a Mare 
(Bonessi) very much. It is an attractive song in 
the Neapolitan style with a lilting melody of the 
kind that the great man can sing so well when 
he likes. His voice sounds remarkably fresh and 
his breath control is still amazingly good. 
Nostalgia Ricorde by Cittadini is not so attractive 
nor does it suit the singer so well. Orchestral 
accompaniments under Silieri are excellent 
(H.M.V. DA2027). Even more do I like Tito 
Gobbi’s O Sole mio and Fenesta che lucive with 
orchestral accompaniments’ directed by 
Armando la Rosa Parodie (H.M.V.DA2026). 
It is good to hear the Neapolitan song par 
excellence sung by a baritone as one had begun 
to think that the tenors had entirely appropri- 
ated it. I personally prefer it in the darker tone. 
In this record I find a hint of the late Emilio de 
Gogorza both in quality of voice and manner of 
using it—a compliment indeed. 

The Morriston Orpheus Choir give us 
Hatton’s When Evening’s Twilight and Vaughan 
Williams’s lovely Linden Lea (Col. DB3228). 
A very good but not massive toned choir and 
nicely pointed readings with excellent enuncia- 
tion. I should give this. record full marks but 
for the fact that the choir has been placed a 
little too close to the microphone and the massed 
intake of breath is a little disturbing occasion- 
ally. 

Finally I have two R.A.F. songs—Airborne 
and Men with Wings—by the Singers and 
Central Band of the Royal Air Force under 
Wing-Commander A. E. Sims, M.B.E. 
(Col. DB3229). Good rousing songs sung in 
unison. The singing is a bit breathless but what 
of it ? They obviously enjoyed singing and I 
enjoyed listening. 





TECHNICAL NOTES 


By G. HOWARD-SORRELL 


THE E.M.I. No. 17 
UNIPIVOT TRANSCRIPTION PICK-UP 

This interesting accessory is now available 
from the Domestic Recording Equipment 
Division of E.M.I. Sales and Service Ltd. 

The No. 17 Pick-up is a precision instrument 
designed mainly for professional and studio use, 
and its specification amply fulfils the exacting 
requirements of this type of application. 

Enthusiasts and experimenters will also find 
it an ideal pick-up where highest quality 
reproduction is demanded. 

Discs of all sizes up to the 17 in. transcription 
type can be accommodated. The plug-in head 
can be fitted with styli of either 0.0025 in. or 
0.001 in. radius for playing standard or micro- 
groove records, respectively. (Spare heads are 
available as separate items). 

Frequency response is sensibly level from 
30-12,000 c.p.s. on standard records and from 


‘single pivot 


30-10,000 C.p.s. On microgroove records. In 
both cases the armature resonance is well above 
these figures. 

Weight at the stylus tip is approximately 
6 grammes. 

A unique feature of the No. 17 Pick-up is the 
arm suspension which offers 
negligible resistance to normal horizontal and 
vertical movement. An oil damping system is 
incorporated to provide a rétarding effect 
against violent movement, whilst preserving 
the almost frictionless qualities of the suspension. 

Two types of transformer are available for 
use with the No. 17 Pick-up. One is for matching 
into a high impedance input circuit ; the other 
provides correct matching into 200 or 600 ohm 
lines and is centre-tapped for balance or un- 
balanced connection. With the high impedance 
transformer the output is approximately gomV. 
with a recording level of + 12db. 
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PHILIPS 
7a Kecatds of the Coitity 


We take pleasure in announcing the following list of HIT recordings 
of BRITISH ARTISTES on 78 r.p.m. 
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FEY 


SS 
Sy 
Y HERMIONE GINGOLD and GILBERT HARDING FLANAGAN and ALLEN 
with Peter Yorke and His Orchestra with Freddie Bretherton and His Orchestra 
Takes Two to Tango That’s My Idea of Home Sweet Home 
Oh, Grandma..... Merci, Cheri, Merci.......... PB.103 
PB.104 from Jack Hylton’s ‘** Ring Out the Bells *’ 














DAVID HUGHES 
with Peter Yorke, His Orchestra and Chorus (Star of Bernard Delfont’s “ Paris to Piccadilly ”) 
with Norman Warren, His Orchestra and Chorus 


Belle of the Ball 
Pll Never Forget You. . PB.101 


Don’t let the Stars get in Your Eyes 
Thank you, My Dear....... PB.106 


: 
| 











TWO STARS OF EMILE LITTLER’S “LOVE FROM JUDY” 





JOHNNY BRANDON : JEAN CARSON 
with Geoff Love, His Chorus and Orchestra with Geoff Love, His Orchestra and Chorus 
The Glow-Worm | Barrels and Barrels of Roses 
Pot Luck ........ PB.100 A Shoulder to Weep On... . PB.107 





B. 


These Artistes record by permission of Emile Littler. _ | 














GERALDO and His New Concert Orchestra GARY MILLER and the Ilford Girls’ Choir 
Ecstasy with Geraldo and His Orchestra 
La Cumparsita ... PB.105 t Shall Return 
Congratulations .. PB.102 


STOP PRESS: Announcing an exciting new PHILIPS Vocal Star !! 


GY 


VINCENT ROBERTO sings “ I Lived When I Met You” and “ Hi-Lili, Hi-Lo ” on PB.108 
FOR RELEASE IN EARLY FEBRUARY 


GRAMOPHONE RECORDS DIVISION : PHILIPS ELECTRICAL LTD: CENTURY HOUSE ‘ SHAFTESBURY AVE * LONDON: W:'C:2 


PHILIPS ARE WORLD RENOWNED MAKERS OF RADIOGRAMS, RECORD PLAYERS AND CHANGERS INCORPORATING THE FAMOUS PHILIPS ‘ FEATHERWEIGHT’ PICK-UP 
(PG179) 


AACE 


Sr. 
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A SELECTION OF 
OUTSTANDING RECORDINGS 





78 R.P.M. RECORDS 


FEBRUARY ISSUE 


GIULIO NERI 


La calumnia 











Cetra series R.30050 





GIUSEPPE TADDEI 


O casto fio del mio sospir 


(“Tl ze di Lahore”) - - - - - - 


Adamastor, re dell’ acque profonde 
(“L’Africana’’?)- - - - - - - + MEYERBEER 
Cetra series R.30047 


MASSENET ; 





BELA SIKI 


Andante Spianato and Grande 
Polonaise in E flat, Op. 22 ; 
Nocturne No. 9 in B major, Op. 32, No. 1 
BOTH BY CHOPIN 
Auto-couplings only PW 8004-5 





GRETE SCHERZER 


Moments Musicaux, Op. 94 - - - - scHUBERT; 
No. 2 in A flat ; 
, No.4 in C sharp mimor - - - - - E1150! 





LONG PLAYING 331, R.P.M. RECORDS 


RECENT ISSUES 


THE LONDON BAROQUE ENSEMBLE 


conducted by KARL HAAS 
Serenade in D minor, Op. 44 - - - - - pvOmAK 
, Parlophone-Odeon Series PMB1001 


Serenade in E flat major, K.375 - - - - mozart 
Parlophone-Odeon Series PMB1002 


PARLOFHONE 











(“Il Barbiere di Siviglia’) - - - - Rossini; 

A te lestremo addio II lacerato spirito | 

(“Simone Boccanegra’’) - - - - - - VERDI 
Cetra series R.30051 

RECENT ISSUES 

ALDA NONI 

Ah donate il caro sposo 

(“Il Signor Bruschino”’) - - + - - ROSSINI; 

Perdonate, signor mio 

(‘Il Matrimonio Segreto’’). - - CIMAROSA 
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THE PARLOPHORNRE COMPANY LIMITED:- HAYES- MIDDLESEX 
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MAXIMUM QUALITY 


at 


MINIMUM COST 


THE MUSIC-LOVER WITH ‘‘ THE LIMITED 
PURSE ’”’ has always been especially catered for at 
The Gramophone Exchange during the 47 years of its 
existence. The tremendous strides made by the record 
industry during the last four years have rendered many 
a fine gramophone or radicgram obsolete, for, if you are 
to derive the full benefit from these startling advances, 
it is essential to possess equipment properly designed to 
cope with all types of records. 

This does not mean that you have to spend vast 
sums: at Astra House you can hear what excellent 
results can be obtained for an outlay of £43 14s. 9d.; 
indeed, if you possess the most elementary skill as a 
carpenter, you can buy all the essential components for 
this equipment—B.S.R. 3-speed unit with 2 Decca 
magnetic pick-up heads; Rogers Minor amplifier; Rogers 
8-inch quality loudspeaker unit—for as little as 
£28 14s. 6d. 

Beyond this, we have a splendid range of motors, 
pick-ups, amplifiers, radio units, loudspeaker units and 
cabinets to suit every pocket, and we should like to 
draw particular attention to the new Rogers Junior 
Corner Horn, designed for use with such units as the 
Wharfedale Super 8 CS/AL and the Goodman Axiom 
101 and 102. Finished in Walnut, Oak or Mahogany 
it costs £20, and is admirably suited for the average 
size music room. When used in conjunction with a 
Decca/B.S.R. 3-speed record player and the Rogers 
Baby-de-Luxe amplifier (with Junicr pre-amplifier), you 
will obtain really splendid results for a total outlay 
of about £70. 


The Grundig ‘‘REPORTER” Tape Recorder 


We have been rather reluctant to stock tape recorders 
in the past, but this new model of German design, 
which is being partly assembled in this country, is a 
really outstanding proposition. We have tested it 
exhaustively and are most enthusiastic about it from 
every point of view. It is beautifully designed, easy 
to operate, compact and smart in appearance, and 
enables you to make recordings of remarkably high 
quality. The ‘‘ Reporter’’ operates at a tape speed 
of 74 ins.-sec., and this, with twin-track recording, 
gives a playing time of one hour for a standard reel 
of tape, the frequency range being virtually level from 
50 to 10,000 c.p.s. 

The cost of this splendid instrument is 75 gns. and 
this includes an extremely sensitive condenser micro- 
phone. We invite you to inspect the Grundig 
‘‘ Reporter ’’ at Astra House where we shall be glad 
to let you ‘‘ hear yourself as others hear you.’’ 


THE 


GRAMOPHONE EXCHANGE LID. 


ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 
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Tel: TEMple Bar 3007 
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E.M.I. oun DISC RECORDER 


2300 
(M seni anal 2300E and 2300H) 

It will be of interest to both professional and 
amateur recording enthusiasts to learn that a 
few of these models are now available from 
stock at the price of £106 19s. 4d. (including 
purchase tax on replay pick-up). 

This price, which is inclusive of a ribbon 
microphone type 2350, is subject to a discount 
for dealers and professional users. 

A review of this equipment (original retail 
price £235) was contained in our issue for 
January, 1950. Enquiries should be addressed 
to: Domestic Recording Equipment Division, 
E.M.I. Sales and Service Ltd., Hayes, Middle- 
sex. 


THE “ PHASE-IN ” 
TWEETER SPEAKER UNIT 

To reproduce the bass frequencies at their 
fullest depth and power a large speaker is 
needed mounted either on a good baffle or in a 
solid cabinet, but for the correct reproduction 
of the treble range a smaller unit is better with 
a hard lightly suspended cone. Two such 
speakers, separated by a correctly designed 
cross-over filter, will always give better results 
than a single unit. It is a surprising fact that 
two moderately priced speakers used in this 
way can give better quality than many expen- 
sive single units. 

There are many high-fidelity fans who are 


using a 10 in. or 12 in. speaker mounted on a 
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good baffle or in a solid cabinet, and who wish 
to improve the quality of their sound without 
going to a great deal of expense. It is for these 
that the ‘* Phase-in’’ Tweeter has been pro- 
duced. This consists of a small 5 in. speaker 
mounted in a cabinet finished in medium 
walnut with a gold mesh grille, and complete 
with built-in cross-over filter. The complete 
unit is ready for immediate use ; there is no 
soldering or any complicated connections to 
make. 

The filter is designed to cross-over at approxi- 
mately 3,000 cycles because most speakers have 
a resonant peak around this region of the 
frequency scale, and the dividing of the power 
between the two speakers at this point eliminates 
it almost completely. This is the resonance 
which in most speakers gives the impression 
that the middle and high notes “ scream” at 
the listener. This is a common fault which has 
prejudiced many a newcomer to high-fidelity 
reproduction. The removal of this resonance 
improves both the transient responce and the 
‘* naturalness ’’ of the reproduced sound. 

Tested in our laboratories, we found that this 
unit gave excellent results in conjunction with a 
12 in. unit. The simple constant resistance 
cross-over filter has sufficient attenuation to 
prevent the treble unit overloading with any 
normal input. The method of connection is 
extremely simple and at £4 4s. od. the unit 
represents good value. 

*“* Phase-in ’’ Speakers, 99 Ash Bank, Buck- 


nall, Stoke-on-Trent. 





FEBRUARY 


* indicates 33} r.p.m. record 


H.M. The Queen—Christmas Broadcast, 1952. H.M.V. 
RBI0412 


oe 
Academic Festival Overture (Brahms)—Bamberger S.O. 
TEL. LGM65007* 
Adagio and Allegro (Schumann)—Brain and Moore. COL. 
DX 1867 


Adoration—M.G.M. Orch. M.G.M, 578 

Airborne—R.A.F. Band and Singers. COL. DB3229 

All | do is dream of you—G. Kelly. M.G.M. SP1012t 

Alpine Boogie—T. Heath. DEC. F10053 

American in Paris _(Gershwin)—Philharmonic S.0. of N.Y. 
COL. 33$1003* 


April in Paris—W. Schumann. CAP. CL13869 
Around and outside—C. Robison. M.G.M. 590 
As long as | live—j. Young. sone F10056 

k me—D. Day. COL. 


B 
Baby Clementine—W. Herman. LON. L1159 
Banana fingers—D. Peers. H. ee _ 
Barbados—K. Graham. ESQ. | 
Barber of Seville oa 

La calunnia—G. Neri. PAR. R3005! 

Barrels and barrels of love—j. Carson. PHI. PB107 
Bassic English—G. Shearing. M.G.M. 


. Because of George—R. Svensson. ESQ. 10-276 


Belle of the Ball~—D. Hughes. PHI. PBIO! 

Berceuse, Op 16 (Faure)—P. Fournier. H.M.V. DA2028 

Black Cat al wa Phillips. H.M.V. BD614! 

Blow, Gabriel, blow—M. Tilton. CAP. CL13870 

Blow, man, blow—R. Anthony. CAP. CL13868 

Blue Danube—Mantovani. DEC. F1005! 

Blue Violins—H. Winterhalter. H.M.V. BI0414 

Blues in advance—W. Herman. LON. L1160 

Blues in the night—R. Clooney. COL. DB3236 

Bohemian Dances Cree c.0. CAP. CTL7025* 

Boom—K. Graham. ESQ. 10- 

Bourgeois Gentilhomme (R. Strauss)—V.P.O. DEC. 
LXT2756* 


Broken Wifgs—G. Brereton. PAR. R3639 
Broken Wings—Clubmen. DEC. F10047 
Buffalo Gals—P. Cardew. PAR. R363! 
a Robison. M. o ty 590 
Bunny Hop—R. Anthony. CAP. CL13868 
Bye, bye blues—Sir H. Pimm. LON: LIlél 


Cc 
Capriccio Italien iy chaikoveky)—Conservatoire de Paris. 
DEC. LXT2761* 
Coren Italien (Tchaikovsky)—Belgian Radio S.O. TEL. 
LGM6S005* 
Cargo (Bizet) 


l’'amore uno strano augello—E. stignem. COL. 
LX1578 


RECORDS 


t indicates 45 r.p.m. record 
Cassation No. |! (Mozart)—Zimbler Sinfonietto. BRU. 
AXTLIOOI* 
Casse Noisette Suite AT chaikovsky)—R.O.H. Orch. PAR. 
PMCIO0I* 


Cathrine Wheel—J. Parnell. Be R3638 
China Boy—G. Hart. BRU. 0 

China Doll—L. fee Mg BRU. 7) 05053 

Chromatic Fantasia and Fugue in D—D. Matthews. COL. 


DX 
Clemenza di Tito (Mozart) Overture—Philharmonia. 
H.M.V. DB21556 
Cognac Blues—D. Gillespie. ESQ. 10-273 
Comin’ thro’ the Rye—M. Tilton. CAP. CL13870 
Concert of Choral Music—Capitol Singers. CAP. LC6576* 
Concerto in B (Boccherini)—Fournier and Stuttgort C.O. 
DEC. LXT2765* 


Concerto for Organ, Op. 4, Nos. | and 2 (Handel)— 
J. Demessieux and Suisse Romande DEC. LXT2759* 

Concerto in C Marcello)—Reversy and Suisse Romande. 
DEC. LX3! 

Comme! yet a (Mozart)—R. Kell and Zimbler Sinfonia. BRU. 


Concerto in D (Mozart)—Goldberg and Philharmonia. 
PAR. PMA1003* 

Concerto in G (Mozart)—Goldberg and Philharmonia. 
PAR. PMAI003* 

Concerto No. 6 at Scarlatti)—Ferro and Virtuosi di Roma. 
BRU. AXTLI 

Concerto in D (Sibelius)—Wicks and Stockholm S.0. CAP. 
CTL7026* 


Concerto in D (Sibelius)—Stern and R.P.O. COL. 33C1008* 

Concerto in E (Tartini)}—Ferro and Virtuosi di Roma. BRU. 
AXTLI004 

Concerto in D (Vau meee Williams)—Fuchs and Zimbler 
Sinfonia. BRU. 

Concerto in D (vivaldi)_-Helaerts and Suisse Romande. 
DEC. LX3100* 

Cone 765° E (Vivaldi)—Fournier and Stuttgart C. oO. DEC. 


 Coomees te in = AO aaa and Virtuosi di Roma 


Concerto for wp nt P Aldrich. Ba FI0055 
Congratulations—V. Silvester. COL. FB3666 
Congratulations—G. Miller. AA. PBIO2 
Conquest—P. Page. ORI. CBI145 

Cool Kid—B. Hallberg. ESQ. 10-268 

Cool Water—Crosby and Andrews ee BRU. 05019 
Cool Water Blues—Sir H. Pimm. LON. L116] 

Cosi fan Tutte (Mozart) Cvereere--Puitharsanitt H.M.V. 


DB21556 
Crazy Waltz—Pee Wee ia H.M.V. BI0415 
Cry my heart—/. Loss. Vv. 1 

Cry my heart—S. Torch. PAR: R364! 

Cry my heart—V. Lynn. DEC. F10054 
Cumparsita, La—Geraldo. PHI. au F 
Cumparsita, La—N. Grant. ESQ. 5-084 


239 


Dance Rhapsody No. |! (Delius) —R. P.O. H.M.V. DB9785-6 
Derry down Dilly—M. Champion. M.G.M Fev 

Ding dong Boogie—S. Phillips. H.M.V. BD614 

Don't let the Stars get in your eyes—G. Fields. PHI. PBI06 


E 
Ecstacy—Geraldo. PHI. PBIOS 
Emperor Waltz (J. Strauss)—L. Pennario. CAP.  CCL7514* 
Etudes (Chopin)—W. Backhaus. DEC. LX3091* 
Etude in D (Liszt)}—Semprini. H.M.V. B10426 
Even now—E. Fisher. H.M.V. B1042! 
Everything | have is yours—M. Lewis. M.G.M. 581 





F 

Facade a gg arco gg aoe 33SX 1003* 

Fandango—N. Paramor. COL. D 

Fandango—H. Winterhalter. H. M. vt B10414 

Fandango—V. Marchese. M.G.M. 583 

Fantasia on a theme by T. Tallis (Vaughan Williams)— 
B.B.C. $.0. H.M.V. DB9783-4 

Father Time—S. Gale. H.M.V. BI0416 

Fenesta che lucive—T. Gobbi. H. ¢ V. DA2026 

Feste Romane (Respighi)—N.B.C. $.0. H.M.V. BLPIOII* 

Five feet two, eyes of blue—T. Hoal/. ORI. CBI153 

Flamingo—V. Marchese. M.G.M. 58 

Florentine Waltz—S. Thompson. PAR. R3633 

Fool such as |I—G. Brereton PAR. R3639 

Forever and always—G. Jones. wot — 

Forgetting you—R. Hayes. ORI. CB 

Forgive and Forget—R. Hayes. ORI. CBII4I 

French Orchestral Music—Suisse Romande Orch. DEC. 
LXT2760* 

From Bohemia’s Meadows and Forests (Smetana)— 
Bamberger S.0. TEL. LGM6S5006* 

Full time job—D. Peers. H.M.V. B10429 


Gay Gordons—j. Shand. PAR. F3448 
Georgia—M. Bryant. PAR. R3635 
German Folic Sonne (Brahms)—R. Wagner Chorale. CAP. 


Gioconda, La (Ponchielli) 
Dance of the hours—R.0.H. Orch. PAR. PMCI00!* 
Dance of the nny tg | Prom. Orch. H.M.V. C4206 

Glory Song—Pearson Bros. R. F2509 

Glow Worm—M. Geldray. COL. DB3232 

Glow Worm—-V. Silvester. COL. FB3667 

Glow Worm—K. Mackintosh. H.M.V. BD6142 

Glow Worm—J. Brandon. PHI. PB100 

Gold of the Incas—V. Silvester. COL. DB3235 

Gone—G. Mackenzie. CAP. CL13860 

Goober ay Dodds. H.M.V. BI0419 

Good book days—L. Lawrence. DEC. F10050 

Good io Jazz—Hook and Ladder Four, etc. LON. 
H-APB1013* 

Grants Reel—j. Shand. PAR. F3448 

Greyhound—8. Morrow. H.M.V. B10424 

Gull in Gulch—L. Gullin. ESQ. 10-271 


H 
Harlem Nocturne—D. Rose. M.G.M. SP1009+ 
Hassan (Delius) 
Intermezzo and Serenade—R.P.O. H.M.V. DB9785 
Heart and Soul—C. Carr. H.M.V. A 
Heart and Soul—R. Inglez. PAR. R 
Helios Overture, Op. 17 (Nielsen)—-Donish State Radio 
rch. DEC, LX3101* 
Her tears—Acquavivo. M.G.M. 586 
Hi-lili—Carson and Ferrer. M.G.M. 578 
Holberg Suite (Grieg)—Byrns S. e CAP. CTL7022* 
Holiday in Rio—Acquaviva. M.G.M. 586 
Honestly—A. Mooney. M. . 588 
“eraeeaes (Lambert)—Philharmonia Orch. COL. 
33SX 1003* 
How—King Cole. CAP. CL13857 
a the voice of Jesus—Male Voi.e Praise. PAR. 


i 
| apologise—B. Eckstine. M.G.M. SPIOI It 
| can’t believe you’re gone—V. ag _ FB3667 
1 can’t get started—T. Wilson. ESQ. | 
I can’t give you anything but love—E. al BRU. 05050 
| could never be ashamed of you—H. Williams. M.G.M. 585 
I don’t care—D. Gray. BRU. 05052 
| got rhythm—T. Wilson. ESQ. 10-272 
| laughed at love—S, Gale. H.M.V. BI0416 
| shall return—G. jones. COL. DB3234 
| shall return—G. Miller. PHI. PBI02 
| worry *bout you—F..Warren. M.G.M. 576 
I'll never forget you—D. Hughes. PHI. PBIO! 
I'll never get out of this world alive—H. Williams. 
M.G.M. 585 
I'll see you in my dreams—N. Burns. ESQ. 10-274 . 
it’s great to be young—Tanner Sisters. H.M.V. B10418 
It’s shadow time—Liberace. BRU. 05055 


J 
Jehovah is King—Male Voice Praise. PAR. R3636 
Jump back honey—J. Dorsey. COL. DB3209 
Just you, just me—G. Wilson. H.M.V. B10413 


K 
Kamasutra—B. de Franco. M.G.M. 584 
Keep it a secret—Sharkey. CAP. CL13872 
ee ged (Mahler)—Ferrier and V.P.0. COL. 
33 


Kiss in the dark—V. Silvester. COL. FB3666 
Kiss of Fire—B8. Eckstine. M.G.M. SPIO I+ 
Knaben underhorn (R. Strauss) 
Hat Gesagt, bleibt’s nicht Dabel—E. Schwarzkopf. 
COL. LX1577 








iii ndsilenciall al ieainatihiiaieeenididedliinentaattlip ald Rent tiiemtencs nadine tiation eee 


240 


L 
Last night | heard somebody cry—B. Wayne. ORI. CBI152 
Last Rhapsody Theme—Semprini. H.M.V. B10426 
Lay somethin’ on the bar—/J. Lewis. CAP. CL13862 
Lazybones—R. Farnon. DEC. F10052 
Lazy River—A. Mooney. M.G.M. 588 
Legend of the Well—D. Squires. COL. DB3231 
Ushetieter © Waltzes (Brahms)—R. Wagner Chorale. CAP. 


Life for the Tsar (Glinka) 
hey guess the truth—N. Rossi-Lemeni. H.M.V. 
DB21559 

Like ay A follows Sunday—M. and G. Champion. 


Lili ne i Pe G.M. Orch. M.G.M. 579 

Lily of the Valley—Crane River Send. eae — 

Limehouse blues axwell. O 

Linden Lea—Morriston Orpheus Choir. COL *B3228 

Little Black Horse—E. Hayes. PAR. R3637 

Little Suite for ae (Nielsen)—Danish State Radio Orch 
COL. DX8401-2 


Lonesome and “4 oe y. COL. DB3224 
London Tango—S. weeny PAR. R3633 

Love came out of the night—J. Dorsey. COL. DB3209 
Love me and the world is mine—J. Locke. COL. DB322! 
Love of my life—B. Hurley. H.M.V. B10417 

Love of my life—V. Lynn. | 

Love’s last word is spoken—/j. Locke. COL. DB322! 


Ma says, pa says—T. Heath. DEC. F10049 
Madalena—H. Rene. H.M.V. 25 
Maid of the Valley—D. Squires. Moone DB323! 
Make it soon—Clubmen. DEC. F10047 
Make me love you—G. Gibbs. ORI. CBI142 
a (Wolf)—E. Schwarzkopf. COL. 
Meistersinger von Nurnberg (Wagner) Overture— 
Bamberger S.0. TEL. LGM65007* 
Men with Wings—R.A.F. Band and Singers. COL. DB3229 
Merci cheri—-Flanagan and Allen. PHI. PB103 
Merrie England (German) 
Long live Elizabeth : + ag of England—F. Harvey 
and C. Williams. COL. DX1868 
Midnight in Peru—V. Silvester. COL. DB3235 
Mighty like a rose—j. Holiday. ESQ. 10-269 
Mignon (Thomas) 
Non conosci il bel suol—E. Stignani. COL. LX1578 
Moonlight and Roses—H. Davidson. COL. DX1 
Mommy’s little angel—L. Desmond. H.M.V. B10428 
Moth and a flame—J. Dawn. COL. DB3227 
Moth and a flame—A. Shelton. DEC. F10048 
Music of Delius—Concert Arts Orchestra. CAP. CTL7029* 
My heart belongs to you only—J. Christy. CAP. CL13867 
My resistance is low—R. Farnon. DEC. F10052 


Nemo—R. Scott. ESQ. 10-275 

New wears off too fast—G. Mackenzie. 
Nina never knew—T. Brent. COL. DB323 
No more—YV. Lynn. DEC. yr 

No orchids—N. Grant. ESQ. 5-08 

No two people—Ruick and All M.G.M. 577 
Noisy eater—/. Lewis. CAP. CL13865 

Nostalgia ricordo—B8. Gigli. H.M.V. DA2027 
Not the marrying kind—E. Hayes. PAR. R3637 
Notte a mare—8. Gigli. H.M. 1. DA2027 
Now—/J. Dawn. COL. DB322 


a CL13860 


© 
O sole mio—T. Gobbi. H.M.V. DA2026 
Oh ! Grandma—Harding and Gingold. PHI. PB104 
Old Black Joe—P. Cardew. PAR. R363! 
On rot — Blue Danube (Strauss)—L. Pennario. CAP 


Only the lonely are free—J. He DEC. F10056 
Oooh !—X. Cugat. ORI. CBIIS0 
Open your ‘heart—R. Hale. BRU. 05054 
Otello (Verdi) 
Willow Song—j. Hammond. H.M.V. DB21558 


P 

Parade of the Film Hits—Melachrino. H.M.V. C4207 
Penny Whistle Song—S. Torch. PAR. R364! 
Penny Whistle Song—K. Mackintosh. H.M.V. BD6142 
Penny Whistle Song—N. Paramor. COL. DB3233 
Penny Whistle Song—T. Heath. DEC. F10053 
Penny Whistle Song-—L. Anderson. BRU. 05053 
Perdido—W. Herman. LON. LI159 
Phantom Regiment—M. Geldray. COL. DB3232 
Photograph on the piano—G. Gibbs. ORI. CBI142 
Piano in Dance Tempo—!. Stewart. PAR. F2508 
Piano Mediey—C. Kunz DEC. F10045 
Pieces en Concerto (Cou perin)—-Fournier and Stuttgart C.O 

DEC. LXT2765* 


Plink, plank, plunk—B. Maxweli. ORI. CBI135 
Polonaises —?2_ Ly oy H.M.V. ALP1028* 
Pot luck—J. Brandon. 1. PB100 
Porgy—E. Woters. BRU. 05050 
Pretend—H. Rene. #.M.V. B10425 
Primrose Waltz—H. Davidson. COL. DX1866 
Prince Igor (Borodin) 
i hate a dreary life—N. Rossi-Lemeni. H.M.V. DB21559 
Prologue—S. Kenton. CAP. CL13858-9 
Puppy love—L. Desmond. H.M.V. B10428 
Puppy love—D. Collins. BRU. 0505! 


io 
Quintet in E major (Mozart)—Symphonic Chamber Orch, 
E Twi ° 


: sQ. 
Quintet, Ov. 57 (Shostakovitch)—Hollywood S.Q. CAP. 
CTL7024* 
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R 
Recital : Bach and Handel Arias—ferrier and L.P.O. DEC 
LXT2757* 


Recital : 'Cello—Fournier and Lush. DEC. LXT2766* 
Recital : Guitar—A. Segovia. BRU. AXTL1I005* 
Recital : Violin—L. Kaufman. CAP. CCL7513* 
Recital : Violin—J. Heifetz. BRU. LAT8020* 


Rendezvous—G. Keller. PAR. R3632 

Reverie—P. Fournier. H.M.V. DA2028 

Rhapsody in Blue (G ershwin}—Levant and Philadelphia 
Orch. COL. 33SX1003* 

Rio Grande (Lambert)—Philharmonia. COL. 33SX1003* 

Rock me all night—The Ravens. ORI. CBI148 

Romances Nos. | and 2 (Beethoven)—/j. Fuchs. BRU. 
AXL2003* 


Romanza—R. Inglez. PAR. R3640 
Romeo and Juliet (Tchaikovsky)—Belgian Radio $.0. TEL. 
LGM65005* 


Rosamunde (Schubert) 
Entr’acte No. bars or “a COL. LX1576 


Sabla Y Blu—D. Gillespie. E50: | 

Saturday Night Fish Fry—R. sldrideo. *SQ. 10-270 

Saved by Grace—Pearson Bros. PAR. F2509 

eet Wetter (R. Strauss)—E. Schwarzkopf. COL. 


Selection—Strauss Woelenee—Mantevent, --y LK4054* 
Selection—Nat ‘* King '* Cole. CAP. LC6569 
Anthony. CAP. LC6570* 
May. CAP. LC6571* 
Fingers Carr. CAP. L\C6572* 
. Ernie. CAP. LC6573* 
Selection—K. Starr. CAP. LC6574* 
Selection—/J. Stafford. CAP. LC6575* 
Selection—R. Flanagan. LON. H-APBI012* 
Selection—?P. Laine. ORI. MG20002* 
Selection—D. Byas. ESQ. 20-005* 
Serenade No. 10 (Mozart)—Los Angeles Woodwinds. CAP. 


CTL7030* 

Serenade No. |, K.100 (Mozart)—Zimbler Sinfonietta. BRU. 
AXTLIO0I* 

Serenade No. 3 (Mozart)—Soc. of Wind Instruments. ESQ 
TW 14-002* 


Serenade for Strings (Schultz)—Danish State Radio S.O 
DEC. LX3101I* 

Serenade for String Orch. (Suk)—Byrns C.0. CAP. 
CTL7025* 


Serenade to a new Baby—M.G.M. Orch. M.G.M. 581 
Seven eleven—R. Scott. ESQ. 10-27 
a thousand telephone poles—M. Lewis. M.G.M. 
Sheherazade (Ravel)—Toure!l & Col. $.0. COL. 33CX1029* 
Shoulder to weep on—J. Carson. PHI. PB107 
Silver and Gold—T. Hill. rea CBII53 
Simone Boccanegra di) 

Prologue—G. Neri. PAR. R3005! 

M.G.M. SPIOI2t 





Singin’ in the rain—G. Kelly. 
Sioux City Sue—F, Petty. M.G.M. 589 
Skaters Waltz—K. Griffin. ESQ. 5-082 
Sleeping Beauty (Tchaikovsky) + 
Excerpts, Act 3—Philharmonia Orch. H.M.V. C4205 
Complete—Conservatoire de Paris. DEC. LXT2762-3* 
Somebody scole my gal—F. Petty. M.G.M.S.P. 1010+ 
cone inc (Albinoni)—Virtuosi di Roma. BRU. AXTL 


Sonata in D, L.413 (Scarlatti)—W. Gieseking. COL. LBI36 

Sonata in E, L.275 (Scarlatti) —W. Gieseking. COL. LB136 

Songs and Dances of oe OT . acaseai tenes and 
Bernstein. COL. 33CX 

South—¥M. Spanier. ORI. CBI Mist 

South Rampart St. Parade—Crosby and Andrews Sisters. 
BRU. 05019 

St. Louis Blues—F. Petty. M.G.M. SPIOIOT 

Stairway to the Stars—B. Morrow. H.M.V. B10424 

Stars in my eyes—N. Grant. ESQ. 5-083 

Stay where you are—L. Lawrence. DEC. F10046 

Strange—Nat ‘* King *’ Cole. CAP. CL13857 

Strauss Waltzes—Boston Prom. Orch. H.M.V. DLP1005* 

Sugar—F. Petty. M.G.M. 589 

Suite No.3 (Tchaikovsky) 
Theme and Variations—Conservatoire de Paris. 

LXT2761* 


Summertime—B, de Franco. M.G.M. 584 

Sun ! Sun !—X. Cugot. ORI. CBIISO 

Swan of Tuonela (Sibelius Stokowski. H.M.V. DB21555 
Sweet Georgia Brown—G. Wilson. H.M.V. B10413 

Sweet Words—G. Hart. BRU. 05049 

ae Oy 6 (Beethoven)—Pittsburgh S.0. CAP, 


ae a BH (Beethoven)—Philharmonia Orch. COL. 
Symphonies Nos. 1-8 (Boyce)—Zimbler Sinfonietta. BRU. 
XTL1002-3* 


Symphony No. 5 Ae Che ey 0. H.M.V. oa 61x 
es in D (Franck)—Son Francisco $.0. H.M 





DEC. 


Symphony No. 4 (Mahler)—Philharmonic S.O. of N.Y. COL. 
33CX1034* 


a 1 "ye der Maler—N.B.C. S.O. H.M.V. 
BLPIOIO* 


Symphony No. 4 (Mendelssohn)—R.P.O. COL. 33C1006* 
eo Se as (Prokofiev)}—Danish State Radio S.O. 


Symphony No. 4 (Tchaikovsky)—Belgian Radio $.0. TEL. 
LGX66002* 

Symphony No. 5 (Tchaikovsky)}—Homburg Radio S.O. 
DEC. LXT2758* 

Symphony in B (Walton)—Philharmonia Orch. H.M.V. 
ALP1027* 


T 
Take a chance—A Shelton. DEC. F10048 


Take me out to the Ball Game—K. Griffin. ESQ. 5-062 
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Takes Two to Tango—Harding one Gingold. PH!. PB104 

Tasty pastry—R. Svensson. ESQ. 10-276 

Tennesse Tango—Pee Wee King. H.M.V. BI0415 

Terrissita—W. Herman. LON. L 

Thank you, my dear—G. won —_ PB1I06 

That’s it—L. Gullin. ESQ. | 

That’s my idea—Flanagan jo “Allen. PHI. PBIO. 

Theme and Four Variations (Hindemith)—Zimbler Str. 
Sinfonietta. BRU. AXL2001* 

There’s a bill in my life—G. Shearing. M.G.M. 587 

These foolish things—B. Hallberg. ESQ. 10-268 

These foolish things—G. Keller. PAR. R3632 

They call che wind Maria—W. Shum rex — CLI3869 

This is happiness—J. Holiday. a - 

Tiger Rag—M. Spanier. ORI. CB 

Thumbelina—G. Lombardo. BRU. 05047 

Too tight—J. Dodds. H.M.V. B10419 

Torrentada, La—R. Aldrich. DEC. FI0055 

Trio in E major (Brahms)—. ESQ. TN22-001* 

ae. , a3 Saiees (Tansman)—Zimbler Str. Sinfonietta, 


Tristan und Isolde (Wagner) 

Complete—Suthaus-Flagstad, etc. H.M.V. ALP1030-35* 
Tunes for Maypole Dances—Leighton Lucas. H.M.V. B10422 
Two other people—D. Gray. BRU. 05052 


U 
Ugly duckling—D. Wilson. CAP. CL13873 


- 
Vanessa—D. Rose. M.G.M. SP1009t 
Variations on a Theme of Tchaikovsky ee Na ee 
C.0. CAP. CTL7022* 
Velvet Moon—Liberace. BRU. 05055 
Village Swallows—Mantovani. DEC. F10051 
Vitava (Smetana)—Bamberger S.0. TEL. LGM65006* 


w 
Waltzes (Chopin)—L. Pennario. CAP. CTL7027* 
Waltzing the Blues—j. Parnell. PAR. R3638 
Waltzing the Blues—F. Cordell. H.M.V. B10418 
Waltzing the Blues—T. Brent. COL. DB3237 
Waltzing the Blues—L. Lawrence. DEC. yoy 
Way you look tonight—N. Grant. ESQ. 5 
ee (Berg)—Boerner and Janssen = aa: CAP. 


Well Tempered Clavier (Bach), Book | 

Prelude and Fugue No. |—D. Matthews. COL. DX8403 
What a day we'll have—V. Lynn. DEC. F19044 
— promis "s twilight—Marriston ms Choir. COL. 


When |! give my heart—Frazer and Carey. COL. DB3230 
—— hy re ne in the rain—Ruick and Carpenter. 


Who kissed me last night—R. Clooney. COL. DB3236 
Why don’t you believe me—B. Hurley. H.M.V. B10417 
Why don’t you believe me—J. Loss. H.M.V. B10427 

Why don’t you believe me—?P. Page. ORI. CBII45 

Why don't you believe me—G. Lombardo. 4 

Why don’t you believe me—/j. James. M.G.M 

Why don’t you believe me—Sharkey. CAP: C113872 
ee im Sommer (Wolf)—E. Schwarzkopf. COL. 


Wishing ring—J. James. M.G.M. 582 
rap your troubles in dreams—M. Bryant. PAR. R363 
Write me one sweet letter—The Ravens. ORI. CBI148 





FEDERATION AND SOCIETY NOTES 
Letters to the National Federation of 
Gramophone Societies. Mr. J. R. Shaw, 
Federation Hon. Secretary, regrets that he will 
be unable to deal with any letters or other 
matters affecting the Federation during the 
month of February. Letters on urgent matters 
should be addressed to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent. 

Notices for insertion in the April GRAMOPHONE 
should also be sent to Mr. Parfitt at the above 
address, and should reach him by March roth. 
Bushey and Watford Gramophone Society. 
Recitals held on Tuesdays at 7.30 p.m. at 
Bushey Public Library. Continuation of series 
“British Music of Our Time.’’ Complete 
programme from Hon. Sec., The Hazels, 
Bricket Wood, Watford, Herts. 
Clydebank Gramophone Society. A series 
of informal meetings on the first Monday of each 
month at 7.30 p.m., in the Public Library 
(Junior Library). Hon. Sec., Clydebank 
Public Library, Dumbarton Road; Clydebank. 
Croydon Gramophone Society. Meets on 
alternate Saturdays at 7 p.m. in Norbury 
Library. Next meeting, February 7th. Details 
from Hon. Sec., 114 Beulah Road, Thornton 
Heath, Surrey. 

Dulwich and Forest Hill Gramophone 
Society. Meetings at All Saints’ Church Hall, 
Sydenham on Fridays, February 13th and 27th. 
Particulars from Hon. Sec., 87 Broadfield Road, 
S.E.6.  ., 
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THE HIGHEST 
epresenting a unique feedback circuit development, the 


ATT A : hy A 8 L a ‘* Vari-Slope ” pre-amplifier gives audibly better repro- 
| duction. This advance consists of variable-slope ‘‘electronic” 
low-pass filters operating on negative voltage feedback 


principles. 
QUA L i T No Inductors (‘*‘ Chokes ”) are used, and their disadvantages 


are completely eliminated. The turnover frequencies are 
5kc/s, 7kc/s, and 9kc/s, and the slopes of attentuation are 
continuously variable over the range 5db to S5Odb per octave. 


oF SOUND REPRODUCTION 








The Vari-Slope 





Frequency amplitude curves for the ‘‘ TREBLE-3 °’ position 


The filters consist essentially of 
Twin-T resistor-capacity net- 
works inserted in the return 
circuit of a single-loop feedback 
amplifier. The more obvious 
advantages of this electronic 
feedback method over conven- 
tional choke filters include :— 


(a) Improved transient response char- 
acteristics (due to absence of chokes 


(b) Extremely low harmonic and inter- 
modulation distortion due to 
negative voltage feedback action. 


(c) No discontinuities in the rates of 
slope when the slope control is 
operated, and no change in signal 
level at frequencies below turnover. 
(Both these faults occur in variable- 
slope choke filters due to the slope 
control altering the terminati 
impedance and the insertion loss. 


(d) No chokes to cause magnetic hum 
pickup. 


— ——e Curves of the same slopes are obtained 
— roe positions turning over at 7 kc/s and 9 kc/s 


having self-capacitance) and the con- (e) Smaller size, lighter weight, greater 
y ‘ ** 
( _ — 1 ”’ positions). 


sequent reduction of “ ringin uniformity in production. 


LIST PRICE IN BRITAIN 


12 Gns. 


Point-One TL/I2 


Triple Loop Feedback Amplifier 


For laboratory use as a stabilised-gain audio frequency power amplifier. 
For the highest possible standard of disc recording. For the highest 
possible quality of reproduction from Pickup, Radio, Microphone, Film 
and Magnetic Tape. For use as a driver amplifier in the speech modulator 
chain of broadcast transmitters. Used with the “ Vari-Slope”’ pre- 
amplifier and the best available complementary equipment, the TL/12 
power amplifier gives to the music-lover a quality of reproduction 
unsurpassed by any equipment at any price. 


27 Gns. 





The ** Point-One’’ TL/12 Amplifier is built to a tropical 
specification and used throughout the world, including : 


The British Broadcasting Corporation. 

The South African Broadcasting Corporation. 
The Swedish Broadcasting Corporation. 

The Swiss Broadcasting Corporation. 

The Italian Broadcasting Corporation. 


Write for fully descriptive literature 


Hi. J. LEAK & Co. Ltd., Brunel Rd., Westway Factory Estate, Acton, W.3 
Phone: SHEpherds Bush 1173/4 Cables: Sinusoidal, London. 





Telegrams: Sinusoidal, Ealux, London 
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llere itis... 


The Acos GP30 f 


TURNOVER 


Ciystal Pickup 


7 
4s 






GP 29 Cartridge 


= The G.P.30 crystal turnover pick-up is intended to 
= provide the largest number of 

3 record enthusiasts with the best possible 

% reproduction of standard and microgroove records. So this 


oe pick-up satisfies four all-important requirements : 


% It will reproduce both standard and microgroove records y It is simple 
to operate: a turn of the front knob brings either stylus into use. 
% The output characteristics give balanced, distortion-free reproduction with 
minimum surface noise when used in conjunction with commercial equipment 
such as the normal radio set. ye It is extremely kind 
to the record—giving long record life. The careful design gives 


exceptional tracking capabilities at the low stylus pressure of ten grammes. 


Price in Great Britain£2 . 10. 0 plus P.T. 21/5 





always wel i, ahead 


COSMOCORD LIMITED - ENFIELD - MIDDLESEX 
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Edinb Gramophone Society. Second 
half of season. Meetings fortnightly in Film 
House, 6 Hill Street on Thursdays at 7.30 p.m. 
Guest speakers include Cedric Thorpe Davie. 
Details from Hon. Sec., 29 Mayfield Gardens, 
Edinburgh 9, 
Grantham and District Gramophone 
Society. Meets on 1st and 3rd Tuesday each 
month at 65 Castlegate at 7 p.m. Details from 
Hon. Sec., 72 Victoria Street, Grantham. 
Hitchin (Herts) Gramophone Club. Meets 
on 2nd and 4th Thursday each month in the 
County Library, Paynes Park, Hitchin. Details 
from Hon. Sec., 43a Hermitage Road, Hitchin. 
Huntingdon Recorded Music Society. 
Recitals in the Meeting Room, Ambury House, 
Huntingdon on alternate Mondays at 7.30 p.m. 
February 2nd and 16th. Programme from Hon. 
Sec., Hemingford Abbots, Huntingdon. 
Kendal Gramophone Society. Mects on 
alternate Thursdays in the Public Library, 
Kendal at 7.30 p.m. Next meeting February 
12th. Hon. Sec., Eller Bank, Kendal. 
New World Recorded Music Society. Meets 
every Friday at 8.15 p.m. in the Y.W.C.A., 
High Road, Tottenham. 78s and LPs used. Will 
other N. London Society Secretaries interested 
in Regional Group contact Hon. Sec., V. K. 
Purbrick, 89 Hertford Road, N.9g. 
Perry Barr Gramophone Society. Recitals 
alternate Tuesdays at 7.45 p.m. in Byron Café, 
305 Birchfield Road, Perry Barr, Birmingham. 
Details from Hon. Sec.; 52 Epwell Road, 
Birmingham, 23. 
Norwich Gramophone Society. Now mects 
weekly on Monday evenings instead of on 
Tuesdays. Details from Hon. Sec., 37 City 
Road, Norwich. 
Rosebery Club. Gramophiles who have a 
preference for Opera and Ballet are cordially 
invited to join this club. Established by ‘“‘ Wells” 
and ‘* Garden” galleryites ; now nearly 200 
strong. Details from Hon. Sec., 38 Whitby 
Road, Wrythe Lane, Sutton, Surrey. 
Scottish Group. New Hon. Sec., Miss J. D. 
Ramsay, 18 Balsusney Road, Kirkcaldy, Fife, to 
whom all future communications should be 
addressed. 
Selsdon Gramophone Society. Concerts on 
ist and grd Friday each month at 77 Little 
Heath Road, Selsdon at 8 p.m. Refreshments 
provided. Hon. Sec., 124 Little Heath Road, 
Selsdon, Surrey. 
Southampton and District Gramophone 
Society. Mectings February 13th and 27th, 
and March 13th at the Royal Hotel, Southamp- 
ton; 7.30 p.m. From March 27th, alternate 
Fridays at the Polygon Hotel ; 7.30 p.m. Hon. 
Sec., 37 Orchards Way, Southampton. 
Southgate and District Recorded Music 
Society. Meets fortnightly at the Crown 
Hotel, Chase Side, Southgate. Wednesdays at 
7.30 p.m. Next meeting February 11th. Details 
and prospectus (6d.) from Hon. Sec., 21 
Norman Way, N.14. 
South Norwood and District Recorded 
Music Society. Meets in the Assembly Room, 
Stanley Hall, South Norwood Hill, at 8 p.m. on 
alternate Fridays. Next meeting February 13th. 
Hon. Sec., 1 Whitworth Road, S.E.25. 
Wolverhampton Gramophone Society. 
Meetings at 7.30 p.m. in Civic Hall Retiring 
Room. on 1st, 3rd and 5th Thursdays each 
month. Particulars from Hon. Sec., 12 Lans- 


downe Road, Bilston, Staffs. 
Woodford ‘Green United Free Church. 


Recitals of recorded music on Saturdays, 
February 14th and March 14th at 8 p.m. 
Details from D. J. Steven, 36 Glengall Road, 
Woodford Green. 

Worthing Recorded Music Club. Mects 
every Thursday at 7.45 p.m. at “* Oliver’s Café,” 
(upstairs), South ‘Scam Road, Worthing. 
Programmes and details from Hon. Sec., 33 
Orient Road, S. Lancing Sussex, or “ Putticks,” 
29 Richmond Road, Worthing. 


The GRAMOPHONE 
“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for os section 
at the rate of fourpence per word, with minimum 

charge of 4s. Where the advertiser — to mead a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word. If a Box Number is an extra lis. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be repaid 
by the form ,of postal orders or cheques addressed to 





‘“‘The Gramophone,’’ 49 Ebrington Road, Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘“‘copy’’ at their discretion and accept no 


responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 


contract. 





FOR SALE 


A BARGAIN COLLECTION of Orchestral Records for 
sale, mainly auto, miniature sapphire played; also 
cabinet for 300 records, 150s. — 158 Aylesbury Road, 
Wendover, Bucks. 

A BARGAIN RECORD CATALOGUE.—Send for our 
current issue with its vast and varied selection of 
perfect standard and LP recordings, many unobtainable, 
mostly in new condition, at reasonable prices. See also 
Trade column.—K. S. Holman, 143 Greenway, Ickenham, 
sacieeee. Ruislip 2518. 

FEW LPs, also many required; top prices offered.— 
m3... 157 Victoria Road North, Southsea. 

A NUMBER OF MINT LP's for disposal, some 12 in. 
at 22s. 6d.; s.a.e.—70 Hampden Way, London, N.14. 

A VERY — RADIOGRAM, nearly new, 
£55.—E —Box No. 

A aS VALVES RADIO FEEDER UNIT.—Magnificent 
Hallicrafter (U.S.A.) communication receiver brings the 
world to your loudspeaker; 6 degrees of selectivity with 
high-fidelity position, 6 wavebands including medium 
broadcast band, bandspread, filters, 2-valve noise 
limiter, automatic volume control, push-pull output, 
every modern refinement, cost £145 in 1948; offers, hire- 
— or exchanges invited, write for details.—Box 

o 

AS NEW.—‘‘ Mastersingers ’’ (Col. 
(£4 10s.); Schéne Miillerin (Hiisch, £2 8s.); Lied Von 
Der Erde (SP, £2 2s.); Mozart C minor Mass (Nixa, 
£3); or offers.—Box No. 1261. 

ACOS GP20 PICK-UP with 78 and LP heads, in per- 
mes SE, 47s. 6d.—7 bert Road, Dorchester, 

rset. 


ACOS’s new release GP30 Pick-up, turnover type; 
separate LP — 78 sapphires, ae 5 by ae lever, 
boxed (list lls.), 6d. GP20 78 heads, 
boxed (list Ss 4s. 3d.), 30s. —14 Viewfeld Road, S.W.18. 
PUTney 0340 (after 7 p.m m.). 

ALL NEW AND APPROXIMATELY HALF PRICE.— 
Rogers Baby De-Luxe Amplifier and ae pre-amp, 
£11; Leak Pick-up and Transformer (LP), £8 (B.8.R.); 
Three-speed Motor, we mounted, in polished cabinet, 
£4 10s.—Box No. 1250 























LP, £8); “ Lakmé ” 


























ALL NEW.—Berg Chamber Concerto, 30s.; 
tet, 37s. 6d.; Berwald —— 
‘** Sorgemarch ’’—Roas 
rw W1 Cingelbreent), 


Ibert Quar- 
t 4, £2 10s.; Hartmann 
ted, organ, £1; De bussy Marche 
£1; Hindemith Violin Concerto, 


gan Chorales (Roasted), 15s.; Rameau 
bs Paladins as e4), £2; Farp Serenade, £1; Handel 
Gamba Sonata, £1; Berlioz Requiem, £8 5s.; Haydn 
Cassation, £2. Album Works: ‘‘ London Symphony ”’ 
(Goossens), 50s.;: ‘‘ Mark Twain’’ (Kern), £2; Beet- 
hoven Sonatas, Vol. 5, 50s. Miscellaneous: Roussel 3rd 
(Wolff), 30s.; Faure, ‘‘ Pelleas’’ (Wolff), 17s.; Mengel- 
berg ‘‘ Heldenleben,’’ 25s.; Saint Saens Septet, 15s.; 
Dohnanyi Serenade (Heifetz, Primrose, Feuermann), 


37s. 6d.); Mozart Harpsichord Concerto 1; 30s.; Bantock 


‘* Pifine,”’’ 24s.; Pertile ‘‘ Aida ’”’ (Albums), £6 10s. 
New LPs: ‘‘ Cherubini First Quartet, £3 3s.; Requiem. 
£2 10s.; Hindemith ‘‘ Marienleben,’’ £6 6s.—Box No. 
1312. 





~ AMERICAN COLLECTOR has many duplicate cata- 








logues, books about operas, singers, records, etc., for 
exchange.—G. O. Moran, Lodi-Wisconsin, S.A. 
AMERICAN LPs.—Mahler, 3rd Symphony, 14 A... 
Songs (3) £8; Ives, ~~ Symphony, 55s.. 
Neilsen, Violin Concert £2; American Landscapes 
(Ives, Copland, Cowell, Gilbert): 30s.; Mahler, Das Lied, 
35s.; Symphony 4, 40s.; Symphony 9, 45s.; Wayfarer 
(Brice), £1; Mozart, Clarinet Concerto, £1; offers.— 
oe 22 Cissbury Ring North, London, N.12. HIL 
9 
AMPLIFIER, SPEAKER, 78 PLAYER, in portable 
Deccalian Case, £10.—8 Gomshall Avenue, Wallington, 


Surrey. 

AMPLIFIER.—8 watts, 6v6’s in push-pull neg. —_ 
back, separate bass and treble controls; correct 
for LP; built to specification; cheap for quick sale, ein 
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BATTISTINI, Faust 52672, original Warschau G.T.; 
Bispham. Tannhauser, 042050, Black 
Dio Possente, 30037, Col.; Bonci, 
74108/9, Fonotipia Sample;’ Boronat, 
053189, Pre-dog; Bori, Iris/Boheme DB152; Busoni, 
Bach/Chopin Col. L1445; Barrientos, Col. 7339; Caruso, 
Furtive Lagrima, 52346, original G.T. Matrix 1786*; 


Caruso, Tosca, 52191, original G.T; De Luca, Eri Tu, 
52424, original G.T.: Gilibert, 032119, Pink Pre-dog: 
Grieg, Cortege Nuptial, 35517, original G.T.; Marconi, 
B ta Mascagni, 052158, original G.T.; Neshdanova, 
Filles Cadez, 023097, advance H.M.V.; Patti, Ah non 
credea, 03084, original Gia: Plancon, Faust, 2-2663 
original G.T.; Scotti, Serenate-Quard ero paggio, 052113, 
original G.T.*; Sembrich, Traviata, 053054, original 
G.T.*; Sembrich, Jew 3056, Pink G.T.; 


el Song, 05 
Tamagno, Morte Otello, 52674, original G.T., serial 0902; 
Tetrazzini, Quanda rapita, Pink Mon-dog; Van Dyck, 
J’ai pardonne, Homophone; Fournet, Pauvres fous, 
Homophone; Carelli/Ventura, Morte Fedora, 054034, 
original G.T.; Edison discs by Muzio, Rappold, Urlus. 
Absolutely superb condition except (*) having intro- 
duction dig, pimpled surface, slight wear respectively. 
Collector of 20 years standing invites serious offers for 
any or all.—Box No. 1311. 
BERG; LYRIC SUITE (Galimir) 
String Trio 21s.; Bloch lst Quartet 30s.; Bach-Schonberg, 
2 Chorales (Berlin) 7s. 6d.; Elgar Ist (Elgar) 20s.; 
Strauss, Metamorphosen 18s.; Bougeois (Beecham) lés.; 
Beethoven, Diabelli (Schna bel), 3 x 
(Budapest) 16s. 6d. each; 
Mozart, oe K387, K421 witty Griller ) each; 
certos, rahms (Kreisler) ee ; Double (Kreisler-Casals) 
a, Ro 4th (Rubenstein) 20s.; 3rd (Solomon) 
: D15182 6s.; LX31 6s.; LB6 4s.- mint, fibred. Many 
un layed , 16 Ambleside Gardens, Wembley, Middx. 





40s.; Hindemith, 





(Giorgini), 50s; Beethoven faye ay and 
many other complete works, average 3s. r disc: fibred 
only; fev few vocals.—707 Bath ith Road, Crantend, Middlesex. 

~ BRIERLEY JB/P/R RIBBON PICK-UP, coupling 
transformer, tone control and pre-amplifier unit, and 
2 filters, B.T.H. crystal pick-up, all new; heavy induc- 
tion gramophone motor with 2 turntables; perfect, £20.— 
Box No. 1317. 

CABINET, RADIOGRAM. — Solid oak, distinctive 
mo gg .—Write Goater, 36 Bedford Road, Letch- 
wor 


~ CHANCERY CONVERSION TURNTABLE.—Chancery 





























GP80 pick-up; ‘‘ Celestion’’ 12-in. speaker, bargain, 
£6 10s.—Cross, White Hart Street, East Harling. 
Norwich. 

CHANCERY LP Co A ggee ges. electric motor, 78 
variable (German), 35s. each; tape recorder com- 
ponents.—48 Bleasdale Avenue, 5 FA 

CHOPIN.—Op. 35 Sonata, played by Rachmaninov 
(mint), DA1186/9; nee offe Fs No. 1263. 

CINEMA ORGAN ORDS. Over 300 fibred Records. 


Send list of wants, Sith s.a.e.—Hull, 27 Barkerend Road, 
Bradford. 

COBBETT CHAMBER MUSIC ENCYCLOPAEDIA. 
Rare operatics. avel L’Heure Espagnole. Wanted: 
Carmen, DB1098, | DBess. —Box No. 1310. 

~ COLLARO DE LUXE MICROGRAM.—Portable electric 
Gramophone; 78 r.p.m., as new, £16 o.n.o.—Roberts, 
255 Ladvbarn Road, Manchester, 14. 

COLLARO DE LUXE MICROGRAM Portable Electric, 
extension speaker fittings, condition, performance as 
new, £14; offers.—Whitcomb, Market Square, Petworth, 
Sussex. 

~ COLLARO 3RC521, three-speed auto record changer, 
new, unused, in original pacxing; offers.—Box No. 1319. 

COLLARO MICROGRAM, £10 or nearest offer.—53 
Aberdeen Road, Harrow-Wealdstone, M:ddx. 

COLLARO three-speed — AC514 with orthodynamic 
twin-head, unused, £12 9d.; exchange for 6-watt 
hi-fi amplifier.—14 Setn-Gies Road, Bridgend, Glam. 

COLLECTION 78s FOR DISPOSAL, mainly little used, 
orchestral and piano.—18 Tower View, Shirley. Surre” 

CONNOISSEUR TWO-SPEED MOTOR witn third speed 
adaptor, complete with Connoisseur SP and LP heads. 
Central London. £20.—Box No. 1306. 












































CORNER REPRODUCER, designed Goodmans, incor- 
porating Axiom 150 (Mark II); high-fidelity instrument, 
heard any evening; £22.—Ray, 2 Pinewood Flace, King- 
ston Road, Ewell. 

DECCA AUTO RECORD PLAYER in grey carrying 
case fitted Garrard RC65 mixed changer with variable 
speed control and Decca-type C plug-in head with new 
stylus; seen and heard N. London; as new; £10.— 
Phone BOWes Park 7426. 

DECCA CORNER SPEAKER £22; Leak Amplifier and 
pre-amp, £28; Wharfedale Super 8 cs/al, boxed £5 10s. 
All as brand new (London area).—Box No. 1308. 

DECCA PA IX AMPLIFIER, as new, cost £45 with 
separate power pack; will accept £25, or best offer.— 
nome. Greendales, Stone Road, Lightwood, Stoke-on- 

Trent 

~ DECCA triple-speed 347/M Record Player, with C and 
D heads; hardly used; £16.—Townson, 23 Fladgate 












































—Write Goater, 36 Bedford Road, Letchworth, Herts. poaq London, E. v1. 

ATTRACTIVE RECORD CABINET, £12. Wanted ~DECCA TWO-SPEED TRANSCRIPTION MOTOR with 
autochanger.—Box No. 1329. XMS pick-up, fitted C (standard) and D (LP) heads, 

AUTOCOUPLED FIBRED.—Sibelius (Vol. 3; Bach £12 10s.; Decca B (standard) and B (LP) Heads with 
Overtures and Brandenburgs (Busch); Winterreise and transformer, £4 lot.—58 Anne Boleyns Walk, Cheam, 
=_— Miillerin (Hiisch); et available; various pre- 
ang ost-war ‘| Gramophones "; offers.—Watson, 28 —DECCA X/M/S HEADS, LP type B. Standard type Cc. 

~ BA... : 37s. 6d. each: coils for crossovers.—Rogers, 4 Suffolk 

~ BARGAIN.—H.M.V. Electrogram Amplifier and auto- House, St. John’s Wood, N.W.8. PRimrose 4959. 
change unit with pick-up, £75.—Box No. 131 DECCA X/M/S LP or 78 bh aes ‘listed 

BEETHOVEN. — All symphonies, concertos, piano 7 ae eads in 3 I 
sonatas, also Brahms and many others; 3s. and 2s.; oa. tae - Viewfeld Read, S.W.18. PUTney 
collect Central London.—Box No. 1326. xs, : 

BEETHOVEN QUARTETS, Op. 127, 131, 132, 135 _DECCA new, *“H”’ microarmature LP heads 
(Busch); 130, 133 (Budapest);: offers. — g, {1600 eas), 45s. ; 48 Heads, 35s.; 15s.—Box 
5 South Bailey, Durham. rm No._ 1268 ite aaTaE 

BRAHMS REQUIEM (Karajan) 78. auto, perfect; DECCA 33C PLAYING DESK, purchased June, ’52, 
offers- to: Beaumont, 6 Greenville Avenue, Leeds 12. £6 o.n.o.—White, 46 Pitzroy Street, Ipswich, Suffolk 
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DECCA 347C, £14; 130 orchestral 78s., good condition, 
DBs 3s. 6d.; 8.a.e, list.—Box No. 1300. 
DECOLA in first-class condition, seen London, 
offer over £100 accepted.—Box No. 1252. 
DECCALIAN AUTOCHANGE, 78, little used, nearest 
offer to £25.—Plowman, 86 Talbot Road, Manchester 16. 
eer y .—Dual-speed a motor, Stan- 
dard and LP heads. as new, £26.—Freeman, 173 Darkes 
Lane, Potters Bar, Middlesex. _ 
DECCALIAN.—Three-speed, Standard and LP heads, 
perfect. practically new, £26.—Box No. 1287. 
DECCALIAN.—78, perfect. £18 0.n.o oe 
Meadow Way, Reigate Surrey. Reigate 
DELETIONS.—Album, ‘ Pictures at an SnibInon - 
(Stokowski), 4 d.scs; as new: offers to: Challis, 92A 
Ormiston Grove, London, W.13. 
DELETIONS AND FOREIGN.—Lemnitz (Freischutz, 
CA8233), 2l1s.; Lemnitz (Wagner’s Der Engel, Stehe 





best 
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Still, LY6141), 17s. 6d.; Lemnitz/Ralf (Otello Duet, 
DB4668), 2l1s.; Schlusnus (Epiphanias, Stanchen, 
CA8109), 2ls.; B 4th, Mengelberg Telefunren with 


original Album, 55s.; Berlioz Fantastic. Van Beinum 
K1626-31, 30s.; Gade "7" Overture, 2252-3, 10s.; all 
perfect.— Write Box No. 

DiSC RECORDERS, = hed M.S.S8. Fortable Type 
with spare cutters, chanyveover, etc., £45 the two. 
ae, Spa Lane Mills, Derbv. 

“EKCO” RADIOGRAM FOR SALE, owner going 
abroad: purchased s.nce tne war, in excellent condition. 
Also records, 78 r. p.m., fibred, Beethoven concertos and 
symphonies, Grieg and Tchaikovsky concertos, etc., etc.— 
R. H. Gill. 63 Marshal’s Drive. Albans. Herts. 

EDISON PHONOGRAPH FOR SALE.—Complete with 
40 cylinders. early numbers, all in excellent condition.— 
136 Kenilworth Road. Coventry. 

E.M.G. MARK 10A GRAMOPHONE, 
fine fine reproduction; Amersham; £10.—Box N 

“"E.M.G. TWO-PIECE RADIOGRAM, sre war but re- 
cently renovated by E.M.G., including new lightweight 
pick-up; perfect tome and performance; owner going 
overseas; offers.—Box No. 1260. 

EXPERT .—Latest specification; ‘“‘ Standard” amplifier; 
ye radio tuner: Garrard 201B motor for all 
speeds; 334 and 78 pick-ups; in walnut pedestal cabinet; 
£78 or near offer.—Box No. 1257. 

FIBRED VOCALS.—Caruso, etc.. wanted, Gertie Millar 























— motor; 
1274 
































and similar artists.—18 Grantham Place, Horton, 
Bradford. 

FINE QUALITY RECORD CABINET, £7.—Box No. 
1328. 

“FOR SALE.—H.M.V. 


1948 autochange Radiogram; 
slight. attention needed.—Replies and offers to Box No 





oR SALE. — Wharfedale W/10/CS 3-ohms Spesker 
reflex cabinet, £10, unit only £8. Acoustical 
amplifier, £12; Decca X/M/S pick-up with 
heads, £5; all perfect condition.— 
Jones, 168 Northwood Road. Whitstable, Kent. 

GARRARD RC60/D16 AUTOCHANGER, will play 8 
records 10-in. and 12-in. mixed: fitted Decca pick-up 
and head: £12, carriage paid.—Potter, 18 Park Row, 
Nottincham. 

“GARRARD RC75A three-speed Autochanger. latest 
model, perfect condition, inspection invited, £13.—Box 
No. 1292. 

~ GARRARD MIXED AUTOCHANGER, RC60/D16, ex 
Decola: Decca lightweight head and spare, perfect con- 
dition; b best offer secures.—Box No. 1322. 

“GARRARD RC72A three-speed changer with two Decca 
X/M/S heads (stentacd and long-playing), as new, £16, 
carriave pa.d.—Box No. 1332. 

GENUINE BARGAIN. — Wharfedale super 8 CS/AL, 
3 ohms, in bass reflex cabinet: designed chamber, opera, 
listening; £12; private, buyer collects.—Purbricsx, 89 
Hertford Road, Edmonton. TOT 3867 after 7 o’clock. 

GERHARDT.—Wolf. Vol. I, mint condition; also Vols. 
II and V; what offers?—Box No. 1271. 

GOODMAN'S 12-in. BASS SPEAKER with Wharfe- 
dale cross-over unit. £10: Garrard transcription motor 
201B, all speeds, £16.—Box No. 1305 

** GRAMOPHONE.”’ Oct., 1943, to Dec., 1952, seven 
copies missing; Rotarv Converter in 50 volt D.C., 

A.C.. 199 watts.—Mill House, Thorpe, Echam. 

Magic Flute complete 
I ” all auto; Beethoven all 
. Solennis. Purcell Dido 
(Decca); about 150 others mostly Viennese chamber 
and Sibelius: all fibred: also H.M.V. Autoradiogram, 
Model No. 1604; five years old; recent makers overhaul. 
—Nowell-Smith, 9 Lathbury Road, Oxford. 58774. 
““HELDENLEBEN and Mahler ‘“‘ Das Lied,”’ new, 32s. 6d. 

, Decca records.—Dr. Dickenson, 149 Clarence 
Road, Windsor. 


“"7i.M.V. CABINET RADIOGRAM, Autochange, good 
condition, £10.—Waley, 25 Holland Villas Road, 
London. W.14. SO a ea 

H.M.V. ELECTROGRAM, perfect ge must sell; 
anv reasonable offer accepted —Box No. 1273. 

"“i.M.V. ELECTROGRAM, £95; perfect “condition, no 
loudspeaker.—Box No. 1315. 


H.M.  ¥,. ELECTROGRAM AM.—As new, £230, cost 396 gns. 
—Box 
REGORDS. mint condition, DE a 6s. 6d., Cs 










































































H.M.V. 
4s. 6d.—Latham, 21 Rugby Road, 

H.M.V. 300.—Excellent tone and cabinet 
Pomson, EUSton 5657. 

HUGO WOLF, Vol. 1, Mastersingers, Act 3 (Dresden), 

fibred, offers invited.—252 Haworth Road, Bradford. 

LATEST pee ~ po ® “oe 78/LP Heads, ae 
former, perfect, £6 od. (Exchange LP’s)— 
30 Moorland Avenue, wm. 4 

LEAK TL/12 and R/PA/U, AXIOM 150 SPEAKER, 
B.R, Cabinet, almost new £35.—Tite, Magdalen College, 
Oxford. 








£65.—Dr. 








The GRAMOPHONE 


LEAK DUO-CABINET SPEAKER (£55 new), £35 
0.n.o., buyer collects; Connoisseur two-speed Motor 
plus 45 adaptor, just overhauled by makers, £15; 
Wharfedale Super 5/CS/AL with baffle, £7 o0.n.0.; 
Voigt PM4 (£48 By unused, £37 10s. (reason for 
i already got one); seen S.W. Essex.--Box No. 

LEAK T.L.12 AND ha he late +e £24; Con- 
noisseur Twin-speed Motor and PU (LP head), £21; 
little used; or near oN ace undertakes car- 
riaze and packing. —Box N 

LEAK TL/12 and Vari siope eat condition, £32; 
Connoisseur motor and Super Lightweight pick-up: 
offers.—Box No. 1291 . 

LOWIHER DOMESTIC "7 y- HORN, complete, 
£30, or nearest offer; Decca LP Desk, model 33A, £5; 
both as new. —Jackson, 470 Whalley Road, Clayton-le- 
Moors, 

~ LOWTHER PWi HORN, little used, £20 o.n.o.. buyer 
collects.—Box No. 1324. 

78s chea 


LP COLLECTOR disposing of eap; Brahms, 
Warner, Puccini, Debussy, Holst, Tchaikovsky, Elgar, 
V.-Williams, etc.—Wilson, Hill Place, Queen’s Avenue, 
one 

LP — Perfect. Montemezzi ‘‘ Amore,’’ 
£4 met ar Roussalke, ~ ‘. & —* ** Aida,”’ “* Rigoletto,”’ 
- Pelleas,”” ** Bo disc; also Mozart 
No. 1302. K334; Clartast” Quintet, 30s. per disc.—Box 





























50 FOR SALE. Chamber, 
euanene. First class condition. 
Box No. oe 


Instrumental, Vocal, 
Reasonable prices.— 





McCORMACK. — glia Del Reggimento, 2-052026, 
DA455, DBSTS. 1178; De "Lace, Il Balen, 7-52095; Amato, 
DA504, got Brindisi, 2-054026; ‘Credo, 2-052052: 
Sobinoff, B896é; Zanelli, DA398; Ruffo, DA353, DB175, 
405; ase. DB428; Pinza, DB1088; Dux-Jorn Boheme 
Death Scene, 55070: Sammarco Aprila 2-052073, DB607; 
Bispham, Ivanhoe/Acis 149; Smirnov, DA752, DB581-3, 
595, 753; Dal Monte, DB821, 830; Gilly, DB693; Dobrov, 
Noc 2-054062; Schlusnus; Volker, etc. Perfect condition: 
offers to Box No. 1254. 

MOZART MAGIC FLUTE.—Three Columbia LPs, mint 
condition, £4 15s.; ‘‘ Gramophones,’’ July, 1946—Sep- 
tember, 1952; offers.—Box No. 1267. 

NOTICE NEW ADDRESS.—Send stamp or call for 
list of operatic, instrumental, orchestral and music hall 
artist bargains.—Stephen Lamson, Room 7, Floor, 
66 Deanscate. Manchester 3. 











NOTTINGHAM COLLECTOR going LP offers com- 
plete 78s; reasonable prices; callers only.—Sneinton 
Road Post Office. 





~ OPERATIC DELETIONS, fibred, for sale; E.M.1. 1934 
Auvocnanzer Turntable wanted.—P Peters, 6 New Bridge 
Street, Truro. 

PAM ALL-METAL RECORD PLAYER, 78, with gear 
a7 334, £8 10s.—S. Mindel, 17 Oakfield Road, London, 








PLESSEY 1952 AUTOCHANGER, three-speed ten-reccrd 
mixer, separate sapphires; es; perfect; £13.—Box No. 1269. 
QUAD (ACOUSTICAL) OUTFIT, comprising amplifer, 
quality control and radio tuner units; unused; £50. 
Rogers Corner Reflector Cabinet, fitted Barker 150 
speaker, £35, buver collects, London. —Box N Oo. 1277. 





February, 1953 


WHARFEDALE TYPE “‘E’’ SEPARATOR UNIT, 
c.p.s., 7/16 ohms, 35s. nn ag No. 1307. ee 

~ W.B. T SPEAKER.—2-3 ofms., as new, — 
PUTney a oer 7 p.m.). ow, Oe— 

WHAT FERS. — H.M.V. 032027, 2-054007, 
054070, euait?, 054129, 052074, 052146, C3187, D707 bs +4 
B3121, DA series 104, 108, 117, 310, 864; Col. 636, X341. 
--38 aes Street, Liverpool 20. 

NOT IMPROVE your equipment by using 
Volgt--the original corner horn speaker? Good, clean 
reproduction, 15,000 to 40 cycles; sounds appear proper 
height, inconspicuous in corner; 15-ohm H.C. 1, 
£25.—Box No. 1338. 

WILLIAMBON AMPLIFIER, home built, TRF and TC, 
two power packs, RK PM speaker, Connoisseur PU.— 
Yount, 239 Algernon Road, Lewisham S.E 

WILLIAMSON AMPLIFIER.—Superb OEP  caaran 
and Partridge potted and oil filled’ c components; £20 or 
exchange Tannoy 15-in. loudspeaker: Leak diamond LP 
pick-up; Connoisseur motor.—Fletcher, 62 Moorbridge 
Lane, Stapleford, Notts. 

WILLIAMSON AMPLIFIER rtridge transformer), 
£12 10s.; Connoisseur rll: iy motor, £15; Connois- 
seur light-weight pick-up 78 and LP, £6 10s.—Searle, 39 
Manor Road, Ringwood, Hants 


CLASSICAL RECORDS in perfect condition, 
mainly autos, cost over £40, the lot £18 (eightees 
ds).—King, 122 Tennison Road. uth 


poun Norwood, 
-E.25. Phone ADD 4873, apply Tuesdays or Priday 


evenings only. 
WANTED 


A NUMBER OF MINT LPs REQUIRED.—Up to 22s. 
paid for some items.—70 Hampden mt ———— N.14. 
ALEXANDER KIPNIS singing Song from 
** Barber.’’—Svdney Barlow, Loretto foea., Musselburgh. 
ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially all makes of LPs up to Mis. offered 
for mint copies; also perfect 78s, particularly electric 
vocals and shorter works; part-exchanges for new LPs.— 
K. 8S. Holman, 143 Greenway, Icsenham, Middlesex. 
oo 2518. 
RECORDINGS OF C. HAYDEN COFFIN; 
quniiiben: state price.—Box No. 1255. 
E YOU CHANGING OVER TO LP?—If so I will 
pad a bh all types, any quantity, write full details.— 
x No. 1: 












































good 








AUTOCHANGE RECORD PLAYER, 78 r.p.m., prefer- 
ably Decca crystal pick-up.—Waley, 25 Holland Villas 

Road, London W.14. 
AUTOMATIC OR STANDARD SETS. —Haydn Quartets, 
Mozart 





Vol. I, a, - B No. 1 (Budapest), 
ee Sona inor (Schnabel), L2215/8 Con- 
K493_ ( eee DB1966/9 _ Jupiter (Boult), 
ixe01/3 39th (Weingartner), 43/7 ‘‘ Hammerklavier ” 
(Weingartner), DB2094/7 Elgar Quintet (Stratton); 
DB1847/50 Beethoven, Op. 130 (Budapest), Liszt 1 
Sonata B minor (Cortot), DxX879/80 “ oe gg oD . 


(Kentner), ene bh es Dvorak Quintet (Schnabel) 
Sonatas, unacco 27/8. UX259/60; ~ 
LX3492/5, Lekeu Violin Sonata (Menuhin); state 
dition, price; wooden boxes available.—Evans, 13 Station 
Road, Alford. Lincolnshire. 





RACHMANINOV.—Concertos, symphonies. songs, solos, 
etc.; as new; some American discs.—109 Sapcote Road, 
Burbage, Nr. Leicester. 


RADIOGRAM in mahogany cabinet, specially built for 
highest quality reproduction; pmoosporasing Collaro three- 
speed auto-changer, two PU heads (fibre and sapphire), 
storage 250 records, with Voigt type corner horn. 
new condition, the last word in realism. £67 10s. 0d., 
worth double, demonstration.—54 Chepstow Road, 
London, W.2. Phone BAY 4996. 

RADIOGRAM (Decca 1951, two-speed), 

50 LP records, 1 pocket scores, etc., a! cabinet, 
all in excellent candiiien, £200 or nearest offer; com- 
prehensive ee no dealers please; seen Scar- 
borough.—Box No. 1335. 

R.G.D. AUTORADIOGRAM, type 1046G, perfect con- 
dition, catalogue £245-£120 o.n.o.—Box No. 1293. 

RIBBON PICK-UP by Brierley, excellent condition, 
little used, including transformer, £3 10s.—1l1 Eastbury 
Avenue, Northwood, Middx. 

SALE.—Two B.S.R. F.P.10 Tape Recorders. Motors in 
— “Box No. =. will exchange for equal value in 

.—Box * 











records, 




















SALE —200 Classical new, £35 or nearest. 


Records, 
—Hurt. 44 Springhouse Road. Sheffield 10. 

““SOLESMES GREGORIAN CHANT RECORDS H.M.V. 
1971-1982, complete. as new; copies ‘*‘ Gramophone ”’ 
last four years, complete, and large number previous 
issues; offers.- -—Box No. 1318. 

TAPE E.M.I., high coercive H60, unused, sealed 
packets, 27s. 6d. roll; owner ee sone send remit- 
tance.—Mvers, 4 Hocroft Road on. N.W.2. 

TAPE RECORDER, Sound Sisco eee used, reall; 











as new, £45.—Fra nklin » San Remo Towers, Bourne- 
mouth. 

eee pee aor by staff of ‘“ rt’? Gramo- 
phon Ltd, flat 12-in. 


picture of very high quality 
fomien eM, housed in walnut rg 48 ins. 
high containing 12-in. oa (mounted as ** Master 
**) which can also used as hinh fidelity 
FB. as new; £80 or 

near offer.—Box No. 12 


UNIQUE ANTIQUE OAK reproduction 

adiogram, with built-in bass reflex 

rrard ee-speed au ger; ure 
that will blend with a Tudor or Jacobean room, £120.— 
Davies, Grove Terrace, London, N.W.5. 

~ VERY LARGE MAHOGANY RECORD CABINET, £15. 
Box No. 1330. 

WHARFEDALE SPEAKER W5/cs/al (3 ohms) present 
price£7 4s. (inc. tax), very little used, £4 0d. 
Hattersley, 55 Bedford Road, Harrow. 





high-fidelity 





Phone. HAR 7343. 





BATTISTINI.—052406, 052407, 054451; will pay your 
price.—Stephen J. Pollack, 3924 48th Street, Long Island 
City 4, New York, U. ‘A. 





BONNE as (Fauré) Suzanne Stappen, with 
orchestra (five in. French H.M.V.); also Ravel’s 
= ex Bo Naturelies, ’ Elsa R (French H.M.V.). 
—Box No 





“BOOKS, Articles, Old Programmes, or any Literature 
concerning singers of any period.—Box No. 1251. 
BOOK wn gen co ie (£3 
also ‘‘ Record Y mpden Way, London, N 
BRUNSWICK asi WastED -——Gloria Jean, Penguin 
Sonz.—Murray, Robertshaw Avenue, Manchester 21. 
CORNER SPEAKER, good condition, reasonable; Decca 
46 Troy wich, 





—. 
14. 











6 ohm suitable.—White, Street, Ips 
Suffolk 

COWARD.—Good copy of “ Don’t Put Your Daughter 
on the Stage, Mrs. rthington,”’. sung by the com- 


Worthin 

poser. —Tavlor, St. Govan’s, Wilton Road, Ilkley 

~ DECCA LPs.—22s. 6d. for mint condition. a Fiack: 
79 Holden Road, London, N.12. 

** EXPERT ”’ PICK-UPS (78 and LP),—Box No. 1280. 

FAIR ORGAN RECORDS WANTED.—Price, particu- 
lars.—Remington, 8 Long Row, Lizard, Wymondham, 
Norfolk. 

GERMAN RECORDS.—Alil types of light dance 
music; please state prices and condition.—Box 43 1320. 

GILBERT AND SULLIVAN.—‘ The Sorcerer,” com- 
plete or oa: also Overture “ —— ” H.M.V. 
DB4005.—K. W. Allen, 246 Slade Erdington, 
Birmingham 23. ERDington 0706. 

HAYDN.—Seven Last Words (Griller) —Baber, Keast- 
wick, Kirkby Lonsdale, Carnforth, 

JEWISH/HEBREW RECORS and Books on Music; 
prefer serious recordings; good price paid.—Box No. 1323. 

JIMMIE RODGERS RECORDS WANTED, also follow- 
ing Military Band rdings: H.M.V. 3B4243, 3B8039; 
Columbia DX858, DB1712; Decca F2138.—S. G. Holton, 
53 Cobden Road, Sevenoaks, t. 

JULIA CULP.—These records needed urgently: EJ4i, 
Ews, _ all H.M.V.—Box No. 1295. 

LES HUTCHINSON’S Parlophone records wanted, 
éctaiie. @ etc.; good price paid.—Box No. 1299. 

LINGUAPHONE FRENCH COURSE. Complete set, 
goed condition, with text book required; state price.— 

. G. Wolsey, ‘‘ Crockets *’ Lound, Lowestoft. 

aoa OPERAS.—Pelléas; Don Giovanni (all Victor); 
Onegin; Troians.—Box No. 1279. 

LPs.—Perfect copies J and details to 
Box No. 1325. 
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MeCORMACK.—H.M.V., Regals, Columbias, G and T 

-s generous prices offered for excellent copies; also 
old piano recordings by famous artists.—Box No. 1286. 
PAUL ROBESON.—H.M.V. B2339, B4354, B8621, B8781, 
on B8918, B9001, B9149, C2886; perfect condition 


1. — Buckley, 2 Courthill Street, Stockport, 
eshire. 


S 





$ 





RECORDS OF MUSIC BY ROBERT FARNON on 
Chappell label; also of Farnon Orchestra on London 
—e Decca (U.S.A.); any reasonable price paid.--Box No. 





SCOTT SKINNER’S DISCS OR CYLINDERS. — 
Reasonable price and. condition; also information about 
his recordings, dates, labels, etc.—Box No. 1331. 

SIEGFRIED-MELCHIOR.—Buy or lease. — 78 Queen 
Alexandra Road West, 1 North Shields. 

SPEAKER, modern 15-in., complete unit, Wharfedale, 
Decca, Voigt or similar; please send dimensions, specifi- 
cation and price.—Booth, Brook House, Rearsby. 

STANLEY BALDWIN RECORDS, Col. DX833/5 needed 
urgently.—Box No. 1296. 

** SYBIL.’’.—Wanted, a recorded selection from the 
above Daly’s show, vocal or orchestral, in good condi- 
tion; good price paid. — 4 Bradmore Way, Coulsdon, 
Surrey. Phone He 4719. 

Rig 1 TIMES LIST PRICE.—MR2014 (Miss Joy). 

Bruckner Eighth Symphony, opere. October, except 
ag For sale, aliene. 30s.—Vasey, 35 Powderham 
Crescent, Exeter. 

URGENTLY WANTED. — In es fect mint condition, 
2-2864 (Santley), 054129 (Caruso, Melba), up to £2 paid 
for the former, up to £3 for the latter.—Box No. 1337. 

VOCAL RECORDS REQUIRED.—Tip-top offers sub- 
— for mint condition.—-70 Hampden Way, London, 



































VOIGT LARGE CORNER HORN (not 
home constructed) A. naar unit.—Particulars to: 
Box No. 59. 

WANTED.—Bernac Singing Elegie by Duparc, DB6312; 
new or good condition.—Box No. 1256. 

WANTED. — Brahms Violin Concerto by Huberman/ 
Weingartner (also information leading to same): Strauss 
Heldenleben/B6é 
Mozart Fugue, 











tas, 
(D bois, 95/7 Hs nata 
Cfelmanyt, DB463 3/5): Elear, In the South (K1381/3); 
Williams, = Wenlock ——. Mg 4 Hugh the 
Seoun (D922/6 ); Vellones tan Ballet (L1053/4) ; 
Saint-Saens Trio (LFX10/13); ge Third Sym- 
per (K1479/83): also ison Bell chromic needles.— 
L. ear, 64 xinemeotan Road, Bronxville, New York. 
NTED. — DB1455 (De Luca, Rethberg). DB1288 
C3689 (Rothmuller), DA810 (Martinelli, 
state price.—Wall, 8 Pitt Street, Leith, 











—Decca “‘ Music While You Work” 
MWILe, MW114, MW128, MW145, 
MW186, MW203, 204, MW205, MW245, 
MW255, MW256, MW302, MW303, 

MW322; excellent condition essential; please 
state price. —Box No. 1270. 





w ED. — Dvorak’s Second Slavonic Dance in E 
minor, H.M.V. C2825; good condition; state price. — 
Weddell, ‘“* Chesterfield, ” Little Aston Park, Sutton 
Coldfield. 

WANTED. — H.M.V. C2710, ‘‘ Moonlight is Silver ’’ 
(Gertrude Lawrence). — Webster, 16 Amesbury Road, 


Moseley, Birmingham. 


WANTED. — H.M.V. E309 (English Singers/Rutland 
Boughton Songs) ; records by Alessandro Valente (t enor) ; 
Decca F7436 (‘‘ When You Wish Upon a Star ’’/Cl 
Edwards).—Box No. 1294. 

WANTED.—Noel Coward’s ‘‘ Don’t Let’s Be Beastly to 
the Germans,” H.M.V. B9336; good condition; state 
price.—Burmester, 29 Buckland Road, Maidstone, Kent. 

WANTED.—Piano Score Medtner’s ‘‘ Canzona Matin- 
we Op. 39.—Margaret Lander, 4 Wardie Park, Edin- 
urch. 

WANTED.—Recordings Russian songs sung by Oda 
Slobodskaya, Decca RVW105, 107 (purchase complete set 
a 105, 106, 107 if necessary); state price.—Box No. 




















WANTED. Toti dal Monte ——, DA5350), 
Schipa (especially DA1351), Tagliavini, ‘‘ Charlot Show,’’ 
also ‘‘ Record Year’’; state titles, condition, prices.— 
Box No. 1283. 


MISCELLANEOUS 


AN ELECTRONIC ENGINEER is available for consul- 
tation, modification and repair of high-fidelity equip- 
ment and magnetic records, London and Home Counties. 
—Telephone, Woollett, Orpington (Kent) 6204. 

BACHELOR, Age 30, Rabid Operatic Record collector 
wishes contact other fanatics, living in soe. area 
potwoum Birmingham, Northampton, Notting .—Box 
Oo. 9. 


BACHELOK-ARTIST, fond of opera, would like 
share evening concerts and nm with another in 
1282. in récorded music; central London.—Box No. 

~ BACHELOR, early — 
seeks compa nionship with another, interests, opera, 
theatre, swinating. ae, —Box No. 1 

a 9 a. keen gramophile, eect 
in music, photogra d travel, would ontact 
another young os to frien 1. “Teplies 
,answered.—Box No. 1289. 

BACHELOR would like to correspond with readers 
interested music, theatre, ballet, art.—Box No. 1229. 

BACHELOR (27), Birmingham area, interests music, 
records, ballet and concert visits, walking, etc., — 
to m eet another young man, similar interests, view to 
friendship. ay No. 1262. 

















own fiat in London, 














The GRAMOPHONE 


BACHELOR (28), wishes oi ayer A = persons in- 
terested in theatre, music, tennis.— 1285. 

BACHELOR, interested music, ‘alle heats foreign 
travel, seeks correspondents, similar interests, with view 
friendship; London area.—Box No. 1288. 








BACHELOR (39), interested ballet. theatre, music, 
offers share furnished house Wakefield, Yorks, with 
Lag. Similar age and tastes; share expenses.—Box 
re) 

FIRST-CLASS TAPE RECORDER for hire; discs cut. 
BCM/DOAK ndon, ie 

GRAMOPHONE RECORD MANAGER required for 
West-End Showrooms; must have comprehensive know- 
ledge of music, catalogues, and must be capable of 
ordering, stock control, correspondence, sales promo- 
tion.—Write giving full <> een of experience and 
salary required to Box - 131 

~ INTELLECTUAL, nsered aT iltured personality, purist 
in Bach, Corelli and Old Italians, Purcell and antece- 
dents, fine quality equipment and piano, wishes to meet 
another, preferably good exponent (over 25); Newcastle 
area; interested correspondents accorded.—Box 1281. 

POLITE, INTELLIGENT, PUBLIC te yt Pg (24), 
seeks responsible employment in record trade 4 
phone society secretary since ge salary £600-£ 
present job unsatisfactory.—Box 1298. 

THE VERDI aOCiETY unites ans of Italian opera; 
gramophone recitals a monthly, and periodic 
concerts.—-Apply A. H. Bryett, 101 Ellison Road, 
tondon, S.W.16. , 

TRANSFORMS YOUR SOUNDBOX.—Gives realism 
without electricity; scores testimonials: stamp.—B. Tracy, 
2 Akehurst Street, Roehampton, 8S.W.15. 

WANTED.—Record Salesman to take charge of depart- 
ment; state wages required.—C. R. Spouge Ltd., Corn- 
hill, Lincoln. 

YOUNG BACHELOR (32), Crosby, Bjérling. Debussy 
enthusiast, desires friendship with another, preferably 

uthsea area; other interests: tennis, s Ks, 
films, theatre.—Box No. 66. 





























YOUNG MAN, smart and alive, keen on classical 
records, operas, would like to hear from other young 
man, similar interests.—Box No. 1333. 

YOUNG MAN (23), keen discophile, interested in arts, 
seeks congenial occupation, preferably in London; quali- 
fied in engineering; no great handicap.—Box No. 1303. 

YOUNG MAN (26), well educated interests music, 
theatre, travel, seeks correspondence with another, 21-26, 
with view to friendship; particularly London or mid- 
lands.—Box No. 1290. 

YOUTH WANTED.—Art-minded for very interesting 
job in advertising; a first essential is that the young 
man appointed should possess a pleasing personality, 
approach and appearance: excellent opportunity to build 
up a lifetime position; write full particulars, experience, 
photo and salary required to Box No. 1253. 














TRADE 
Rates for this Sa per word—with a 
minimum charge of eight shillin 
Goods advertised in this section are available to all 





readers 

A BARGAIN FOR THORN NEEDLE USERS.—Original 
Burmese coloured needles, very hard and mature, fit all 
standard pick-ups: send 2s 7 and 24d. s.a.e. for 
packet of 100; money refunded if not satisfied.—R.A.C., 
23a Connaught Street, London, W.2. 

A BARGAIN RECORD CATALOGUE.—Start February 
well, if not already on our mailing list, by sending for 
our current ue, containing hundreds of low-priced 
standard and LP recordings in perfect (guaranteed) con- 
dition. Exceptional bargains in symphonies, concertos, 
quartets and sonatas. Prompt and safe postal service to 
any U.K. address, also of new LPs and equipment. 
Part-exchanges of records and complete h.f. equipment. 
Up to 21s. offered for mint LPs.—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 

A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 

A COMPLETE LIST = Ky he used records at 
bargain prices will est. — Gray an 
Morton, 18 Strathtay Road, ‘shemeld” IL Tel. 62615. 

A LARGE COLLECTION of interesting secondhand 
records in “aay a at very reasonable prices, 
always in stoc 0-6.; Thurs. 10-1.—Gate Book- 
St 1B undunuke Ton, oiling Hill Gate, W.11. Park 
5 





























OPOSITION.—The “Record Exchange,” 11-13 
Buccleuch Street. Edinburgh, is open to buy all kinds 
gramophone records, any quantity, large or small; 
Sootiah country dance records especially wanted: good 
condition only; send particulars oan price in confidence. 
Distance no object. 
A REMINDER TO COLLECTORS, who value . their 
collection, to make sure of their supply of ** Grampoo 





Shampoo (retail price 3s.) and ‘*‘ Grampo lish sed 
Wet a a ge (packet of 6 cag Is.). it your 
dealer does —, ask to order them 


for you fro o* Bo “8 ae 
Offices: 117 Wellesley Court. Minide Vale, London 








AMERICAN LPs ee order th a a any agency: 
a and reasonable prices Fhe 4 








~ AMERICA’S FAMOUS MAGAZINE, Audio a ge 
one year subscription 28s. 6d.; specimen copies 3s. each; 
free booklet quoting all Rng High Fidelity.” Radio 
Electronics, etc.. from en Ltd. (Dept. 15), 101 Fleet 
Street, Lonc London, E.C.4. 


AUCTION SALES.—Rare and cut-out vocal —_ 
operatic records, free Lg issued periodically; buy 
your price; no bids.—C. —— 1375 ast 
18 Street, Brooklyn 30, “NewYork City, U.S.A. 
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ALL KINDS OF RECORDS WANTED we: quantities; 
state price.—Eddy’s (Nottm.) Wied, 135 Alfreton Road, 
Nottingham. 

BORROW YOUR LONG-PLAYING RECORDS (33 and 
45 r.p.m.); save tax; records sent bi-weekly or monthly, 
whidienas method Suits your convenience; details 2d. 
stamp.—From Reco Library, 26-27 Victoria 
Place, Fenon, Stoke-on-Trent. 

BORROW YOUR RECORDS (LP, 45, 78) from _ 
Yorksihre Gramophone Library, 168 Briggate, 

Postal Service. Stamp for details; List 2s. 9d. 

COMPLETE L’ANTHOLOGIE SONORE CATALOGUE, 
including latest issues; also SEMS (Musique = By ye 
Florilege and Le Chant du Monde.—Ross, Co., 
92 Trafalgar Street. Brighton. 

CONCERTOS, SYMPHONIES, OVERTURES, Etc. on 

wanted, details stating condition to Thom, 72 West 
Port, Edinburgh. 
DUBBING YOUR TAPES TO DISK, 


** direct ’’ disks, 
LPs and pressings: Fair Organ records, special issue.— 











** Eroica ’’ Reco g Services, a Street, Eccles, Man- 
chester. ECCles 1624. Musica Director, Thurlow 
Smith, A.R.M.C.M. 








EARLY IN FEBRUARY our second list of 33’s and 
45’s will be ready; as before =. customers will auto- 
matically receive a copy and o teres may have 
one by sending a 24d. stamp William Lennard Con- 
certs. 38 Norbury Avenue, Thornton Heath. 

EVERY RECORD SOLD with a money-back guaran- 
tee. New and seco nd long-playing records. Many 
thousands of operatic, symphonic and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, Ww. 3 n daily, except Thursday, from 
lla . to 5.30 p.m. Siete aauk te diame ete anadiak onli. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverdo Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities. Rare 
Recordings from 1898 to 1935 on _ records. A aster mg 
Zonofono, G. & T., Berliner, H.M.V., Victor, Columbia 
Gigale, Odeon and Pathé, etc. 

GODLEYS BUY every type and any quantity of 
gramophone records.—2 Shudehill, Manehester. Tel. 
DEAnsgate 7705. 

“FIUNDREDS USED RECORDS always available; bar- 
gain prices; lists 3d. stamp. Records Unlimited, 
5 Hoxton Road, Torquay. 

IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such recor in stock. e do not issue a as 

















they sell too quickly. If you cannot call, wri d tell 
us what you require, no doubt we can supply. Only 
records in perfect condition sent. Prices approx. half 


what they would cost new. Deletions and other rarities 


at reasonable prices.—The en ge Exchange Ltd.. 


121, 123 Shaftesbury Avenue, London 


300 BRAND NEW DELETIONS at normal Te prices. 
List 6d.—Music Shop, West Worthing, Sussex. 


BARKER 
SOUND UNITS 


IMPROVE 
YOUR PRESENT 
EQUIPMENT 


The sound quality of most good electric 
gramophones, radiograms and _ radio 
consoles can be improved by the instal- 
lation of a Barker Sound Unit. 

Some owners have done this, and 
others have added the 501 cabinet as a 
high-quality extension. 

Either way is an economical method of 
bringing your existing reproducer more 
into line with the standards of modern 
33 and 45 r.p.m. recordings. 

What do you gain ? Quite a lot. First, 
new naturalness, smoothness and extreme 
high notes with unforced but full value, 
free from ‘‘ whiskers.’’ Second, cleaner, 
firmer bass, without boom. Third, all- 
round clarity, better detail and markedly 
improved definition. 

If you appreciate these qualities, send 
us a line now for details. 


Barker Sound Reproducers 


3 Newman Yard, London, W.! 
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INDEPENDENT ADVICE ON RECORDS, and illus- 
trated background articles explain success of ‘‘ Music 
Parade,”’ 1s., or 6s. 6d. year by post.—Unwin, 53 
Glenmore Road, London, N.W.3. 

JAZZ AND SWING RECORDS purchased for cash. 
State quantity, condition and lowest price. American 
Jazz LP’s for sale; reasonable-—Johnny Rowe, 88 Stag 
Lane, Edgware, Middlesex. 

~ LONG-PLAYING EQUIPMENT of all types; playing 
desks with or without pick-up made to customer’s own 
requirements from as low as £11 5s.; Kits to convert 
old type radiograms to LP supplied as well as modern 
quality amplifiers; let us solve your technical =~ 
for you.—Send 23d. stamp for reply to ‘‘ Phase-In,’’ 
99 Ashbanx, Bucknall, Stoke-on-Trent. 

LONG-PLAYING RECORDS WANTED.—Half new price 
offered for classical, operatic, in perfect condition; post 
with confidence; cash by return. Popular LPs bought 
by arrangement.—The ‘*‘ Record Exchange,’’ 11-13 Bucc- 
leuch Street, Edinburgh. 

L.P. AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridze Circus, W.1. 

















The GRAMOPHONE 


MUSICA E DISCHI gives complete monthly lists of 
all recordings issued in Italy, with reviews of new 
records, music, books, etc.; free sample on request; 
subscription £1 10s. a year, payable to J. G. Hurst, 
13 Worthing Road, Horsham, Sussex. 
NEGLECTED MASTERPIECES RECORDIN 
New provisional address: 56 
London, f 


PORTABLE (SPRING-WOUND) GRAMOPHONES.— 
Perfect condition, guaranteed; list 23}d.—Lunts (G), 4 


Woodland Grove, ‘Woodthorpe, Nottingham. 


PROFESSIONAL RECORDING ENGINEER requiring 
experience of all types of recording under natural con- 
ditions is prepared to make exceptional recordings, at 
very low prices, of vocal, musical performances, plays, 
etc. Facilities available for all types of recording 
including LP and 78 r.p.m. Recordings can be made on 
your own premises or at studio. A quantity of recording 
equipment and parts for sale. Transcription service from 
tape to disc also A. A, —Matthews, Bentworth Priors, 
Tower Hill, Dorking, Surrey. Tel. Dorking 3426. 


RECORD FILING CABINETS for the serious collector; 
walnut or mahogany to hold 500 or 300 records from 


G CO. 
Westbourne Park Road, 








February, 1953. 


RECORD COVERS.—Made of stiff Bang board 12-in. 
Re Hg ag Aye ~ 10-in. size 10d. per dozen: 
7-in. size 1s. 5d. dozen. Please “add packing and 
carriage. Trade Mae invited.—Young & Co., 194 
Drayton Park, London, N.5. CANonbury _ 2296. 
SUPERB TWO-PIECE REPRODUCERS, from £39 
to £105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. Ampli- 
fier Cabinets with record storage space from £13 10s. 
Photos and further details available-—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. 





‘ “PHE DETAILED MUSICAL PROGRAMMES for 


week of twenty Continental stations in European Radio. 
Fridays ee. Bookstalls, etc., or 137 Blackstock Road, N.4. 
THE PHASE-IN’’’ TWEETER UNIT will convert 
your Hv... or baffle mounted speaker into a high 
fidelity dual assembly at minimum cost; ready for use; no 
complica wiring necessary; models at £6 10s., £5 5s. 
and £4 4s.—Stamp for details from ‘‘ Phase- In,” 99 
Ashbank, Bucknall, a 
THE RECORD COLLECTOR SHOP, 121 High Road 
Willesden Green, N.W.10, London (Willesden 7008), has 
a fine selection of mint records of all types; certain 78 














LP REORD EXCHANGE.—Something new; post your £15; specials to order.—Stamp for details from and LP discs also bought and exchanged. 
LP with 3s. P.O. (3 for 7s.); receive by return ‘* Phase-In,”’ 99 Ashbank, Bucknall, Stoke-on-Trent. WANTED. — Modern Radios, Autoradiograms and 
choice, if yours a -—Purbrick, 89 Hertford Record Players.—King, 115 Borough Road, London, S.E.1. 


15s. DOWN SECURES RECORDS approximately cash 
value £5, balance in eight monthly instalments; H.M.V., 
Columbia, including special list and Society; Decca, 
Brunswick. Capitol and long-playing; other —- Tl avail- 
ae ry x Bristol Ltd., 45-53 Church Road, 
4 s 


Road, Edmonton, N.9 7 after 7 o’clock. 
MIDLAND GRAMOPHILES. For converting your 
existing equipment to LP and building high quality 
rep ucers consult R. and ussell, Electronic 
Engineers, 99 Parkfield Road, Stourbridge, Worcs. 


Phone WATerloo 4666. ___ 
WE PAY TOP PRICES for SPs and LPs in good con- 
dition; send for latest list of slightly one records; 
mailing carefully executed.—F. Foxley & Co. Ltd., 
Exeter Parade, N.W.2. y 




















RECORD FILING CABINETS 
“THE COMPACT” 


Showing exterior (illustration of interior sup- 
plied upon request). Height 30”, Width 17” 
Depth 15”. Interior of compartments, 13” high 
14” deep. Capacity 250. 


Price £6/18/6 


DELIVERED FREE England & Wales 





Tape Recorder, Type Di 
The model Di consists of a High Quality 
recording amplifier — replay amplifier 
and Power Pack Oscillator mounted 
with a high quality Tape Desk into a 
Rexine covered case, complete with low 
impedance desk type moving coil micro- 
phone, mains lead, microphone lead, ree! 
of 3 mm's magnetic tape and spare reel. 
3 watts output with full monitoring 
facilities. Programme level meter and 
external speaker socket with selection 
of three impedances. Leaflets describing 
_ the above Recorder sent on request. 
Type Di Tape Recorder 119. 15.0 
Type DI Tape Record/Replay amplifier, 
specification as above with Power Pack 
Oscillator (as separate units) £51.5.0 
Rexine Case £9 .10.0 





Supplied in well-figured and matched veneers 

in oak, walnut and mahogany, polished light, 

medium or dark. There is no beading or 

mouldings to the interior of compartments ; 

this allows records to be stored flat against 
partitions. 


@ Note new address: A. L. STAMFORD 
20 College Parade, Salusbury Road, 
Brondesbury Park, N.W.6 
(Opposite The High School) 
If illustrations or pattern shades are requested, pu send 24d. stamp and state timber 
requir 











EXPORT AND TRADE 
ENQUIRIES INVITED 


PORTABLE 


C.J.R. ELECTRICAL & ELECTRONIC DEVELOPMENT LTD 
BICKFORD RD - WITTON - BIRMINGHAM - 6 
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Selected for February :— 


Songs from Colombia ARL 1009-10 


Yolanda and German Samper 
with Antonio Pineros 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 939! 


Long Playing 
microgroove 





Offer the following from Stock : 


Amplifiers. Leak TL/I2 with Vari-slope pre-amplifier, 
7 cies Acoustical QUAD with pre-amp. £35 — R.D. 
Junior with separate pre-amp. £28.10.0 — R.D. Baby de Luxe 
with separate pre-amp. £22.10.0 — R.D. Minor amplifier £11.10.0 





“* The Heart’s Assurance ’ 
“* Boyhood’s End ”’ 
Peter Pears 


Michael Tippett 


Noel Mewton-Wood 





— a — walnut case for same 39/6 — Console cabinet with pre-amp. 
Quartet in G Minor Debussy ARS 1002 cut out for any of the above amplifiers 35 in. x 18 in. x 16 in. 
Quartet No. | Bartok ATM 100! polished walnut veneer £10.10.0. 


Gram Units. Connoisseur 3-speed motor £23.13.0 — 
Connoisseur super lightweight P.U. with two heads to fit 
above £10.0.8 Garrard RC75 3-speed autochange with 
Decca X.M.S. heads £21.10.0 — Garrard RC75 3-speed auto- 
change in portable case 25 guineas — Decca GU4/M 3-speed 
unit, X.M.S. heads, autostop £13.19.6 — Decca GU4/M in 
portable case £17.19.6 — Also secondhand Garrard RC65 
units £6.6.0 — Collaro RC.500 £6.6.0 — Garrard RC72A £10.10.0. 


Quartet No. 2 Ernst Bloch ARS /0// 


The Hirsch Quartet 





Piano Trio Rubbra 
Trio No. | in G Minor Mozart ARS /005 
Rubbra—Gruenberg—Pleeth Trio 





Obtainable from all reputable dealers 
or direct from :— 


ARGO RECORD CO. LTD. 
29 GEORGE STREET 
LONDON, W.1 
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Hire Purchase terms can be arranged on all NEW 
equipment—one third deposit, and the balance plus 
z0% over 12 months. : 


YOUR EXISTING EQUIPMENT TAKEN IN PART EXCHANGE. 
WRITE GIVING DETAILS. 
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Bronze Pick-up also 
ERETIELO Com 


Straight, Trailer and Miniature 
Shanks, also ‘* Mic rotip '’ tor 


long playing records, 


Specially prepared 
for acetate selt 


recording. 


PRODUCTS 


‘ 


In Extra l oud, oud, 


WHLU0Ud the 07 4 Medium and Soft 


. 


Tones. 


PLEASE SEND FOR ILLUSTRATED BRO 
VING FULL DETAILS:AND® 


GO] Alele needles 
1\d1o0 -9ramo- 


give up 


mnoster sound 


me |. 
Wariabie With 


Bayonet 


httings. 


MANUFACTURED BY J. STEAD & CO. LTD., SHEFFIELD 2, ENGLAND 





The GRAMOPHONE 


A 


February, 1953 


Good feception Awaits Ali 


XXVI 





Designed for Critics— 
by Critical Designers 
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: Introducing the 





8 ‘ CONCERT-MASTER : : 


AMPLIFIER 


j- CONCERT-MASTER is a_. high 
fidelity Amplifier primarily intended for 
use under domestic listening conditions, 
and in halls. 


Overall negative feedback in excess of 
20db is employed, and by use of a 
speci ed output transformer 
having a very low leakage inductance, 
coupled with a generous core area, 
complete stability is achieved. Separate 
Treble and Bass controls, together with 
a Scratch Filter, are fitted, and the range 
of the controls is such that more than 
complete equalisation can be achieved. 
The o 1 sensitivity is such that high 
fidelity crystal or magnetic pick-ups may 
be used with the amplifier without further 





impedance, but is normally supplied for 
15_~. speakers. 


The transient response of the amplifier 
is beyond criticism, and this, coupled 
with a frequency response in the ‘ 

4 re of the Treble and Bass te 
of +3db 30 to 15,000 c/s. gives a quality 
of reproduction and attack normally 
associated only with larger and infinitely 
more expensive amplifier systems. 


The CONCERT-MASTER is without doubt 
the finest small quality anpuner available. 
It should be noted that the CONCERT- 
MASTER is not sold in kit form, but 
only as a manufactured chassis. Each 
chassis is subjected to exhaustive tests 
to ensure that the very high standard 


P required is maintained. Specialised test 
Under domestic, small hall or club equipment, plus an aural test using 
conditions, the CONCERT-MASTER is the records of known quality, is given to 


finest high fidelity amplifier available. 
At its full rated output of 4 watts, the 
total distortion is less than 0.1 per cent 
and the total hum and noise level greater 
than 80db down. The output can be 
matched to speakers of 3, 7.5, or 15_~ 


every chassis. First grade components 
throughout ensure that each and every 

NCERT-MASTER will have a long and 
trouble-free life. As additional precaution, 
each chassis is fully warranted for a 
period of twelve mon 
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Showroom. 


be ee ewe ee CCSPatch by. air or sea of all overseas or 


without obligation—to callers at our Hounslow 


EXPORT 
An expert packing department specialises in prompt 


I 


Export enquiries receive immediate attention and 
your enquiries are cordially invited. 


The Concert-Master is only obtainable direct from the manufacturers: 


TRUSOUND LTD. 


Manufacturing Electronic Engineers 


Offices and Shewroom: 196 Kingsley Road, Hounslow, Middx. 


Phone: HOUnslow 7947 


Works: Willesden, London, N.W.2 
(All orders and enquiries should be sent to the offices as above) 
Terms of business: remittance with order only 
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enthusiasts... 


Even though you may NOT be contem- 
plating buying any equipment at the 
moment—you are cordially invited to 
come along to the 





DEMONSTRATION ROOMS 
229 REGENT STREET, W.| 


(One minute from Oxford Circus—entrance in 
Hanover Street) 


to hear for yourself in a friendly atmo- 
sphere what CAN be done in the field of 
modern high-quality reproduction at a 
REASONABLE outlay. We have a 
competent technical staff and their sole 
duties are : 


@ To demonstrate the wide range 
of equipment available, including 
Leak, Goodsell and Acoustical. 

@ To give you any information you 
require. 

@ To offer advice if you ask for it. 

pad are at your disposal from 10 a.m. 


till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 


Drop in next time you’re around! 


AMONGST THE RANGE OF EQUIPMENT WE 
ARE DEMONSTRATING ARE... 





ies Resicenttien Tone Control Unit similar to 
- FUTC but without Low-pass filter. 715 


“HIGH QUALITY AMPLIFIERS 


MAS. A remarkable new unit with a flat frequency 
response from 25-20,000 c/s and a noise level 
better than .80 d.b 

It gives an output of 4.5 watts at 2% distortion 
(less than 1% at 3 watts). Price £13:10 
This will astound you when you hear it. 


MAIS. High Fidelity amplifier with an output of 
12 watts at less than 0.1% distortion for a greater 
output. £19:10 


B. K. PARTNERS LTD. 


229 REGENT STREET, LONDON, W.! 
Telephone : REGENT 105! 


-, 
: THE ; 

i t 

| CONCERT-MASTER | I 

High Fidelity AMPLIFIER ; — ER 

i ao. . 

| For use on 100/1 10v. and 200/250v. A.C, supplies i avaiiabie TONE CONTROL UNITS 

, £8 * cd - Oo f on FUTC Pre-amplifier Tone Control Unit, with 
t bad bad ' by ire correction for LP and 78 recording characteristic. 
; (Carr. and Pkg. 2/- extra) : Radio and microphone inputs, wide range Bass and 
, With operating instructions. Fully warranted for 12 months. Purchase 57, ene + eter ts aneny we Sem henpen. 
j DEMONSTRATIONS | Terms input : on high gain LP and 78 inputs 
{ We shall be pleased to demonstrate equipment— i iSm 312 
i t 

. t 

, : 
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WHARFEDALE 


Golden Chassis Unit 


Flux density . . . 13,000 lines. Total flux 54,000 lines. 
Voice Coil 2-3 ohms or 12-15 ohms. Other values to 
order. Weight of Speaker 53 Ibs. Diameter 10} in. Die- 
cast chassis. Magnet... Alcomax Ill. Level response is the 


outstanding characteristic. 





During the last ten years many Also available with cloth surround 
hundreds of these speakers have been as Model GOLDEN/CSB at 180s. 5d. 
supplied to the B.B.C. and G.P.O. tax paid. 


Whartedale 


WIRELESS WORKS 
PRICE (including tax) 
166s. Od. BRADFORD ROAD - IDLE - BRADFORD - YORKS 


Telephone: Idle 46! 






























*% FAVOURABLE H.P. TERMS IF DESIRED * WE SUPPLY TO YOUR BUDGET REQUIREMENTS 
%& ALL ITEMS IN STOCK AT TIME OF ADVERTISING > WE DESPATCH TO ALL PARTS OF THE WORLD 
e AMPLIFIERS, RF UNITS, etc. @ LOUD SPEAKERS 4 TAPE RECORDING EQUIPMENT 
Cash Deposit | No. Cash Deposit o Deposit 
1, Leak T.12 with Control Unit ... £37 16 0 £12 12 0 33. Goodmans 1018in. ... ... 7 9 210 0| 65. TruvoxTapeDeck .. «. 025 “3 0 0 0 
2. Leak Feeder nadie Unit -- 3716 O 12 12 0} 34. Goodmans 150 Mark Ii " 149 0 4 9 ©| 66. Bradmatic Tape Desk ... ... 42 0 0 14 0 0 
3. Leak Vari-siope... .. ««. 1212 0 4 4 0 35. Tannoy Duo-Concentric 15 in. 33 10 O 11 10 0| 67- Wearite Tape Deck TypeA ... 35 0 0 12 0 0 
4. Quad Amplifier i - 35 0 0 12 O O| 36. W/dale Corner Baffle 10 in. CSB 2410 0 8 10 0 | 68. Wearite Tape pees types - 400 00 13 6 8 
5. Quad Radio Feeder Unit =... 2610 © 9 © 01] 37. Wharfedale 10 in. GoldenUnit 8 6 0 3 0 0| §9- Lane Tape Deck -- 14610 0 410 0 
6. Sound Sales AZ Amplifier _ eo 3210 O 1210 0} 358. Wherfedale 10 in. CSB _ 900 3 0 O| 70. Qualtape - 14616 0 410 0 
7. Rogers R.D. Mino 1! © 0 4 O 0O| 39. Wharfedale W.IS/CS ... 600 5 6 8 7!. Electrotech Pro. Desk .. - 75 0 0 25 0 0 
8. Rogers Baby Deluxe Amplifier 22 10 0 710 O| 40, Wharfedale 3 unit . 8710 0 30 O O| 72. M.S.S. Type PRM/I - _ 0050 0 9 
9. Type N.P.A.5 1710 0 610 0/41. Voigt... . 87 0 0 30 0 O| 73. corvanneem tyes A cee -- 7910 0 2610 O 
10. Type No. P.A.6 .. - 26 5 0 8 5 0} 42 Acoustic Corner Ribbon 95 0 0 35 0 0} 74. C.J.R. Portable . -- «os 119 0 0 40 0 0 
i. Amelie SA10_ H 3 : : : : 43. Lowther Domestic Horn . € 0 0 2000 La bate ng 3 eealt)., Wi @ . p. = s 
, ootrol Unit . Vi i ‘ . Grundig e eee _ 
3. Conerat Unie F/U/IG 1212 0 4 4 0 44. Vitavox Klipshorn 1445 0 0 50 0 O 77. Simon Mode UA = 4. 83 0 0 28 0 0 
. mplifer ... 1910 0 610 0 » Grungig Console eee eee 
15. Willen i 33 5 0 1210 O e MOTORS AND AUTOCHANGERS 79. Soundmirror Portable .. -- 7910 0 2610 O 
16. ” peel Unit P/FA . 2210 0 710 0| 45. Garrard RC.75A ois . £16 18 6 £410 0| 80. Soundmirror Table Model ... 6910 0 2310 0 
17. Lowther LE . 2515 4 9 O 0} 46. Garrard RC.80. 1919 0 610 0/81. Reflectograph Tape raeateend 95 00 33 0 0 
18. Lowther AF.10 . ..  . 35 0 O 12 0 0/47. Garrard Trans. Motors 201/85 2412 6 812 6| 82. E.M.I. Emicorda 909 0 0 30 0 0 
19. Lowther DT.5S ...  .... «.. 36 17 10 12 12 0| 49. Connoisseur 3-speed ... 23 12 0 7 12 0/| 83. Wirek Reporter -- wo S830 0 200 0 
20. Lowther VHF Unit... =... 9 7 8 3 7 8/50. DeccaGU4 .. .«. «. GDIDIL 3 10 9 a er as I OS 
@ PICK-UPS Sz Deca Guam << 110 6 8 0 OL@ SE mONaR® QUALITY — ECONOMY 
21. Decca XMS with 2heads ... £7 0 0 £3 0 0/53. CollaroRCSII.. .. .. 1250 45 0! SUGGESTION 
22. Decca Hi-Fi Magnetic Head ... 219 4 ane 54. Collaro RC.500.. a "1015 0 4 0 Oo ! Forbuildinga high-quality 
23. Connoisseur Pick-up... -- 6 9 O 210 O| 55. Collaro RC.522.. ed eS Oe re & ivibeidanr in your own 
24. Leak Ruby Std. or as --» 1212 0 4 4 O07} 56. B.S.R. Monarch Auto. eee ances .§-& § | cabinet. Rogers Baby De- 
27. Acos G.P.20 .. 3If 5  — | 58. Plessey 3-speed Autochanger... 1710 0 6 0 0 !Luxe Amplifier (No. 
28. Acos G.P.30 eS) a — |59. Chancery LP Attachment ... 315 0 — [Decca 3-speed Motor 
29. Acos LP and Std. Heads a «a. 4 _ 60. B.S.R.MU.10_... dey os RES —_ jand Pick-up (No. 50)- 
30. Acos Pick-up Arm a a Pe — 61. B.S.R. MU.14 ...  .. se 6 8 6 2 O Opwith 2 heads latest 
31. Decca Pick-up Arm . €cSTSe ae lines 62. B.S.R GU.4 a= “Ss we - 6-6 Good Axi 101 
32. Lowther Hi-Fi Moving Coil ... 10 8 0 310 0| 63. Garrard RC.72A (S-hand) ... 1210 0 410 0! — me 
FULL LIST Gramo, Radio, Recording~and .T/V Equipment | 64. Garrard RC.65A (S-hand) ... 1010 0 4 0 0 Ee Te a yo 
as 
on request. WE SPECIALISE IN LARGE T/V ! 











j or Deposit £13.5.0 


WW 352/364, LOWER ADDISCOMBE RD. 
~ CLASSIC a ne LY CROYDON, SURREY. 
d LTD. tegen - Sen 


QUALITY 


SPECIALISTS 
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Meet the Royal Family... 


via LARGE SCREEN PROJECTION TELEVISION 





YOU WILL SEE MORE OF THE 
CORONATION BY TELEVISION 


THAN 
SEAT 
AND YOU WILL SEE MORE 
DETAIL AND REALISM ON THE 
SS PROJECTION TELEVISOR 
THAN YOU THOUGHT POSSIBLE 
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IF YOU HAD A FRONT 
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SO 
OBVIOUSLY 
BETTER 


£1435.0.0 














14 Soho Street, Oxford Street, W.! 


WEBB’S RADIO 


Telephone: GERrard 2089 - 


Telephone : Farnham 6461-2-3 





| 
SOUND SALES ~~ | iniers pAnio STORES 


WEST ST., FARNHAM, SURREY 


285 Camberwell Rd., London, S.E.5 
Telephone: RODney 4988 








UNIQUE OFFER OF TECHNICAL GUIDANCE 


Such have been the advances made recently in the 
design of high-fidelity equi plifiers, multi- 
speed motors, pickups, loudspeakers, speaker 
cabinets, tape-recorders, etc.—coupled with the 
recent revolution in disc-record manufacture (Long 
Piaying), that music-lovers who are anxious to go in 
for Quality Reproduction or to modernise existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
existing equipment—and pocket . 
WE OFFER TO ALL those thus placed the benefit, 
free of charge, of EXPERT TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
Chief Engineer is available to callers fron 11.30a.m. to 
5.30 p.m. daily, including Saturdays. IT WILL PAY 
YOU, from every point of view, to consult us 
before spending good money on the above items. 
If you cannot call, please send 24d. for CATALOGUE 
(and advice if required). e quote a few of our 
standard lines as follows : 
N.R.S. “‘ SYMPHONY ”’ AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system "’ giving 
independent control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 
essential when mixing the playing of old and new 
78s with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden trans- 
formers. 5-watt model only 10 gns. 1!0-watt model 
(push-pull triodes), 15 gms. Carr.5/-. When order- 
ing, state output impedance required if known. 
GARRARD 3-SPEED AUTO-CHANGERS, 
Model RC80A. The very latest model, normally 
only available for export. We consider ourselves 
very fortunate to be able to offer this finest of all 
auto-changers, fitted with special pickup arm to 
take two separate DECCA or ACOS HEADS, from 
stock at present. (Not to be confused with auto- 
changers fitted with turnover pickup.) A real 
engineering job, fully up to Garrard'’s famous high 
standard. Plays up to ten of all types of records, 
old and new. Pickup weight 10 grammes, adjust- 





ment provided. New ultra-sensitive auto-trip 
mechanism to protect your records near the centre. 
Plays 45 r.p.m. records automatically with 14 in. 
diam. centre hole the correct way by means of the 
special centre-post provided ; centre-hole adaptors 
not required. Powered by stalwart, steady Garrard 
drum-drive motor (not rim-drive). Heavy loaded 
turntable eliminates ‘‘ wow,’’ patent spring-float 
suspension eliminates acoustic feedback. INTER- 
CHANGEABLE on motorboard with previous 
models. Price £16/13/-. Or Special Offer complete 
with pair Acos GPI9 and GPI9LP heads £20/10/- 
or two Decca XMS heads £22. Carr. and pack. 5/-. 
Advice re heads if required. Substantial rexine- 
covered portable case to house above (ready-cut 
motorboard) 90/-, carr. 2/6. Extra P.U. Head to 
take thorn needles for playing your old 78s if 


required 27/6. 
THE NEW E.M.I. 3-SPEED MIXER AUTO- 
CHANGER, Model 2125. This Marconi/H.M.V. 
changer plays up to eight 78 r.p.m. records 10 in. 
and 12 in. mixed or ten 33} r.p.m. 10 in. and 12 in. 
mixed or eight 7 in. 45 r.p.m. records at one loading. 
Complete with two high-fidelity crystal Pickup 
Heads with easily-replaceable sapphire styli £18/10/- 
(45 r.p.m. centre-post 17/6 extra if required), 
carr. and pack., 3/6. 

BASS REFLEX CABINET KITS, 30 in. high, 
consist of fully cut patent acoustic non-resonant 
timber, deflector-plate, felt, all screws, etc., and full 
instructions. 8 in. speaker model, 15 in. wide x I2in. 
deep, 85/- ; 10 in. speaker model, 16 in. wide x 134 
in. deep, 97/6 ; 12 in. speaker model, 17} in. wide x 
16 in. deep, 107/6. Carr. 7/6. Ready built, 7/6 extra. 


SPEAKERS AT PRE-TAX PRICE. We are 
pleased to be able to still offer from our large pre- 
tax stock the fine 12 in. 10 watt p.m. speakers by 
Grampian. Price £7 each plus carriage 5/-. Smaller 
speakers which we now recommend are the Wharfe- 
—— 8 in. at 69/3 and the Bronze !0 in. at 


- 30/-, plus carr. and pack., 


DECCA 3-SPEED GRAM UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 
mounted on brown crackle unit plate with XMS 
pickup arm to take latest 3-pin plug-in pickup 
heads. Units supplied with springs for floating metal 
plate on wooden motor Our special offer : 
£8 or complete with two Decca XMS Heads, £13, 
or with Acos GPI9 and GPISLP, £11/10/-. 

B.S.R. MUI4 GRAM MOTOR for 333, 45 and 
78 instantly switchable, £6/8/6. All motors 
complete with turntable, rubber mat and fixing 
screws. Post and tyes | 2/6. 

RECORD PLAYER CABINETS, 1|5} in. wide x 
13} in. back to front x 6} in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine with carrying handle and hasps. While they 
last, only 39/6. Uncut, extra thick motorboards to 
fit above cabinets, 9/-. 

RECORD PLAYER CABINETS, de luxe port- 
able model, 16 in. x 13 in. x 7 in. with @ in. thick 
uncut motorboard, 15 in. x 12} in. Ideal for GU4A 
Units. Price 57/6, carr. 2/6. 

MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3-4 watt 
Amplifier, Gram Unit and baffle for 64 in. Speaker, 
attractive gold speaker grille at front. While they 
last 59/6, plus carr. and pack., 3/6. Ditto but un- 
renovated and less motorboard, grille, and fasteners, 


PICKUP HEADS. Alli Collaro, Acos and Decca 
heads in stock. As specialists we will gladly advise 
on most suitable type for matching your equipment. 
A huge special purchase enables us to offer the Acos 
GP19 and GPI9LP heads (as fitted to GP20 Pickup) 
at 39/6 each and the latest Decca XMS 3-pin plug-in 
magnetic heads at 57/6 each, both types fitted with 
permanent sapphire stylus. 

COMPLETE RECORD PLAYERS, single-record é 
and auto-change. Send for catalogue giving details of , 
our nine different models including all popular 
combinations of pickups, motor and cabinet. 





NORTHERN RADIO SERVICES, 16 Kings College Road, London, N.W.3 


Phone : PRimrose 8314 Tubes : Swiss Cottage and Chalk Farm 
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WEITING THE DAY AFTER our first large 
public show we would like to sum up for the 
interest of those who came along and other readers. 
There certainly were plenty of you there, we were 
pleased to see you 
What ineorested YOU most? Some would say the 
33/45 Player Desk at astonishingly low price. Others, 
meeting THE GRAMOPHONE Amplifier for the 
first time, were suitably impressed. L.P. records 
were new to few—for most of you 45’ 5 were novel, 
especially intriguing. Then the QUALITY CUBE, 
the EPIGRAM, Acos, Mullard, and W.B. exhibits ; 
the new 3-speed units—transcription motor by 
Decca—changer by E.M.I.; VOX L.P.’s. Each 
item outstanding or novel to many 
Each demonstration better as the day progressed 
and the real satisfaction was that most shortcomings 
were overcome by the unstinted help of friends, 
members of our staff, and other exhibitors. 


If you haven’t played 
L.P.s yet, here’s your 
chance—with 45’s added 
at lower cost than ever 
before. Pictured here, a 

Decca 33} desk, former 
price 9 Gns. NOW with 
45 r.p.m. added by 
simple reliable Q.M. 
device: ; Acos cartridge, 
BSR motor, neat brown 


metal 
B t - 
ONLY £7. 2 26% sree sock will last 
What a good amplifier 


G The it is! — pre ever 
now—with cleaner 

ramophone chassis, higher perform- 
ance parts. Pre-amp has 

AMPLIFIER x = minorchanges that make 
it more handy, too. 

Ready built—17 gns. and 5 gns. 

At long last, Constructional Details, fully revised, 

3 pages of diagrams, 1/9 post free. You should 

have your copy now. 

PARTS now a few = less—a result of eugene 

ing sales—Amplifier 14 gns.—Pre-amp. 4 gn 

Prices include NEW Mullard valves (BVA 1 ences 

teed) and all accessories. 














After the Waldorf... 


BETTER Hats off to W.B. for a grand new 


treble horn speaker unit! Costs 
TREBLE only 75/6, no tax. Add to any good 
10” or 12”, 15 ohm speaker with either inexpensive 


cross-over (26/6—ready soon) or even with a series 
capacitor (under 2/6). Illustrated leaflet send stamp. 
Crisper reproduction, nearer actuality than we—or 
you—have heard before. Worth trial, such small cost. 
The QUALITY CUBE,%® happy name for a happy 
product ! 6” square walnut cabinet includes W.B. 
unit with capacitors at 6 gns. 
REC DECCA, Debussy, Nocturnes and 
yy s Ravel, Rapsodie Espagnole: New 
Year Concert (Strauss items) each 
39/6. COLUMBIA, Don Juan and Till, 39/6. 
PARLO., Dvorak, Serenade, wind and strings, 27/6. 
CAPITOL, Rhapsody i in Blue, 25/-. VOX, Hammer- 
klavier Sonata : Beethoven Choral Fantasy (with piano) 
Gesang der Geister Uber den Wassern, 45/- each. 
45’s COLUMBIA — Schwarzkopf arias — 9/8}. 
**Cav. and Pag.” Intermezzi; Barber of Seville 
overturc, 6/10 each ; Belle of the Ball, Blue Tango, 6/- 
PARLO., Mexican Fiesta (Sidney Torch), 6/-. 
Centre stoppers hole for 45’s—1/- post free, for BSR 
and all single record players. 
Decca’s NEW “ ; ens my ~ — 
nly a few in stoc 
Transcription Motor 5.11 es what many 
of you have been waiting for. As illustrated. 
now. 19gns. without heads; with two heads 225/11 Was 
with diamonds £33/16/4. Table and console cabinet 
models available shortly. 





Regent and Monarch. Both play 78, 334 and 45’s. 
The Regent—as demonstrated—with Acos pe 20 
heads, £11/16/6; with Decca heads (all types), 
£13/18/6 ; with Chancery (Acos cartridge), £1 i12/- 

with turnover head, £9/19'11.) Monarch, see 
BSR’s GRAMOPHONE and R. TIMES advts., 
17 gns.—or in table cabinet, 22 gns. 


EMI and Garrard changers—Limited numbers in 
stock. Units and cabinet models. 


RADIO Units% We disappointed you—and our- 
Broadcast and selves—here. No excuses, but 
EM. wait a week or two and you can 

see—and hear—the new pro- 
ducts performing, as we know they can, as well as 
the gramophone equipment displayed. 


Loudspeaker & Epic Loudspeakersy—Fine new 
Gram. Unit oa Ler pest neg austen Geet 

- cabinets of quality to match the 
Cabinet-work = sound. The QUALITY CUBE 
is the first of the series. 


Illustrated Brochure in preparation. Corner Baffes 
from II gns., s Refiex from 12 gns. Finish to 
customers’ requirements. A new service at prices 
astonishingly low for work of this standard. 
Deliveries—We are employing additional staff, floor 
space and plant to cope with increased volume of 
business. Dependence on suppliers limits ability to 
give good delivery on some lines, but the best possible 
service is our aim, and most items are ex stock. 
Local Dealersx%e Items marked thus above are 
Export Sales offered, among others, for your 
interest at advantageous terms. 

Get in touch now. 
Lastly, our new list will be sent to all names on our 
lists within a week or so. If you haven’t written us 
before, apply for your copy with 2$d. stamp—or if 
you wish for L.P. and record lists, send stamps 
to cover. Decca, Capitol, Brunswick, Telefunken, 
London, L.Ps complete to Sept. last, Od. Nixa 
complete, 6d.; other supplements (Columbia, 

a, Allegro, ’Parlo., Vox, M.G.M.), add Id. each 
plus 14d. post. 

Yours faithfully, 


Quality Mart 


8 Dartmouth Park Avenue, LONDON, N.W.5 
ULliver 1131 


Order by Mail—Demonstrations by appointment 

































He said ‘‘the Reporter really reports.” 
words, but from a man of his renown, what a testi- 
Set in this superb cabinet is exactly the 
same mechanism as in the ‘‘ Reporter” 5O00L, plus 
a two speed selector giving you one hour of music 
recording and playback, or two hours of speech 
recording and playback, plus the 10” high flux 

auditorium loudspeaker with consequent super- 
Beauty, 
masterly. design and supreme performance 


mony ! 


IN FOUR SIMPLE WORDS 
POUISHNOFF pin-points 
Grundig’s brilliant 

performance ...... 


iority of volume and reproduction. 


typify the Console 700C. 









THE 








Here is the tape deck with — 
storage compartment. f ww 
Push button controls—so 
simple, so efficient—give 
instant mastery of record- 
ing and reproduction. 





2-SPEED 





700C TAPE RECORDER 
GRUNDIG — THE FINEST TAPE RECORDERS IN THE 


GRUNDIG (GREAT BRITAIN) LTD., 


Only four 


KIDBROOKE PARK ROAD, 
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Price 
95 gns. 


Including unique 
condenser micro- 
phone, 


H.P, Terms 
available. 


“tts oo 
aH Cen 





WORLD 


LONDON, S.E.3 





GRUNDIG 













Specially designed for @ Optimum frequency 
One pick-up plays all ad use with standard r 

peed records ange for pleasing re- 
. s of . radio receivers. production. 





@ Automatic weight ad- @ Single-hole mounting @ Matching unit avail- 
justment for correct pedestal with adjust- able where extra gain 
tracking at all speeds. ment for turntable and tone-compensa- 

height. tion are required. 





Tae. %s @ Combines the >vantages Special construction , 
, of the standard 3-way and © giving wide frequency re- © phe Me ape damping, 


Headmaster pick-ups. sponse low distortion. ected by temperature. =~ al 


poate ae 


eee 
ne 


The Radio Press 
acclaim this instruc- 
tion book to 
build a Record 
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highest quality 








The GRAMOPHONE 













DEMONSTRATIONS 
DAILY 


Between 
9—5.30 


Saturdays 
9—I 


A.D.S. 


SUPER QUALITY 


8i WATT AMPLIFIER wep" 


Push Pull 6V6s 15 db neg. feed back 25-18,000 cps + I/db Hum Level—SOdb at 
64 watts. Bass boost—Treble — cut : LP correction : Provision radio 
er unit. 


BUILT & TESTED 16 gns. : 
The above Amplifier can now be supplied in kit form £13. .. 0 
Complete with fully illustrated instruction book - 


A.D.S. REFLEX CABINETS | SUPERHET FEEDER 


Veneered and French Polished. Available Three wavebands—B8A Valves. 
in Walnut, Oak and Mahogany. 7 ks band width. Wired com- 


12” MODEL .. .. £9.19.6 pene ane 10 ¢ 


- gns. 
lo” MODEL .. .. £9. 9.0 FULLY GUARANTEED 
(Dept. G.) 
i8 Tottenham Court Road, 
LONDON, W.lI 
Museum 4539 "Museum 2453 
Shop Hours : 
Monday to Friday 9—5.30 p.m. 
Saturdays | p.m. 
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No. 165 
Turnover 
Magnetic 
Pick - up 





eePrrs No. 155 
NEW 3 WAY PICK-UP 
With Plug-in Heads 






@ Plug-in head 
have automatic 
weight adjustment 
for standard and 
long-playing 
records. 


@ Easilv replacement needle- 
armatures. 










' Fo Wik SCHARF 49- yy 7 ae RD. 
Player of the Teese OL LD 3434 





HIGH FIDELITY REPRODUCTION 


Si 
seer 
xX : 


WITH A MINIMUM OF WEAR 


calls for the use of S. G. BROWN PRECISION SAPPHIRE NEEDLES 






<< 








No. |. “ Miniature ’’ Jewel-tipped needle for Lightweight pick-ups. 

No. 2. ‘‘ Straight ’’ Jewel-tipped needle for Crystal pick-ups. 

No. 3. ‘‘ Trailer ’’ Jewel-tipped needle for Medium-weight pick-ups. 

No. 4. ‘‘ Knee Bend Trailer ’’ Jewel-tipped needle for older Heavy- 
weight pick-ups. 

No. 5. “ ne Solid Sapphire ”’ needle for Light-weight pick-ups. 


RICES (Subject to full Trade Discount) 
Nos. !-4, 7/s, a a P.T. Post 6d. No. 5, 9/3, plus ‘ay P.T. Post 6d. 


There’s an S. G. BROWN PRECISION SAPPHIRE NEEDLE 
for every type of PICK-UP 
All S. G. Brown Precision Sapphire Needles are protectively mounted on a useful double-sided 


cope (78 & 33-1/3 r.p.m.). An instructive and interesting Brochure with many useful 
hints on obtaining better reproduction gladly sent on request. Write to . G. 








D. HERTS. 


Z.6. Brown £id Wee 
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An Invitation... 


You are cordially invited to bring along one or 
two of your old much-used records to play through 
an N.S.P. amplifier. Of course we can—and do— 
demonstrate with new modern records, but we 
think there is no more conclusive way of showing 
people the magic they are missing than by demon- 
Strating with the actual records they have played 
at home. You will be very welcome, and naturally 
there is no obligation. If you can’t call personally 
a 6d. stamp will bring you descriptive leaflets. 


N.S.P. AMPLIFIERS ‘Sovereign’? (A.C. 10 watt.) £26 ; 
** Major” (A.C. 8} watt.) £15.17.6 ; ‘* Major” (A. ./D.C. 
84 watt.) £19.10.0 ; «‘ Domestic”’ (A. C. 44 watt.) £11. 10.0; 
** Junior Domestic ” (A.C. 2 watt.) £6.19.6. 


RADIO FEEDER UNITS from £7.12.6 to €17.17.0. 
Most well-known makes gt Fidelity Equipment in 
tock. 


If you cannot yet indulge in an N.S.P. Amplifier you will 
undoubtedly be interested in the new N.S.P. Precision 
Scratch Filter—an almost uncanny instrument which removes 
‘** Scratch”’’ without disturbing tone. It costs 59/6. 


Nusound Products 


(DEPT. G2.) 136 WARDOUR STREET, LONDON, W.1 




















The JONELL Amplifier 


brings, better music at low cost 


The wider frequency range of the 
new 45 and 334 r.p.m. records, 
emphasises the need for higher 
quality reproduction and greater 
flexibility of tonal control. 

The JONELL combined Amplifier 
and Loudspeaker has both the 
necessary quality and the separate 
treble and bass controls, giving 
the discerning listener the pleasure 
of full musical appreciation. 

The Cabinet is walnut finished 
and priced at 35 guineas. A 
3-speed single record player is 
available at 19 guineas. 

A leaflet describing the JONELL Amplifier will be sent upon 


request from any of the branches below, where demonstrations 
can also be arranged in the Radio Departments : 





London : 

John Lewis Peter Jones John Barnes 
Oxford St., W.1 Sloane Sq., S.W.1! Finchley Rd., N.W.3 
Jones Brothers Pratts Bon Marche 

Holloway Rd., N.7 Streatham, S.W.6 Brixton Rd., N.W.3 










Provincial : 
Cole Brothers G. H. Lee  Buckley’s Trewin Bros., Robert Sayle 
Sheffield Liverpool Harrogate Watford Peterborough 











8 MOOR STREET, CAMBRIDGE CIRCUS, W.1 
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‘THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 
























H. C. HARRIDGE 





Classical and Operatic Records 
(LP and Standard) 


Bought, Sold and Exchanged 


LARGE STOCKS OF DELETIONS AND 
RARITIES. REGULAR LISTS FOR 
THOSE WHO CANNOT CALL 








Rogers, Quad, and Leak Amplifiers 


always in stock. 


NEW LONG PLAYING RECORDS 
SUPPLIED POST FREE. 





Send for full details of our Cabinets, 
Baffles and Equipment 















OPEN DAILY EXCEPT THURSDAY 


Monday to Friday 11 a.m. to 5.30 p.m. Saturdays 10 a.m. to 5 p.m. 


Telephone : Gerrard 7108 
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The RD JUNIOR 
_ CORNER HORN 


This entirely new and original design is compact in size, features horn loading 
for bass and wide angle diffusion of treble, which, together with the general 
design of the cabinet, results in reproduction which has perspective, is forward 
and achieves an-unusual degree of ** presence.’’ Horn loading results in very 
clean and extended bass response, free from objectional colouration. , 
Moderately priced it op a bey high standard of reproduction within 
reach of the majority of music lovers. 
Available in any finish. PRICE : £20.0.0 
Goodmans Axiom 102 £10.14. | 
101 £7. 2. 9 


Wharfedale SUPER 8. AL. £6. 9.11 
Detailed specification available on request. 

Available from leading dealers in London and the Provinces, or if in any difficulty, 
please apply direct. rade Enquiries Invited. 


ROGERS DEVELOPMENTS CO. 


** Rodevco House,”’ 116 Blackheath Road, Greenwich, London, S.E.10 
(Telephone : TiDeway 1723) 





Recommended 
loudspeakers : 





February, 1953 























The Gramophone Exchange L™ 


HAVE FOR SALE 


5,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 


We also have a stock of slightly used Long- Playing 
Records available at prices substantially below their 
usual cost. 


eee gees music taken in part-exchange if these are in 
I21-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 


Hours : 10 am. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 


























A PAGEANT OF HISTORY ON 
GRAMOPHONE RECORDS 


A new list of 10,000 Gramophone Records dating from 1899 
to the present time. Included are Golden Age Opera and 
Concert singers, Music Hall artistes, Personalities of the 
Musical Comedy Stage, Actors and Actresses, Poets, Politicians, 
Kings and Queens. An interesting document for every Record 
Collector. 

The list will contain well over 100 foolscap pages, price 10/- 
post free, from : 


THE INTERNATIONAL COLLECTORS AGENCY LTD. 








THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1953 issue 
of our RECORD SUPPLEMENT 
now being accepted, 10/6 yearly. 
Remittance to “‘ The Gramophone,” 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 


(No branches anywhere) 
I8 EAST 48th STREET, NEW YORK I7, N.Y. 














20 Newport Court, London, W.C.2 Tel. GER 8589 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 














To take 7’, 10’, 12” records 


can be supplied plain or printed 
full details from 


M. YOUNG & COMPANY 


194 DRAYTON PARK, LONDON, NS Tel.: C ANonbury 2296 


CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone : HOLborn 4777 





—Stiff Card fkecord Covers— 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, and the new H.M.V., Columbia, etc. 


L. & H. CLOAKE | 
334 HIGH ROAD, STREATHAM, S.W.16. Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 





RECORDS BY POST 


Classical, Popular and Jazz — All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.I6 
Established 1869 Phone: CL! 299! 














A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, LONDON, S.E.8 


THE FINEST AND THE LARGEST 
STOCK OF RECORDS IN S.E. LONDON 


H.M.V. - DECCA + PHILIPS - COLUMBIA - VOX, Etc. 








(Tideway 1189) 





ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 





e*eeeeeoeeoeeeeeeeeneeeeeeeeeeaeeeeeeeeeeeneeeeenee 


Copies of “The Gramophone” are obtainable from Newsagents and Railway 
es Bookstalls throughout the country. ag Railway 








QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until February 28th. 
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the Connoi sseur eb -speed gramophone motor 


This new motor unit is another noteworthy 
achievement in the “‘ Connoisseur” tradition. 
Full 12” turntable, 333, 45 and 78 r.p.m. 
The synchronous motor is virtually vibrationless 
and suitable for standard, transcription 
and microgroove recordings. 


PRICE 
(without pick-up) £16 * 10 . 0 


plus £7.3.0 P.Tax 
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OVERSEAS AGENTS 


S. AFRICA: W. L. Proctor (Pty) Ltd., 
63 Strand Street, Cape Town. 


AUSTRALIA: J. H. Magrath & Co. Pty. Ltd,, 208 Little Lonsdale Street, Melbourne 
CANADA: The Astral Electric Co., 44 Danforth Street, Toronto, Ontario 

NEW ZEALAND: Turnbull & Jones Ltd:, H/O, 12/14 Courtenay Place, Wellington 
HONG KONG: The Radio People Ltd., 31 Nathan Road, Hong Kong 


MODIFICATION FOR TWO-SPEED 


Conversion parts for ‘‘ Connoisseur”’ Dual-speed 
Motor to give the third speed of 45 r.p.m., 
together with centre disc, now available. 
Price: 5/8 including tax. 


A. R. SUGDEN & Co. (Engineer's) Ltd., weit GREEN LANE, BRIGHOUSE, YORKSHIRE Tel.: Halifax 69169 


Vl you had eyes 
hehe a mieroscope 


you would 
prepared to show you 
change to gee 
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HIDERSINE 


NEEDLES 
wmmediattty 


Research into needle behaviour and 














And still they come... 


EVERY other post brings a further batch of enthusiastic 

letters. Our D5/8N AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
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Individually 
constructed and 
guaranteed for | year 


Price £9 - 15-0 






*-_ = 


lf your eyes had the powers of a micro- 








scope, you would very quickly discover 
how widely gramophone needles vary in 
shape, texture and finish, and what wear 
does to them. it would settle in your 
mind once and for all the importance of 
choosing the right make for pickup or 
soundbox. ~ 

Far too many wear quickly, are de- 
formed, badly finished or have incorrect 
tip radius and angle. They cause damage, 
distortion and poor tone. 


manufacture has resulted in HIDERSINE 
producing a range to satisfy the most 
critical and exacting users. Made from 
extra hard Alloy-Steel, each needie is 
precision finished to the standards of a 
fine jewel. 

HIDERSINE needles may be used for 
many playings; they will produce 
greater clarity and better tone from 
your records and reduce surface 
wear to an absolute minimum. 


Send for sample packet and nome of your nearest supplier 
STANDARD #H/30. For Pickups or soundboxes. 
Pl 30 ‘78° r.p.m. records. 10 in wallet. 1/- 


THE 


ays 
MINIATURE H/40. For auto-changers. Plays 
100 ‘78’ records. 


10 in wallet. 1/6 


HIDERSINE CO. LTD. ™.Xé¢3un."i. Sh 


Telephone : ADDiscombe 5525. 





Telegrams : Hirt, Croydon. 













including 10 in. speaker 
All sent carriage paid to your home. Models for 


AC or AC/DC. Please specify voltage when ordering 


es NOTE: as we have now arranged more convenient facilities you are 
strongly urged to CALL FOR A DEMONSTRATION or SEND 
S.A4.E. for BROCHURE, “G’’ 

wea 6CCHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTINS LANE, LONDON,W.C.2 
(1 minute from Leicester Sq. Stn., Cranbourn Street) 
TEMple Bar 0545 






Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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FRANK CORDELL KEN MACKINTOSH 


AND HIS ORCHESTRA HIS SAXOPHONE AND 


mt ORCHESTRA 
THE TANNER SISTERS Whistle Song 


Waltzing the Blues (without you) thet Glew orm BD6142 
It’s great to be young B 10418 


HENRI RENE 
JOE LOSS AND HIS ORCHESTRA 
AND HIS ORCHESTRA Madalena 


Featuring ROSE BRENNAN Pretend (with zither solo) B 10425 
Why don’t you believe me BUDDY MORROW 


Featuring HOWARD JONES AND HIS ORCHESTRA 
Vocalist : Frankie Lester 
SID PHILLIPS ey * the rm ay on 
AND a eme from “ Par venue 
Ding Pine med Fantasy ”’) ee: — 
Black Cat Rag BD6141 a 10424 — 
PEE WEE KING THE MELACHRINO 
AND HIS BAND ORCHESTRA 
Tennessee Tango Conducted by George Melachrino 


The crazy Waltz B10415 Parade of the film hits C4207 


THE LEIGHTON LUCAS ORCHESTRA 


Conductor: LEIGHTON LUCAS 


Tunes for Maypole Dances (a) Entry; (6) Taking Ribbons ; 
(c) Circling; Single and Double Plaiting B 10422 


(a) Spider’s Web; (6) The Tent (open plaits); (@) Three or four 
in hand; (6) Exit 


B 10423 








EDDIE FISHER SUNNY GALE 
If it were up to me 't Father Time; 
es iZ V/A y, Even now (with chorus) B 10421 I laughed at love B 10416 


RECORDS FOR FEBRUARY BILL HURLEY LORRAE DESMOND 


The love of my life; 
Why don’t you believe me B 10417 


a oo + DONALD PEERS 
eart and Soul Banana Fingers; 
(film: “A Song is borat — i. 

It breaks my heart A full job 


O° 


and on the reverse side : 


BLUE VIOLINS 
HUGO WINTERHALTER and his Orchestra 


B 10414 












GARLAND WILSON 


WITH STRING BASS AND DRUMS 
~ Just you, just me; Sweet Georgia Brown B 10413 


SAUTER-FINEGAN ORCHESTRA 


Nina never knew (Vocalist: Joe Mooney) 
meee ~ - Ganges 


Swing Music 1953 Series 
JOHNNY DODDS HOT SIX 


Too tight; Goober Dance B 10419 































BOSTON 
PROMENADE ORCHESTRA 


Conducted by ARTHUR FIEDLER 


Dance of the Hours 
(from “* La Gioconda”’)}—Ponchielli C4206 


SEMPRINI with 


THE MELAGHRINO ORCHESTRA 
Theme from “The Last Rhapsody ” 


Etude in D Flat — Liszt 
B 10426 































Mommy’s little angel; 
Puppy love B 10428 


B 10420 t B 10429 
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